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EE

TS TUXYy T Iaz)b Xy ME, FHBE
L7l R E OARE IR 2 =i B U 7 Eih iRz
AlEL., ZOClick> T, MpEh ZHELzC LT
MeENTWVa,

KIIC K B 25 I iR e 25U 0 BRI R /R A U
ERZ AL ORHYTED . F DO— /5 Tl OIERICIE.
ERXZALOFEOENCUERENITinZ T, R a
F— X LDEHEE R 5N S,

ARETIE. T LIS EDOMBRELZEERTY £
FERT Y FRED K S IEETHT Tz DN
T, 22—V w7 « R—)VEB@EICH S 2 li#E D7
Tu—F- D520 IS 5K %,

1 &Lslc

T-S-xVUAw (TS, Eliot) &Y Ia1)b - X
I (Samuel Beckett) ICid, HICHZEOLHDHH
LERDEEEL S,

VA y bOFIEM [ ) (The Waste Land,
1922) X7 v FOREM TTI F—2Rb5EM 5]
(Waiting for Godot, 1952, AR Td F—1) IcH 5N
BRI DA A= R EVHIRHRO XA EF LH L,
FEDO UMD S LT FHEHMFT B,

T 50T, RIS BT ZHEEREED & £ D HEA
LA TEZRZRG, B = HoEEE A< =
Uy b, B OZEALICE L TN DO R E ZiR
CRDI=ARTy FDRTFRZREE, LHDBH5LED
T Z iR d %,

Z 9 LT fRsrEld. H2 M TIEEX Z X LEMOFE
DHANMHABZRMT 2 DhE LNz, STV
K (Ezra Pound). ¥ 3 4 A (James Joyce). VIV 7
(Virginia Woolf) 7% &, £X = X LSEDOVERIC IS
7R CRRZIRT, @SCUEFEAKZHICE &S
EDNZW,

RERY a )L TV ALREENDE T Ty r=Fy
VREERTH O END EZ 5 LlcEicUbER& 7z
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—fRL., Rt ZEHEL KD LT 5ARE
M. BRZXLE, 797 =Fv )L kDX 573k
RN ERBPEZ O L ODDOFRKE LTRT, JERWT
AR R RO AN U T & 2D D 5,

ZHESWVIZ UL, FEREL a0k, O
EDODM—ME B, TabBiaicBir s TfEs]
ZHEREL KD LT 28FEETH D, TT TV MEEE
. RHRZRZ CGEFIL 2 2BLS2 62 2 YREHFR O C
EThb, Thid, EE%E - BEEZFFD, ULy b
RART Y FOMEIE. DT R = X LSUEOVE R Z
5 LIz MEE 2 E> T,

5, TV Ay Ty ROEMICIE, 9 DANP
TUVFITICEAENERE 25— LD EZEE L HS
Nd. Thid, EXZXALREOARE Lz, HEW - #
—HSRE R Z % EE L I BE O, HENEETH
%o TOT &lF. MWOMNEBCTEH L TWIREn 515
ENTER, Ry 1ITEY v XOBEENH B e [T
R—0 &7+ — R 0 )R ZF T 575 & OffF
FEEFREHFTH S, FlcoI Ay ML TIX T30
KBV TIEHMTEE, BiRlICBOV TR ERIR,. R=8ICE
WTWR 7o AT BV UL DH5LED
IS0 KR TH - Tz, EEHINVF 2TV« A
BT 4 — RNIESIED S RYE 25— LD EE A b
CIEENMHAEINZ X SICE>TWV5S,

EXZ A LSCATRHIN s B 2R Tt e L
BIERE 25— UL DBV DOBRIEZ. L5
TAINRY AL R - pEERERE &0 o 72 20 TS
ELO kAR BT AUSIERATRE TH 5, L Liah
5% 5 Lle A e, i O 7z BE M2
BHSMNCT BICHESTEA D, AT, TDXI%EE
N CTHI AR D U B ENE D 2 BHEE ZE
LOD—EEHDLEEN RGN 7 T a—F D)5k
PR FIc——T U Ay b ERT Y M OVEEEN A A &
RE 2T —UUNEREEFET DT B ICE > T 5 =K,
FHUCHEDW TSN UTzEIR, &V o T2 5z E15
L. ZD5 AT, TOS5TD DIEFKOMFEZ ik LT



HBo BARINCIE, S 2—I v 7 « R—)LEME LWV S |
i & DRI FRHY & < H5HE S N5 UL e E R 72
NCHEZ . MENTDSTDDULEREBICED K SICT
Tu—F LD, HKEDERLIEFR/EMZE L THR
ERSE

2 TREEFEOER) —E4-XLIKBIF3ATY
T4 Y XL

EXAZ AL, 19/ EH 5 20 i 455
KT TR > e =iEs), RELERINDD, X
FILBWTIE, Tk Z R — F L —) b (Charles
Baudelaire) @ X 97 194X DT T AR BIRE
NIRRT OMMERTH S,

mons e, R—=FL—)Lid5 DAV T X2k
WMEds THARMN (EFV=F) ] ICELEEFE TV,
AEITIE, R—RFL—LORBRICHTZT YAy FOFf
MiZHE L, EX = ALMNHRELRYE 2 57—k
FENDITY Ay FOEENEDX SR Do TzDhz
EOTC EN S THIZ,

TVUAw ME1930FEICHEEL L TR—FL—)b]
(“Baudelaire”) D& 2 & T, HF— FL—)Lh [
DD, 1F-oED LA IKAELTWS &
LTV 5,

...compare with Dante or Shakespeare, for what such
a comparison is worth, and he is found not only a much
smaller poet, but one in whose work much more that is
perishable has entered.

