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There are no simple concepts. Every
concept has components and is defined
by them. It therefore has a combination
[chiffre]. It is a multiplicity, although
not every multiplicity is conceptual.
There is no concept with only one
component. Even the first concept, the
one with which a philosophy “begins,”
has several components.... What 15)
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We will see that concepts need conceptual
personae [personnages comceptuels] that
play a part in their definition. (What 2)
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The train was half an hour late and
the drive from the station longer than
he had supposed, so that when he
reached the house its inmates had dis-
persed to dress for dinner and he was
conducted straight to his room. The
curtains were drawn in this asylum,
the candles were lighted, the fire was
bright, and when the servant had quick-
ly put out his clothes the comfortable
place became suggestive —— seemed.
to promise a pleasant house, a various
party, talks, acquaintances, affinities,
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to say nothing of very good cheer. (98)
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ARz & - TsuggestiveTH D &5 DTt
<, 74 T it & o TsuggestiveTHD W
5T LTHD, HILEANDOEHELINEDERLE
LEWEDVIZHD LT D, TORMBRIZE
BEREINZHEITF v PV EBEOXDFEE
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This made him think that he was in a
sufficiently distinguished company,
for if he had been humiliated (which
he was not), he could not have consoled
himself with the reflection that such
a fate was natural to an obscure, strug-
gling young artist. He could no longer
think of himself as very young, alas,

and if his position was not so brilliant
as it ought to be he could no longer jus-
tify it by calling it a struggle. He was
something of a celebrity and he was ap-
parently in a society of celebrities. (99)
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bBINIL, EOBA, ¥ F—XkKA

(Mrs. Capadose) & DESDFPEIZBWT
b, ZOMEREETHD. AT, #
ROBHRERERLEBRETSREDOBALD
20, HERBEL BARIBMNT iz
PEES, LAL, BAR—EbLE5E2Th
RVWDERIIZE S,

... but Lyon was slightly disappointed
that she could let him look at her so
long without giving him a glance.
There was nothing between them to-
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day and he had no rights, but she must
have known he was coming (it was of
-course not such a tremendous event,
but she could not have been staying in
the house without hearing of it), and it
was not natural that that should abso-
lutely fail to affect her. (103)
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EBRNDZ LA TS,

T, TZTETETRXIITAT VITHOW
T—ODRRNEREBITHAH, DY
HOITENIFICHITH Y, TOHMIIER L
EHICESL BB TH - T, ZOREITI,
B RBEEBBALOKELZH LERP o
C LVoTti@EPSRS, EARSICENCE
LLTOarvy vy 7 REBARESTFA PR
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EFGAT VL ZOBEFERRERZFI SR
DEAHH, LFEEBLIFIIADORFEDOX
LVTHD. ZADLFERBITHARZ VRITH
ORRRRH>TVWD. FTA T VIZERTH 5.
BEOHWIIRENTH Y, ThEBRRICES
&, EBHTHS. BV EDEOBEFREM
X, BOLRIAT aTORETHY, BHE
MTHD., VELOIXFIEhLLDOZ L %
RS, BERLBTRT S ZOFEOHE
FZLTR, BOIFTPRVFENTH
b, i Te¥, 2ERBTS. HLIIEE
EMTONEEEZRDD, ZHIZHLT
T4 7 v OEZER L BRICESIS DT
HDEHITEYVIET., "EABREIEoTcD
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“I know your pictureé; I admire them.
But I don’t think you look like them.”
“They are mostly portraits,” Lyon said;
“and what I usually try for is not my
own resemblance.”

