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Begih with an individual, and before
you know it, you find that you have
created a type; begin with a type, and
you find that you have created nothing.**
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There are no types, no plurals. There is
a rich boy, and this is his and not his

~ brothers’ story.*?
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They think, deep in their hearts, that
they are better than we are because we
had to discover the compensations and
refuges of life for ourselves. Even when
they enter deep into our world or sink
below us, they still think that they are

better than we are.*®
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He was a man somewhat superior to
his class, which composed New York
society, and to his period, which was

the snobbish and formalized vulgarity

of the Gilded Age...*’
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“Life, ”

“has made a cynic of me.”.... This

he would explain sometimes,
“cynicism,” or rather his realization
that naturally fast girls were not
worth sparing, led to his affair with

Dolly Karger.*"
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Let me tell you about the very rich.
They are different from you and me.
They possess and enjoy early, and it
does something to them, makes them
soft where we are hard, and cynical
where we are trustful, in a way that,
unless you were born rich, it is very

difficult to understand.*™
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Anson’s first sense of his superiority
came to him when he realized the half-
grudging American deference that was

paid to him in the Connecticut village.**
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Nevertheless, his very superiority kept
him from being a success in college —
the independence was mistaken for ego-
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Uncle Robert and his wife, Edna, had
been great friends of Anson’s youth,
and the former was disappointed when
his nephew’s superiority failed to take

a horsey form.*"”
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The pictures of Anson in a skull cap at
his first school, of Anson on horseback
with the sweetheart of a mysterious
forgotten summer, of Anson in a gay
group of ushers and bridesmaids at a
wedding, made her jealous bf his life
apart from her in the past, and so
completely did his authoritative person

seem to sum up and typify these pos-

sessions of his that she was inspired

with the idea of being married immedi-
ately and returning to Pensacola as his

wife.
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They came to resent any interruptions
of 1t, to be unresponsive to facetious-
ness about life, even to the mild cyni-

cism of their contemporaries.*#
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...the emotional content that gradually
came to fill it grew up not out of the
words but out of its enormous serious-

ness. [t was a sort of hypnosis.*®
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Then Paula drew back her face to let
his lips say what she wanted to hear—
she could feel the words forming as
they kissed again.... Again she broke
away, listening, but as he pulled her
close once more she realized that he
had “Ask me — oh,

Anson, dearest, ask me!”**

said nothing...
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Oddly enough, Anson was as engrossed
in the dialogue as she was and as pro-
foundly affected by it, yet at the same
time aware that on his side much was
insincere, and on hers much was merely
simple. At first, too, he despised her
but with

his love her nature deepened and blos-

emotional simplicity as well,

somed, and he could despise it no
longer.*®
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Confused by his mixture of solidity
and self-indulgence, of sentiment and
cynicism — incongruities which her gen-
tle mind was unable to resolve—Paula
grew to think of him as two alternat-

ing personalities.*”

sentiment & cynicism DR G, K— 7 %
KL LI DT > OEAM, it
B, K254 TIETELRVDEDDR
HE L TREND, K—TOR%EIE, F—F
DANEDFx—7— F &b F Z A simplicity
WCHET D, R—FI3E L ORMIBUIINSR
bE-HAML, by A ML TIRZED &
THDTHA (NIRRT Y OBEHE|IZRE
NHEE-SOBHEIIBTEHTEES),

“l was infatuated with you, Anson—
you could make me do anything you
liked.

happy. I'm not smart enough for you.

But we wouldn’t have been

I don’t like things to be complicated

like you do.” She paused. “You’'ll never
settle down,” she said.
The phrase struck at him from

behind —it was an accusation that of
all accusations he had never merited.
“I could settle down if women were
different,” he said. “If I didn’t under-
stand so much about them, if women
didn’t spoil you for other women, if
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they had only a little pride....
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His family was sufficient, for in the
East money 1s still a somewhat feudal
In the

snobbish West, money separates fami-

thing, a clan-forming thing.
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lies to form “sets.
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...a reversion toward that family soli-

darity on which he had based his pride.**
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...his cynicism dissolved upon it like

*35

air.
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...and I was glad that he was himself
again, or at least the self that I knew,
and with which [ felt at home. I don’t
think he was ever happy unless some
one was 1n love with him, responding
to him like filings to a magnet, help-
ing him to explain himself, promising
him something. What it was [ do not
know. Perhaps they promised that
there would always be women in the

world who would spend their brightest,
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freshest, rarest hours to nurse and pro-
tect that superiority he cherished in his

heart.**
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RB, p.165.

SR TRLOKL &) E, =—F 0 EEORE] 2B76%F-7—FThs
YEVALIHFEREORL D, FEBLSBELEORRETH LML, Y2y X LB
DLW L ELEHTH S

RB, p.152.