To say this is only to say that Baudelaire belongs
to a definite place in time. Inevitably the offspring of
romanticism, and by his nature the first counter-romantic
in poetry, he could, like any one else, only work with the

materials which were there. (Selected Essays 340)

RRADFTEIZ, 2T DX S ICHREBA Tl L 5
B @R RO R— R L—)LDFEAN & L TORRAT
BB, THUL. WOFHEMCBIT B MFHIRIER M,
ZH EOBEDICTER, VST ETH%,

Their excellence of form, their perfection of phrasing,
and their superficial coherence, may give them the
appearance of presenting a definite and final state of
mind. In reality, they seem to me to have the external
but not the internal classic form of art ... Now the true
claim of Baudlaire as an artist is not that he found a
superficial form, but that he was searching for a form of
life. (Selected Essays 339) ™
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A= R L—I)VRERADFTE. GO 2K D
ZENE, ZOBaEMEZIE L. AEGE)IZ HE AT
YALIGHEL #5UDF, RE 25— D&M L &S
ELIBMHOT T 7 V=F v )V REMOLRA L HET %
EDONHS, LrL, 7U7YV=Fv)LRPEXZXL
FHEELE S LI 2EMI 2o T0a DI L, R—
RL—bh THETEDOIEA] ZRDIzDiF, EXVEVS
R ENT DTIERL, ZONERICWS T &2
LTVl ThHb, HOFEMMFE THEETHFOMZE
(“Le Peintre de la vie moderne™) ICIZZ DT &H &K<
EDONTVB WL > T BRI (ETIV=7) &kl —
RRE D, 5DV 50ED, HREMNEEDT, Th
IMEMD¥nZm U, DD, KiEgkes D, ~57k
EDTH5,] (R—=KL—)UitFE2] 169) iM%
ED, KEZREDERDBICHIZoTH, N, RO
HifI 5N T LIFTER,

WEI BT B EI. BHROEAARIC A>T
FHDT LT, BEROHRAL A>TIid, COAE
e, MTFOBRLACIEEEAABICEEDR52C L
LTE%, %/, BRI RAENLA RZa—7, O
LEEC LIS, ZHENESER. £OH 5D ZEEOH)
Mk R ERT 555 EH LA RAa—Tict, oh
314 T L IERERD B EIRTH - T, COETRIE.
BB Lic, JERZ. VOB RLETI DAV HVE
ZOEDED L KB BRI LT, BEL, %5
T5, (#TE] L. HBZACKEZ5EDE, TH#T
t, HOWLEENEHEAATLEDTICEEIAIZE
IR PR OMTR . BB S MBD—DIZ 3 BObEN
TVBHITEEVDIC, BEROE EMICVTEIT 2
XSG, B | BEER | RMIFASARE
BREY 5] &, (164-165)

R RD B T2, I DANRT I TR Dk
IINE A>TV RREESEN, Zhh, R—FL—)b
IS5 TOBRE (BEFIV=F) TH5, TOEWETH
EzUhic, ULy B2 K91, #MikEEATiE
7w THEFDOIE Z23RDIzDTH %,

WEEEE D DANRT I, ThbE, KERZDED
CHPENREDE VI KT R EHAGDE SR
Fikx, R4y oy EENEA O —0MAITH
%, THUFERHOSIHT, TVLY FHAR—RL—)L%&
romanticism & anti-romantic & V5 fHK 3 % K CIEA
LIeRIice RN TWVD, ZOEKT, CANGRER =
A LDYFIRITE g = A A RIS S MR ORI,
IDAVRTE, EHE Lo tbd B IEERNRE
D, ZTHHEEHEINZOST YT 1 ¥ A LD
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Tebo T3, LS TENTES, 2T )4y M,
FDOR—FL—IVi T, F—FL—bora< > EHEAD
BIARZFIHLEEHINSHEOER (ennui) ZHEH]
MNCHEZ TV 5B

There is in his statements a good deal of romantic
detritus; ses ailes de géant [’empéchent de marcher,
he says of the Poet and of the Albatross, but not
convincingly; but there is also truth about himself and
about the world. His ennui may of course be explained,
as everything can be explained in psychological or
pathological terms; but it is also, from the opposite
point of view a true form of acedia, arising from the

unsuccessful struggle towards the spiritual life. (339)

O Y ERNAB=—E, HEEZROEDEE, £
DRI AARETH S T & 2H > TV B IedIc TNz R
RIBEELETHZ, TLTENTERE, Ltz
ROBZDDESIHREES . R—FL—LicBWTERK
(spleen) R, X7« XL (dandism) HHES5H
BDRTI LA O —DFERTH B, A1 H=—LIdH
CZLHLERTH D, HElItOEGZRL, AdZ
BN ZRRENERPERTHD . 2O 5
WIEEEFTE SO XS ICH 2 TEBN IR 2T
B2ONRYT 4 ALTHD, ThHREB0INE, [l
IR RO K S BLEMZRWZ, 9 DA0RT
WIRFRZ KL T, TULw MEZS Lt~y +
BNEAMO=—%, Sxbb, HHNET > EEND
Wiz, R—FL—IVOKRANDHE, 5 DA
EANOERMIC R TIRD, TCE&ENZ) R ARSI E]
HELED LI BRCRLIcT M bks TR0
(acedia, arising from the unsuccessful struggle towards
the spiritual life) 72 &#tHd %,

3 MARYT4vIBAVISVRAL & TR —"
A4 F] — T#EEOFRE] £Za2—Iv T - K—Ib
LA LENS, WRICBIBZEXZALOFRICH -
fea T Y ALOREERIH L) 4y ME, Al
RcBVwTa~ Y EENEEZ YR L 72D Tidx
Mo 1o, SR ERD S Vv RICE S ETOFI D
HOIFDoNTWS ) &, Pk & & - T o#p
MICO & DDOMEEHZHER U Tz & A3 SR - H
RN ZFEFD VA B0, —/5 TZOMEEHRIE Y
FEENEA L 3 GO, JEENRE DD K -
THRENTWS, F—FL—)VdEENZE DZKD
BDITI DAVRTWVIFROEIANE A Tiro72h,
TV bOERICE, 795 Lz ERNTERD
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BOEREWUINGZNDTHS, RizLT, VA b
HE. MRS EE - BEEE RE 2 5 —fbmyz—
Y - HRTEORGRE ED X SIHZ TV IzDh,

TV MIYFFRKTH o IEWVAAFY ZXDOR
Caod—btZzRETEHIa—Tv 7 « F—)VICEHT 3
INCZ NS DDFEL TWVD, RENZEDIC, Tav Y
TAwIIEA YT TV RN BEIRK, & U THET
DO¥HE | (“The Romantic Englishman, the Comic Spirit,
and the Function of Criticism™) &, [ — 11 K]
(“*Marie Lloyd”) #% %, TD5EDD/N, FHIHH
M. VA FOEEEE HEEORZ 2 X RLT
W,

a7y kAT I PN & Mty
DRIFE, 1921 FFICHKRENTFN Ty 1 TH B, C
DLy ATTY Ay ME. AREORRD THEEDOR
] (barren of myths) OKHALZE WS Tty OE€EF—
T TEH 5582 M Y TWD, THEEORE] &
WO B, MEEZMKT 274 7 a v DIIMMETS
Nz 7%zmo7z EFVHZNTDN DTV AEEICE o
T DL TH LB, BIsIGEEERIFT XS &
T4 02aryDNERkoT\W\Wb, Dz, BFEMFIC
BEVHZ RO THIGICR > T Bux VT4 v Ik
AT TV NG, BRI HREICH> TV,