“l see what you mean. But they have
much more colour....” (101-02)
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But the gentleman four persons off—
what was he? Would he be a subject,
or was his face only the legible door-
plate of his identity, burnished with
punctual washing and shaving——the
least thing that was decent that you
would know him by? (100)
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What was odd in him was a certain
mixture of the correct and the extrava-
gant: as if he were an adventurer imi-
tating a gentleman with rare perfection
or a gentleman who had taken a fancy

to go about with hidden arms. (101)
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IO ODOHBREDIERIX, FAT ¥
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DTHY, TARETNMZ L > TEHIEHDPN
B5LN5ZLTHD, BRIBIRAIDIAT
v EDRINERIZ, FlXHPNIIREITOVT
ZNDXHITEH.“For you, I am very sorry.
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HETHD, ¥¥ NN F—AREFTHZOHE
BEEIERIERRI->TaLt—%2&KLTE
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T2 Y OB SDOFRERDTIXRZVWDIEE NS,
# 6 DEFUTHZR B2,
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“Damn him——damn him——damn
him!” he broke out once more. It was
not clear to Lyon whether this maledic
tion had for its object the original or
the painter of the portrait. (136)

KEBRODOLY 2B 6 HEZEVRIITH
X, 54 7V DORBEDIHT, —BORKB
72 B517% (a sort of figurative suicide) .
LEAEND (137), EBEZ O "5I&R<,
EVOFTRAP LA BREBEREFRALDIILER
AETHD. ETAT, ODOLY OXHRITE
T LTH#RDOTHA D H, ZHIZONTERL
iX The Turn of the Screw ® 7 A + 18k
PRIV LhEW, 2F ) KESUEEEE

“Damn him—damn him—damn him!”

OhimBHEEZIET O, &5 BB, TRl
DEFERNTISIT B BN I ST FHED Peter
Quint—you devil!” (261) iIZ&BV>Tyoud®
HERTO», LWVWIHORELAENICZRALT
bB, ENWHTZLTHD, ZZ THREICEM
ThiE, youid = DERIDOPeter Quint I
FIOBMRIZH B D10, FHIIZEMESL R
Dz, LTBDOR—DODEFERMBRTH S,
L2 L, #l ziE= > 7Y » (Empson, William)
DEZRBRFMD X HIT, b LI hBHim
R oL DTHDELEDL, EWVWIR
RELTHZLLTED, RERD, FHHX
Wik HEME2SsB L LT, HELRTND
LEZDZELLAEEPLTHD. ETHIL,
devil FEEZEEITH L2k, LW IER
B3R Y 3L,

T, TOXSRBROSKMERARE L
T, 5—ERZLOHBEZY Y HIBEIC
RE5. BRERIZ, KEOODLY DOxR%E
HEZ2#WIEZTRbLAMCAT LR T
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W3LE2%5, ZZT, ZThEREREBW
PlollfkizizThZ tizLE 5, 2D D
DOLY DXMRPEBEEETNDORFTHD L
TH5DOTHB, Zhiexts aBiLkicEs
ELT, £7, BERAIRBITS—RORERY
EZXTHD. "ETHSB, ik, —ETnaxid
—&, THD., 2V HOLYIEHRIERIC
BWTRRLARB—ETIBE2ETOT
bbb, ZhictL, ATHB, LITXAVTh
D TER, Thb, 2%9, ZORRKEBWN
TRRA—#RELVWS Z LiThRD, ZZTY
=747 Vv=HEK, V=74 T=FFNE
WIXETVOBKRT DD, EWHEBEEMZ
EEZTHE5, A—HREETHD 3T
ZDZERZ—HLTWBIDTIAT itk o
TRETHVETDHD, LIA8, F4TV
REBOMEBELEBROMBIREEHRLITVWS
B, KEIZL > TiIR—#&245LIZ L
BEATHY, EEEOREROTHD., T
- ZREEOMEDONERH D, KEICE->T
KELITFILKEEZDSEWIFTHTHY,
WE-T, ZRATHY AL THD, RFTFAT
VICRITLHEBIX, ZEROMBELEEOME
RTOBELZTWEZLiLhD., ZOHBEFR
REA/AOMEZEEORBEIRTIELTWS
DThD. F—HiIETHS, LT, B%
DR ERBNZLTHS, . LIL, E
BILEBORECIIR L, MECHKERDT
»b.
KIEITIIEBRE LW REZFELRZV. b
LREBFET  LThiEzhidx v /S F—
ARADRELEVWOIRETHS. Rixzh
B2 A AADRBKRZDTHD, KMEKEHHE
BEE VR EEOBEIT, RAOFHETH
%, BLIIFOBEROERET D HODOEK
B8, KECENEHEA L DEHITR
W (FhERELORESZ RTACED
TEEED) KEOCHEREX ¥ /S F—XKA
BEBLEZBOODOLY X, HALMCERIZ
RTHRTZLDTHERB, KERZEFODDOL