RB, p.153.

RB, p.154.

RB, p.164.

RB, p.156.

EHIHCF-MORMTELLETHD, BOCAMEE L THBEEE L0 A THENTH D,
BEARTRLILELE, $2bbBEBTOE S LIBEEOZ U A L) Bl 2 55
EFD. LAL, OIS LTTOLERN=MIMTH->T, L ETH AL Mot iz
DTH%V, [EIAT, FLELEVIIDE, ZRANPHIIFEZINDLEE (FLTRENDS,
BHEIZE-T (B #HAFMTLL &) QL TREBEMIFRLERT S, F4 LI, B
EEETLHREFBIIIASEF ST 2RO H L2072, (a5 - b [HEWEHR] 1R,
A9 $EE, 19854F, p.138.)

SO [ RBE] OMBIZOVWTI, KO KRy L—Z0FMEEZEIILI,

“Repetition is not generality....Generality presents two major orders: the qualitative
order of resemblances and the quantitative order of equivalences....By contrast, we
can see that repetition i1s a necessary and justified conduct only in relation to that

which cannot be replaced....If exchange is the criterion of generality, theft and gift
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are those of repetition. There is, therefore, an economic difference between the two.”
(Deleuze, Gilles, Difference and Repetition, trans. Paul Patton, The Athlone Press,
1994, p.1)

N OREE, A, ETOREIZEE L TREI A0, ML Mo o0h, L) vy
THb, MFICHFEHWET LI 1, HLERTIIELVEFZ0KE, HAIIIHEEE DT,
HEXESOBRIZEIETIIL) EVIERLEH L, WACHEEEDLH L, 222387,

DL ABDHEET B, BAOMEDOBWIIEZ, HFOSHPLIMBILIZIHLDE, T~
Vv EE-FORFE R BRI TV, BIRIZh Ao 72 & 9 7% seriousness TH ), HaEDH
HTR Ao, KOOI L 2IEIBOPOHEL LD 212D TH L,

RB, p.155.

RB, p.155.

RB, p.163.

RB, p.155.

RB, pp.158-59.

RB, p.160.

RB, p.185. i, T BIEIZHET A different L\ FEDH, TV AR - FITERE=MT1L
KD TV ZENFDD L,

RB, p.161. '

RB, p.184.

RB, p.154. ‘

KFZDOAA T4 TATHARFHIET2L40—213, FIERLEY, ZAROHN & IR TR
AR L ThD, 7o)y OHISHZRIOERIIE SO TETL L) & L, #£45, 2o [X
FREWEH 3, TV OEEABREICTIERELTHG

I ERSATOABREE I, AAERHAORI- FMENZ L THE, s A, BX
FEHEAERT ORI~ FILLFBE LS THL LML, ERERERIEMEAR LR
HEFZL VBRI FET 5, BRTRIIEALFHESLBHICEANRE) JETHRILT S, 1
LOFE L EREFROHIZDOEEFSILL [HEEFHoLV VAL BDTHD, Y=V R
LIZEAHEYINET2FEELT, £/, BESI-YOFHHEEHET AL LTHET %,

FERIZDWTE R, VoV AXL@NY I —FOFRRE Vo HBHHKER I - FETL500T
%,

RB, p.173.

RB, p.173.
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On the Relation between Superiority, Cynicism,
and Schizophrenic Ego
—— F. Scott Fitzgerald’s “The Rich Boy” ——

Nobumoto IRIE
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ABSTRACT

Fitzgerald always suffered from an outer simulacra and an 1inner split ego.
Throughout his real life, he repeated self-dissociation as the process of exhaustion and
disruption; on the other hand, in his works, he depicted multiplicity of ego and schizo-
phrenic ego as the process of becoming or recreation. The problem of an individual
and generality is, as we can see in the opening sentences of the story, one of the main
themes, and it is deeply related to the problem of split ego. Fitzgerald presents Anson
Hunter, a hero of the story, as an individual, not as one of many rich boys. In the
background, there lies the impossibility of typifying personalities and the schizophrenic
character of ego. Anson acquired his superiority, derived from the dominant history of
Hunter’s family tree, as well as these characters, and he also acquired cynicism as its
reaction. The causes of Paula’s separation from him, partly, lie in her sense of superi-
ority and cynicism. More important is Paula's misinterpretation of Anson. She at-
tempted to typify Anson through photographs (disguised past) and dialogues
(disguised present). The most important point, when we call an individual of the story
in question, is Anson’s split ego and his multiplicity of personality which lie behind
the device of power such as his pedigree and kin, and we must interpret the proposi-

tion of the opening sentences in this way.
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Schizophrenic ego, Individual and generality, Superiority, Cynicism, Photograph,
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