Zo5LTleaxyT 14w 7iaA VTS FANOHEZE
DN TEMIELTSNZDON, T a—Iv 7 « F—)b
DERINIETHSD, ExVA Y MEE 5. sz —ib
FKETHFERELT, 9DA30RTNARE 2 7—kD
RETHZI2—Vv 7 - F—IVOEEBEGNE I NS
DIz,

ORI, ULy FAERICBT B uEEREDOT
BB L TOWIRHTH 5, ARG S, REzitis
THHBD, TOREZRIZIXRETHAS, LHL,
COIYEAICHENT [FUDHREHEF (serious stage)
BFEEMICHRZ SN TV,

The character of the serious stage, when he is not simply
a dull ordinary person, is confected of abstract qualities,
as loyalty, greed, and so on, to which we are supposed
to respond with the proper abstract emotions. (The
Annotated Waste Land 142)

FEUHEREEL T, BEAMEHS e (RE,
MR E) ZHZ 5N, BIESZITH LU TMSRNRK
METRINT HICT ER, MEGIE. RIS IEE D 5 K
DILDED TRV, TVU Ay MoXNImEsd, Bk
H7x 5 (the actual =B{5EAE) ZARIE LD
EHRHENZEDTH S,



...the myth is not composed of abstract qualities; it is a
point of view, transmuted to importance; it is made by
the transformation of the actual by imaginative genius.
(142)

S EMEEICNDN TS TE U 37D
T, MEEHEOTERE L TOAMMEERBEZV,

2=V T RV R A RS AR ICERD
BOM, EoE0 e LMEEcoOZy rIiEFEIN
TWEWH, ZRUEE ST EDO/NM R — a1 K]
EHROGEHENMIE D, TONNEI a—TI v T « h—
JWDAR—FE 5T — - 0A ROBERXTHO., [
1 HHARDEARICHE SN TV, OB TTY F
M, YU — 04 FORRHWAL (popularity) %27
ZORBEHU EDFHENTH B E L, ZTOEKITDOWTR
DE D ITIHERT W3,

...whereas other comedians amuse their audiences as
much and sometimes more than Marie Lloyd, no other
comedian succeeded so well in giving expression to
the life of that audience, in raising it to a kind of art. It
was, I think, this capacity for expressing the soul of the
people that made Marie Lloyd unique, and that made her
audiences, even when they joined in the chorus, not so

much hilarious as happy. (Selected Essays 370)

<VU— 04 RPAKRZE LD, BlIED [HHEAENR]
(life) ICEBIZ 5 X2, ThZz—FoD 2] (art) I
ETERDIENETH S, BA Rid, HRIPHEINEIC K -
T. HEREZIE S, O LDOOMRET: % gz B
{ELTzDTH %, BHGANINTHISNGEEN S 2 51,
BIRE LB RENE TENZ 2T S [E Uik
Bl i, FNUIAAIEETH B,

ZOXIIC, ZVAY MEIa—Y v 7 « F—)lIcH
DN RZE S & Uiz, fEG &5 B ttR
BlE, Ta—Uv 7 k=S BN bzmE L
THHTZ28DEHE LT,

LA LD 5, #EE0 XK S @i ¢ HER & e
W, KEDNERDI 2 —I w7 « F—)UICBWTHKREHEZ
Nz VoI EZEZ,. BiEMEZRD THRICA > TS
A—RlL—llomxrEENAO=_—, HEDITH
TETWDEKIICHZ B, [BREFOHSR] T, LI
LIEERAROER ZERDEF =TI LIz AV AR VR
>+ F—2Z (Constantin Guys) DETIV=TZzHET
ZHR—FL—LOHIRD &, 19 B/ ITDay
Y—1b V=L 5HNI UTHA U, FEE N2 Pl
LI B3RO E G- a—T w7 -
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R—=IVDAR—, *VU—- 04 REEETZTUAY k
DERDIC, ENFETDEODDHZDIEA S M,
R—=FRL—=)LEDEVWIH B ETHUE, Zhid, TV
Ay bMMIa—Yv 7l - k= )VzEETZLE, vy
THREDHBAZE S LWVWHIRANRENE T LTH
%o IebZE TaxyT4wI2ikAVT IV RAN] D%
MICHBRD &K S LK BDREHITH %, “The myth is
based upon reality, but does not alter it” (143) . f#&f
L, HBLE TG 2N L UTRIT 5 A DME
Mthsd, FRIFRFEFITHEDONTIZ N2, BigH
FICH > TR BB TRV, 3BEAA, TVUA Y b
AR IR Z B E L 92 N\l Tax YT 1w 7%
AVTITYRAN] EMEATOEDRED, AR IR
UDiFsu~ Yy EEZNZFBIHL T Ay FEE&,
I ZENTWA T D, TO—XhS5FHHIN S,
MERIEG IO E LT, AN TH 5, [V — -
01 FIFEEOHEEGICKZS5Z2%) £ ULy
MEI L&, TN, BHEOHEZ G IICK > TH
FNCEERIT 2 L0 T TR, HLETZDOHICA
EEINFHBR O TEEZHEESG 2505 T
LIRDTH 5. T DK D IEARBRIMF L BH R DK%
ax> 74w kA TS5V RNl OEMTITY A
MITHERHL TV S,

Only unconsciously, however, is the Englishman willing
to accept his own ideal. If he were aware that the fun of
the comedian was more than fun he would be unable to
accept it; just as, in all probability, if the comedian were
aware that his fun was more than fun he might be able to
perform it. (142)

BRSERRED., M ShizEiHRuSEA TV S &
Fld, BRWICE S TRWI R, EiETud, B
FICHIERENTLEI NS TH %,

R—RL—=ILHGHEICBWT MEROER] ZRDiz
EEOLE, VLAY MEFECIE, EEEZFIDS 5 H
ARG SR & (R Y 73 BT 5 D 53 SR 2 B RIS 5
HZURVEREZR TV, —/, ULy bEFED
L B HERINICIE. WHFEZK LTz, D5 “The
myth is based upon reality” IC5|Z I TEH 6. T
Ay FOEMHET S X & MEEORK] (a form
of life) TWE7& <, MEJ{ICE DV (a form
based on life), 9 7xb b, BFICE IV AAER
R TH - 7z,