Y DEHRD HEBOEKR AP LRV &1,
ZADZFEPOCHETE DS, BROSPLR
WKERDD L BERRIIMPR, 2Fh, BO
R LzBEHRTHY, HEERDOET NV, —
BORBHRBRITAI EWOUBARESIC
RBEOTHD,

3.2 FHDLBWEBE, CxSLT1 B
DHRE

FAT X %8 F—AKEDOEITE YA
tr, EARADEFAELEOLKMEIIED LS
RYMBREEATNEIDES S b,

DOV =INT 4 v (Miss Geraldine)
O, BOBBERSIEHPNIFE L
HE L TWL OROFER2Y, WoTe LA
ELZEEOGEFVTWS, ThidieE5[&®N
TERABEL TRV, LEDERZHOD
FREPITHD, £7, BLXBEBEHNT
HBHENS T L, LT, EFNVOHELE
RLEZL2PPDOT, Gifizibhiziwn
5T L. BEOBAEKL LT, ARKEAD
ShcBMBbHHZ L, ZLT, Eidfikxo
W o TeDIZ T A 7 v Tidled KEEDF
ol i KB HDEREICRSEAT
HB. WThHEDOX ¥ R F—XDORTEE
EBTDHRERRTHIE, P2 LHBIE
RTHERRIRR>TWS, ZDX5i, Z
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PAPBLBLDTHY, HEREZEWVWILS
ETHAD aLZ YT ELTORMETE
LE=DTHhD,
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ZIZT, 54— EETRLMOREFEICBE 2N
T THRIZW,

“..I can only speak for myself. I think
she’s hard.”

“That’s only because she’s honest and
straightforward.”

“Do you mean I like people in propor-
tion as they deceive?”

“I think we all do, so long as we don’t
find them out,” Lyon said. (104)
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“It’s cruel—oh, it’s too cruel!” (135) D
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all there—it’s all there!” “Everything
there oughtn’t to be—everything he has
seen—it’s too dreadful!” (136) LW5 &
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Who is “the liar”?
—The Inverted Double Perception in James’s “The Liar”—

Nobumoto IRIE
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ABSTRACT

“The Liar” is a typical work for Henry James in that he contrasts diametrically opposed
concepts each other and the important point in the work is to use the conceptual personae.
James produces the conceptual personae, the liar from the genuine concept of the lie. Oliver
Lyon, the center of the harrative, has his point of view distorted by the complexity derived
from the defeat of the class struggle and a luckless love affair and we can easily recognize
it in his dialogues with other guests at the dining room of the Stayes. We can also recognize
from his dialogues with the anonymous woman that the portraits which he paints are rich
in the powers of representation beyond his observing eye. The work has the two portraits
which are thought to be abandoned by their models owing to the keen representation of the
sinister side of the models. Lyon vainly tries to “affect” his love of the past, Mrs. Capadose
and to make her aware of Colonel Capadose, but, as the anonymous woman aptly indicates,
it is Mrs. Capadose that is the worst “liar” in the work. Another important point is that
James does not reveal the details of the abandoned or sold portraits, with which he is suc-

cessful in setting up another point of view: Mrs. Capadose’s.
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liar, portrait, conceptual personae, model