LA L7ZEDS, DLEEH X TEHERNIIIHZIIOWT
DiETH B, TREWEICBWTIE, TUA Y MEES W
IR L STDIED D I
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4 Iy —EREH. Vv X INT Db Y DR

Ficbiihnizkoic, ANFICBVWT, U4y M3
G 72 B wRE O & IO MBI Z X R Llzbl
Tl olze ZLT. 295 LEXZT 20850
EEEZTVEELITHZ. VAL VaAADl
V) >—2X) (Ulysses, 1922) G, 1T >— X0, BT,
#h5EE | (Ulysses, Order, and Myth) TIU A v M3 T 5
MR TNS,

It is much easier to be a classicist in literary criticism
than in creative art — because in criticism you are
responsible only for what you want, and in creation you
are responsible for what you can do with material which
you must simply accept. And in this material I include
the emotions and feelings of the writer himself, which,
for that writer, are simply material which he must accept
— not virtues to be enlarged or vices to be diminished.
(Modernism: An Anthology of Sources and Documents
372)

TUX Y MEZ T, ANEEEIC B TR MPHESNICE
WTEXDEHMERZFICERD T EHEHELLEBRRXT
%o T, AWEIC K > TEEW « BRI AEE A Z
MEEET BB, BEOMBIREREREZE > fEHLAEN
DI RN, s T eiEAr 5,

TN A, FEEREDEWEZTT S HaE. #fEHCET
LM, O I FE 2R OMERAED R X
N5, ik, HitFEE TR (material) &<
VEFEN TR ThB, ULy MEIHEGEEOKYE LAl
TEDKHER X %, fEMICT~ Y EZEIMENZ
Holehbln->s T, BRI OY Y ERINTHS T
LICERTLEARL R, OX Y EBNEENZHDH -
L LTE, Nl Nz lzb b Tz
5. R UTIEH BRI &0 S HEED D LDh &
LNz,

L7ehio T, HEFe U T i = EI G 2 HERE 4 %
TUXy FEE, BfEICBVLTIRa Y Y ERNRERY
TRk & UTHIAT % T RS IR0, Em i) 7x (i
EROEDE, 53DA30RTWIHBORE 25—k
BEEHAEDES EWVWS T 4y FOAWEREE I
VERNAOZ—IGET D EDNH BN, TNIHE
TTUAw MRS ZTEES Tedic e o7z TR 2E
BOTENTES,

Loz, Mty 1B 2 EF 455N 58T
MatUTHKD, AR LB, Rt icldR—RKL—
WD, TEADERR] (“Les Sept Vieillards™) » 5 f
LA RA=IDB %,
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Unreal City,

Under the brown fog of a winter dawn,

A crowd flowed over London Bridge, so many,
I had not thought death had undone so many.
Sighs, short and infrequent, were exhaled,
And each man fixed his eyes before his feet.
(The Annotated Waste Land 59 )

ZERE DAL

ZDOEIAT, BaDHEDOHZ

Oy Ry« 70w VORED FaRERH

W=z, HOIRWLD AN,

FEMN T UZ EIRILD N2 E BTz L I3 DR > Tz,
T RICHEOREN DI N Tz,
EDOANBLIEDL ER U ERAEDNS BN,

(T—v vy rEEEl 57)

CZCTlE, BY ROV T 1 W) HEMFICET 51
% (crowd) HUOELDDFEH (Unreal) & LTHIE X
NTW3, LHEZDE, BrnzilahboFZEomzd{
BERIE. BB TIEH 2N, B (EXY) OFHAEHD
ARA=T T 4T 4y RICE LT3,
FOAA=VE, R—FRL—)LhH THRLEIEDOES
TR E 578, I DAVRTWVEERD AMIEFZE J
ZHKEDE, EOICHENTH S, R—FL—)LORE
B3, BREMIETEH >, TULY RBBIRLE
[EADER] OFXHLIF, RDOESITE>TWV5,

Fourmillante cité, cité pleine de réves,
Ou le spectre en plein jour raccroche le passant!  (Les
Fleurs du Mal 134)

M T 2 KRR, R TIEWEREE,
CCTRMENERMBILNT, #EIT< ADHIZT < |
(IR—=FL—)VasgEl 101)

MR IE. BT ANBEOEBEDKH ENSIF. B HE
GongzMUHTLwE i boNns, CTHE, T

RA—+ 75>+ K— (Edgar Allan Poe) »11 > K
VBRI TN TREZRD N) (The Man of The
Crowd) T, EANRNDEH L TWBNETEERE 572,
EWVSEF—TICEMIET B,

—Ji. TUAw D [ZEEOT | Tldk, NRISHKR
ZH57DRETCCANTF TS, b URWETAEED M
OFs RS, IR HIVBET OS2 RIY
LT BRSO TVBENDED THB, T 5 LIcA A=V,
MHZE LN THSIEOH U RICH O EE 5



NTLE 3 ERANDOHARE, 25 ML TH5,

LTAN—JIT. TUEY b [ZEEOHT ] ITiE X
V7O THEE R (La Divina Commedia, 1321) 1
B AHBORGREKEL TV,

e dietro le venia si lunga tratta
di gente, ch’i’ non averei creduto
che morte tanta n’ avesse disfatta.
Poscia ch’io v’ ebbi alcun riconosciuto,
vidi e conobbi I ombra di colui
che fece per viltade il gran rifiuto.
Incontanente intesi e certo fui
che questa era la setta d’ i cattivi,
a Dio spiacenti e a’ nemici sui.
(Inferno 22)

Z OB SIZEROY|E UTBERDES TV A,
ZORIIIERICEZ > T2D T, %ML &
ZLDANERIETLIZE I EUENEWVIEEE STz,
AT, SANH - Tz DT fed & THEMED 21
KUt 2 FHR L7z NDEE AT,
FNHHETH BN HTE ST,

EznZzd <SHD . fMiEWED STz,
ZhnMice, moicsiibhTns
BLWVWEDO—[HTHB T Lh,

2271 12)

TV Ay MIX YT O Z SN iz Do s D &
LCAHiL TW0Wa, R—RL—lclhE b, =VUA4 vy b
IKE > TIHE L TaEROMTIIE, X T728ids
ik D, HENEMEZ T %, ERICBT 25
&, X7 OHBRICB T ZR T AL Z0 L DD
B (7—FZ2A47) LLTW3%, TOESICLT, TV
Fv MEEENEE O EMBINEEDOZFETDT 5, fil
FEOIEIED, HENTH BH RIS, HEOMBNZE
EDQDEMICEREL, KIETAZEZRLTWVWEDT
HB,"

E3VEDDTHORTWVENE, [F o AET] (A
Game of Chess) IZfibNizA A=Y ThH B, T T TR,
Za—3I—707a—RU s AIXHEHKTEL Y 1 —,
'Y—27x)V b+ 7% —VY— X (the Ziegfeld
Follies) FfIClEBNIZREaT— - VU THHbN5,

O O O O that Shakespeherian Rag—
It's so elegant

So intelligent  (The Annotated Waste Land 61)
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BB BB HOY A VAL =TI ¥
i

ETHLERER

e Ty Ay MRl 62)

COBAHONTOBHFATCE, LD STD, HizL
TWo, TTWRTTHBHT Lid, ROFTINT DD
LS DD %,

HURRY UP PLEASE IT'S TIME (61)
KBTI HR<CENET (63)

9 FTEEL. TNRTDEADFERERICEIC
SOMEDXITH %,

ZOUVEHIF, FEADZETHBH LW, THLT i
g iid, REa2T— - VU ITDRNZEGEARDIST Thb
35, HENZOEDBED AL &0 M RZE A H
B9 %, 72H, TOZEMIERD X S EdiHsSCEEHD5 |
MATHDHIL 5N,

Good night, ladies, good night, sweet ladies, good night,
good night. (62)

BARBIEEIV, HE A, BIKH
BREVHEDT. HE A, BRAZED
BIRAZZE W, (66)

Ty = A7 AE7 (William Shakespeare) Kl
INL Ly bJ (Hamlet, 1601) TARBIFEZ D AL
LIicA T4 =0T EEH LICT B L EDOHEFDEIH
ThHs, LoTOIEXI>FIHICERAS L, 51T
HBHTLEMSIREE, TLEDIDFNOBREL L
THANFIWESICE A %,

LU, #EIET 313977 LLy MCEY SNz
F 7 40— 7 OBEIE, FEDNIHIIRD IRV DIFEE
LHEHAEDAES, FNRIY A7 AL =T Y v X
LW FEELEEIC, (VA FORHEIC X NE T
R I ETIREWVICEX) FIMIEZ D TNL
Ly bl OBFFNHR L BEZEH R0, 5 DA
FTVWRYE 2 F— UL EEZFE DI 5D TH %,

TOKSIC, R BT, mELL %
FHhULASEZEE, ULy M TaxrEROE
Whbs) &5-> THLOHHIMICHZ e R—RL—)LD
Fihe, FHOREQEBEESTVFEZHOTW, Z
NEHETEEE LD IFE] ThohE LR,
M CTHLTHBERY— AL RDIa—T w7
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R—=IVICH SN2 K9 a0 di8iid, i) 1<
BOTEHR PR EDICK S TVWEEIICBLIEA S,
01 ROFEEN THIIE DO EE Ihbb TEE
CHDOWEIER I TH - Dl LU, DRt R— R L —
IWVHRD TEFROER] ZHBA TOWEWHSTH S,

2720, Bl il X 5, Himmicid ) 4y b
Bl oy ERZXHIL TV L, R—FL—
WD XS5 THEIFEDEA] I 56 MEFICHE DWW,
MHZICED W mEE]) ORGEZ AL U Tz, Dt
D%, VU4 y MG (Verse Drama) &W9H v >~
JVCBWEIEB 2R LIRD B T LIcix5DE, T95 Lk
MEGHEAR ZRBT 5720 TH %,

ok, FELTBM RN ESKRVDIE, TV
Fw MESHEEOBROS Y — - T R OMEEH SIS
UTed, R 25— bz L Tnicblr Tlidix
WSk ThB, MIbNdeHD, HFIa—Ty
7« = )VICH> TIRD D DDH - FzMEic B LTy
v MEEEMNE STz ZTDT LIZDWVTIXFE6Hi Tl
&9,

5 TdF—%&/FbhEH51 —RELLTDESE

B LT R R ICEEZ R LT e Wb 2
T.Oriy &M F—ncid @i d 28 00H 50, X7y
MIZVUAw FOL S IciFELZPOT I FRELENS A
FAOF—EFBIIFZEAETNCL TV EY, LML
EHS. HBEHM LRV B EIO EEICHD < fR
R U, NROHEAEA EORREICIFHEERZ >
oo LWV TGN EEN S, X7y MIHLOIENZ
RIS SEEIC K > TR E NIz B E B LT
W, LHERITE S, TRV EDDMEEEMERE Lz
5, ZTOMEHIEDX S ITHKENTNDEDRES S H,
i, Fidlk, K€ 2 7—baitaiEn, ok
- TL BDREAS M,

FHIO D, T R—] I3F 25 1 Ko, (G5
ZiEo 1) KIBICE>TW0a, Shxbb, 1 H A 2Kz,
2R 1 HAMHEIGN TS LIck> THE BT % &
5 HEAMNARSEIC RS> TWBDTH 5, FEHDKEIC
DWVTAN—%)V (G.WF. Hegel) Z5l&&WICH Lk
MNHEIMRANRIZ< )V 7 X (Karl Marx) OFZESEEIZ O
B ORKZ SVERTDICSETD LW, [1EHIZEE
ELT, 2EHEARE LT IdRF—1 ORERDE
I SNTWS [FEEH (tragecomedy) &9
HLEZZ, CORINVIADOSHEICEIIZENET %,

N=TI=<)V T ADE S JERD G TR IR 7RI
MERTEDTHAIN, FREMA T, 1EHE 2E
HICHE S 2ELEDEET % £V D B TIIMEENTH
%o FNUE MEEER 1B 2T DI THI, T
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VA b0 Ty iIcBnTr Y RO L 75> T
HRN2DE X UTWD, [FREF) & LTO TdF—]
LXK, TOXI EREWZHATMEEZE VWS T W
TES,”

Fdr—) B3 155%E). 34505 THEER D5
D TEH DiES ORIEICDOWTIE, FEERYWIH DR
AR ENT Wz, e ZITBWERDY v > - 7 XA
(Jean Anouilh) (& T F—J %ZF L T “The music-hall
sketch of Pascal’s ‘Pensées’ as played by the Fratellini
clowns” (Samuel Beckett: The Critical Heritage 92)
ERRTWD, Fiz, 7T VAT IdR—J OWEHEZH
U ROBE Y = - 752 (Roget Blin) &, %
HEMWNZA X — « F— > (Buster Keaton) F ¥ —
)— -+ F vV (Charlie Chaplin) ZUf A Tz
2EEH, UIT 43I (T a7 1) OFRITFBIC
Ra—Yv 7 R )VHEOHEZEH L T3,

TUFY MCE>TIa—Y v 7 « K= )UDVHEEREER
DIzDDFETHoTz& oI, Ny FOHWS I
ML, REZEF—7895 TdR—) &0 fiEs
ZHETHDOFETHAS, TTTIEIa—VY
7« R—=)VICBHT % 5D NS Z D T & 7
HRLTHB, UEDE, YIT 43IV AT d
v (dd) B R OkkT2EEE LIk 5 5mH
TH%,

V: Charming evening we re having.

E: Unforgettable.

V: And it’s not over.

E: Apparently not.

V: It’s only beginning.

E: It's awful.

V: Worse than the pantomime.

E: The circus.

V: The music-hall.

E: The circus.

P: What can I have done with that briar?

E: He's a scream. He's lost his dudeen.
[Laughs noisily.]

V: I'll be back. [He hastens towards wings. ]

E: End of corridor, on the left.

V: Keep my seat. [Exit VLADIMIR.]

(The Complete Dramatic Works 34-35)

7S LWL,

I SENhbhTznia,

7 LB EERDo DI UL,
I E5R56, F55LL



BAE S TEM D I,

2L IEELRL,

ISV ERALEDTEV,

T—Hh X7z,

A A7 ey | Vs \ N

Y—H AT,

R ESLEARERS, DT 54V —7% |
BEETZR. HDOTHWIEWISA THEZL LT

Mole !l CRETED)

U IR N DR, HEEHANERLD)

I i FOROZEEYT=0 Rz,
oo nT Nk, (T
I R—ZEBEENS) 54-55)1°

T H S HH G

H

TTTE. Ta4TaddpBLLTAIC. ZIHROBIK
ZHLETWD, TDT LE, mED3TTORHANDRT
BN, [TCRZ N5 THFORDIEE Y0
f7z) Mgz eonT<Nkl, TNIFHETRALIC
TREZJICEKLITONBZREETH B, TDX I IMBH
TWEOEAZ, BEELTHHOT v F—72ZHiT 5
Rz, MHBGAENEEDODORME LTHETR
BB, BB, 22—V T R—)IVOEEY
FBOREDL S HEESZE > THNS,

%5 LIt R 25— bR EEE, X7y Mk
Tld. MEEONNOT 1 ZHEKL T %, DFED, AFRLE
mONEBT, ZOHAMMEZHEERL TVWEDTH %,
I3 R—) ITEAEDN SBURE THFY X FEADT[RH
BAET 20, BHEOH L K BMEEHRD, Y—h A
Ra—Yv7 - RV OERZHEDE ST DE LTE
LiHE N3, BEORELN I EHORERZE TR, b
NbhdzhzRZEL LT, BRZHELTEETNS
Dz, LI DI TH%,

ST DHOLHIX, 2 HICH BIE T OLZHDLH T
BB, ZTNIERIOFMTHEREZRHL T3,/ —
Ay« 754 (Northrop Frye) I KHid, TdHE
DICEZTELLONAL, ETNT E8HINBH T
DIEN DDA LB ERIOFKICEL TWVW5, L5 D
. R0 H 5 R TRAHEEITH O, Mo 5 H#HE) & [F]
Ckoic, iz DA LORKIC K> TRE NS D
572.) (THFEofE1 232) LUFOYHmHIZ., 5 Lk
FRINKSHETZDE D TH %,

ESTRAOGON takes Vladimir's hat. VLADIMIR adjusts
Lucky'’s hat on his head. ESTRAGON puts on Vladimir’s
hat in place of his own which he hands to VLADMIR.
VLADIMIR takes Estragon’'s hat. ESTRAGON adjusts
Vladimir’'s hat on his head. VLADIMIR puts on
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Estragon’s hat in place of Lucky’'s which he hands to
ESTRAGON. ESTRAGON takes Lucky's hat. (67)

IZARTIVE, UIV—-IIDIRTFEZIND, T
V=3IV, lHTFTITvF—DIETEEDES, TA K
Sdid,. HROETFORbYIZ, T5Y—2)VOIET
ENSD, BoOETIV—-IUCELET, TIU—
IV, FNEZITER S, TAS IV, WFETTS
V—INVOETEEDE S, UITTV—I)VIE, Ty F—
DIETORDODICTA NS IVDIBTENZID, T
F—DEIAMTAVICEUMT, (124)™"

COEIBIa—Y v T "= )VINEHED ) —
T4 —NREETNZEHINTHR OB LD, TdR—g (®
Ny hOMMOES) Tl THEEOKE ] 2 EEIMTR
I, FIdR—J &, MIE I 3XRE LM (Nothing
to be done) &9 HEITHE 2 AEBE MR ZHINTY
%o TNUIH D THARLMEDNN TR SRE LT i
RIZE WA ZD0E LIVEWD, PSS NRICZEE Y5
TV, BENETFRIE, &5 -EZOMRZERZE-T
EEZTETHB, UL, ZTHRE2EHOEDIKRLT
HBZDBDZICEBETH 2 E0IENEV, 28 HDMHEAH
KETHHTERRT DI ATy MIHBNRS 2—
VY e R—)VDOF X T IO AND, FERORKIEIZH
RIVIRIERITH D Z DRIEN w2 R DRSO
XA TOVBN NEG ERIZEOBORLEDTH %,

DL ED X S 7x @it L R0 BRI, U4y b
DEFNELEDEIICEHE>TWVBIEA I b, TNEBZ
5. KIEOHWEMETH S, [Tt iIcBVTid, X
TOA A=vhEfkoay RUICREENS, LhLZE
niE, HHEFERAEEEE ZNICHT RO v FEEN
A=WV SEDDMDHNZICRSNEHRTH
%o —J7. IdR—J IZHBVTIE. 5 LIzEIZLD
ZNTH %, TmEMEICRHT A=y > ak B
WO TIRAEVWD, Zo5 Lo —KEINST &
TaTF LI NEREER> TV, TOXK D ERKED
UEPED, #ifz R A B S B2 R 2 Y 0 i< D
THs,

6 ME—T4-XLOFMICEKS BYD) TE
ZH LT VA Y FEeXTw bDEWVIE, KE2T—
k& UTOMEICRT 2 7 Sa—F D Lhiic 8
NTWVW3, midkoFHo, TV Ay MIFEARWITIEL
T2 — R U TEHENTH > T, XNy MEH
5y F A EEL LWV DB THEREICHED - 2,
19214 HD Tax>yT10 v 7ikA V75 KA
TTVU Ay MM, BHRICHAEN R EGR IR REET 2
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TFRELTIa—Yv 7 - R—)bk & &Iz 3
TWVWAM, AESHAD e Ry - LZ—] (“London
Letter”) Tld—iz, ¥VU— - O FZEG[EHWICHL
TIND, I DOWTEHEN R RRZRL TV,

As the smaller provincial or suburban hall disappears,
supplanted by the more lucrative Cinema, this type of
comedian disappears with it. (The Annotated Waste
Land 168)

Ra—Vv T R—IVOREIE, SRIE ORI
EBEDOZFNCHT BRI K> TEAHEINS, Wi
DERNGZEGRECH S, UL, Ta—Yv T« k—
JUDENCE > TR 5N B X 5Icks &, Z5 Lz
RIEEED D, FERELEDBRIBEA T >TLESZA
o IEEEL, MUEIC BV TIFBIRIIEEICN L CERk
ISR T EMTERWNSETH S, UL b
. EMomE ORI, BBRCESNE X oI, £
BLEZENKMET BT L2 EZ TV, L Lk
MBMINC BN T, E2H TH BRI E I o
BhbkbHENNLES, A7)V - 7 K (Michael
Wood) b XT3,

B, DRDNBIEE RTINS LS T b, (e
ATwaewnscl, ZUT, DNbNAZTIHEL
T3 LS L) Rlic, JEMICAE RIFLT VS, 2
DF=th, MEOE > & & EHMENIRIE. AR 7Y X
LUNRHEIOME £ 3R > TV, U7 U XL/
DEEITIE. DPNbNARETHSC LT, IRENE
IR 22 ANTHIRL. ZCIEE5 C ehh, bh
PRICEHENT OB, —ff. EXZ LB, X
= X LW TR R RS % & AN 50T, b
NONORIEE. DIUDABZIUCH LT EHUE 8Dk
2ELTVES b, OEOOEETH S, bRbhOW
BN T BT, BETARICY TIVEIANZ A S
F HETLS B0, bItbNOIR LM E TR
BT, DUbNNTEE DL T LR TEENDI
B, BN ABED G - 5B L A LT, fEE,
S E NS LTObRDMOARER. [55 /0
V—DEDOEWE] THB, TE. EXZALDFRHI
WS B0 DIETH Bo (TEXZ XL LI 475)

IVUL Yy FOAMEZERET 565 0L DOMHIE. L
T a—HEN, S a— v T R—=LOBHEDISIC
HORHT 2 &R E&zige LT HERRbIT O
PRI T UM RWV, 80D T Thb, Th X,
LY a—Ic b MEICE . RG2S 5 1370, Zh
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ETAD. 2a—IY v 7 R—)IVOBIEDOH.LOERE S T
FTEHERERD N2 & FTe AGROZNIRENICITS K5I
55 EHPEREICFEE L, ENOBLER > T, BHE
TR LICED NS,

In England, at any rate, the revue expresses almost
nothing. With the decay of the music-hall, with the
encroachment of the cheap and rapid-breeding cinema,
the lower classes will tend to drop into the same state of
protoplasm as the bourgeoisie. The working man who
went to the music-hall and saw Marie Lloyd and joined
in the chorus was himself performing part of act; he was
engaged in that collaboration of the audience with the
artist which is necessary in all art and most obviously
in dramatic art. He will now go to the cinema, where
his mind is lulled by continuous senseless music and
continuous action too rapid for the brain to act upon, and
will receive, without giving, in that same listless apathy
with which the middle and upper classes regard any
entertainment for the nature of art. He will also have lost
some of his interest in life. Perhaps this will be the only
solution...They are dying from pure boredom. (Selected
Essays 371)

ZhdzT VA Y ME Tty Dk, 25 UizBljiie
WA 25N 3hbb, BlELEO—KLzkET %
DILSETDOLWVI Y VIV TH BB, WD T &Ik

3, BZN3LbAA, Tty LEO#HETOND
NOLELZ-5 O OLEZHHL THE, BIEHZHINIC
FNEEZT BT RALESTE R, Sa—Yy
7 e R=UICBVTRY — - TOA R EHHEREEDT-
7o THLEIEZ ] (collaboration) ICRBNB XS %, H
BVIEEERREMNBELICA S NS X 57k, ALDBhN
MWAJRETH O, B L I NDFERIENSEZ /T % [5F
Bl THB, M

MEDNEHEOSINEHT Y vy VIV TH B EWVH T
Zw FOEZICE, T2ULNMTHETESH0EH 5, F
NEL—HT, TNERFBESTERAGRT ST EEAEE
Thd, /—Aay T« T7IA41% MHFTFOMEH) TR
LERMfi— L. KIEENZRBNA A -V Z5ETSE
D% THEE] EFEATWSM, Z0 95 BREEDRN
IO VIV TE THBE L, DK ITBEXRT NS,

ZTNUIBCACBI BRIV RBIC BT 2R HED X SIS, A
KRR, BV UEMNER NS TH D, (PIK)
SR OHLNEL L, BEDDBIF LW %%@z%f
37 < MRV LRI (A7 Z27)0) Bl D



D RABEL. ANEEL N2 bAoA Lo KB (7 7V A),
W ZRBXTZNS D BARK U AmE (A7),
BRI RSEE, TN a— AR EIKRVAERICH
5N%, (148)

C T TIEpEmm DY, (L2, RMNER T H 5 B D
FRECTENZ Y N ELTHEIFLNTWVS, 112
RN I, BIRREESINT 2D TRIEWH, K
BOnA (FA—b, EXTEEDENTEL) ICK2H
BN SMEATRETH %, 7 T FEFOEFT, BD
FTERDANICIRED & 2 MEDT 2T 5 Ll <
ML T3,

BRIDT A= —Zin., sEfatt 20 B haiEshe s
LBICDONT, BEREBRZMES DX TXIAHIC
5o TL %, () BEARMYE RN B RR 72 BA T AN
727 )VEIOTEIC A D | i (Y A7) Lixd, (h
i) A oD Fr Al i 28 72 Hutic U T T & 7l —ilk
Bl (AXZ) BHO, &5 —OMNIIHEHLICTE
TRIMB 2, TNEESTEME L WS ERcBET -
TV, (i) BmE F XS EHFEEZME L LA/MTE
FEMH 2, MUEICBIL T T DX S RBIGAEC 2 HH
& TDZ S DRBEIIHPERR ORI TH2H 5T
%, (406-409)

M ZE & & &, T A O —ITHE D e R LA,
T KW ZEIEMAD SEEN., R THBR R
LEBT=DDERIDRINCET 2, LWVI DI THS,

T4, ULy bNBT 2K S ApEfEiko [
X EEENE L ETCICIEZ %, U4y MIBE
DOBHIIDAAIREGIE Z 15 LTeh, 75914 DEKSICE
NZEHENIE RO TZDANGTE DT AU, MEIC & BIE
OS2I EBENTEEN MY, U — a1 R
EBIBEDHFEIEEIC K > TO & DO & LT
mZEEo Tz kD, MEE ThzEsBlRL £z,
2L VI RO ENTO & DODMEIREIEES T &M
TE3hE LRV, 75 LitaaBEnariss,. 7
FAEES KA, BHIEWVWI VY VIVOHE DRI T
H5,

T IA WAz KD Rl O = RIEZ 5 FFIHLT
WBDH, Ny SHOBWEICHE D o T [T ¢ )V L)
(Film, 1964) T» 5,

COEMICBNT, HFHINRERRBSEDH S, UL
D, TOEMDPBEDOSIMLRTVWREZED AN
TWVWbZEeTHb, TNIIEH AT (E as Eye) Y,
H 250 By k2 k- 7% (O as Object)
ZBEONT TN, EVIRETH S, BidBbN TV
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5T EEMoTED, HATEWVS THHER hokh &
2L9%, TOEMT, BIAASZEHR L TW5B, @
HOYIREME T, BEAME A S ZEHR LRV, Z
N A, BIREWEREO AN MHAD S FH TN T
%o UL I74)VL] TlE, HATZFDEDNEL N
MIthsizd, BHNYEZFNz ] 288 OHRDN—3
T3, bbb, HAHREE THEIEME L WS MEEER
OWMFUTBINT % T EDA[RERDTH %,

MEDRZICIE, BODFTOIZENEIZO EF—A
MITHotzT LALLM, B5HE (HFD) HFEE
IKHRB5N2HE GEK) TEdh-ol, LWVIHIDIFTH S,
i, #iioEhORM S B NICIERZRD S &
I R—=FRL—)Viiz—H2WVIER—D RO I
Hons&5%—ng (FyN)Wrvi—) oeF—
TZDEDTH %,

BN T &, TOEF—TH [BEHERFICHA
TLH2] LV BENAHBIOEREEADNS I L
THb, AT (E=iB59) OHIREHS Oz E
T, HAEEE THEICSIL TOIBIED, HRIFE
BN (O=1BbN2%) hoHRoNa2RTEh-HTz
EVIOIRERTH B, BIRIFZTDX DI UTHE DS
BEIAENTVL,

VI Rw)l—X (Gilles Deleuze) &, X7 hD
I7 40 IVL) KB TZHZFLHEN2EHO—8%Z 1§
§lj A—=2/] (the affection image) &FEATZD, Z U,
TEMRAIE A A— (the perceptive image) HMETH
TN TAICEND, 75 Uiz, itz wv
IYNRDENTEHENPEEG LS B THIE, 0L
DOMEELIRAH "

T7 4 VL] ICBOTHEHEHINRESDHORUE, T
R—J [k, CTOM@EICE, 22—y 7 - K—)Lx
SRNRKEOBEZENAENZ L TH S, H25MET
. SBRICASTNAR— « F—F Y (0) B, ZOiB
BICWIe RETZEBNET S LT BICEhhb5TRD
HZHDBROTETCLEN, GG RTZHD SN
WV, EWNS 2 a—TYw T s = )UINERF Y THHH N T
Wh, ThUE N R—1ict, ZRLEONT Y SO/
FCBLHEOND, FUITADRDIR L2 E T 2 54
THs, A7)+ /—A (Michael North) AT
W5,

Comic acts that rely heavily on apparently mindless
repetition, such as Laurel and Hardy, often seem to
frustrate contemporary audiences, as do similar routines
in Beckett's fiction, including the famous stone-sucking
passage in Molloy. And though this can be puzzling to

dedicated fans of these great artists, it does seem a more
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sensible reaction, especially in the case of repetition
protracted to the degree it often is in Beckett’s works.
(The Machine-Age Comedy 157-158)

J =2, B REN RN EERT VIV T Y
> (Henri Bergson) HYZ@isizfitHIRIcHkA L, PAL
SNTARNTONE L M NIZARRICE T 5 KIEZX
AMLTW3, EhNIERRICE T3 KE S, KIEER
JEE LTS R, #ilz i b EbN,. ZOHLETAD
EENROZEIHT IS BHDOELDTH S,

T4 ENE, EHEVSVry U NVIEHEDH B
DD HIDJFEANDOBA T2 < o ENRNITHREEDE O
MBTLICX>TRIHEEN, ZOREENILD FR
NBTLICKS>TRIDBISL. HIDRHIANEREITT
ZONEFITHZTETH-ICEROHE LIX. 5D,
HHFEDt D SHFEOEZANOBITE, (%) EA
INDFANZBHTS & O ERIDHZ DL D, T ORESOHE
R ERIOfRRZD L O 19 ) (THEFFOMEHI, 225~
226 H),

KEOERIE, 5 LTI A4DY v Vibiah b
ABTENTESDNE LNV, KEIX, BHAICE
ZODDBNENSET D, FentEd 5 & B> THHED
TEDTERWIKI (W) WEdTzE. FMtTez
MOBREEZ%219%5<78%, LM LZDRENMIEE T
BMOREINB &, TR RBEAHET 5, ChidE
ST TADEIERITH 5,7y FOTT 4 )V LI,
J—AMICE %5, HORINOBITNE M NT K
BEHNELTVB E WS ST, ERINGEDTH S,

TODESNC TT 4 IVL] ICBWTHE & WS Vv )b
. HETUENTERIEER TS, TOREKTIE, =Y
F v FHEE LK S RBlIEOS Mz /Iy v b v
Sl SR E S TR AL TWS, Xy M, 95
U7 OFRF DO BRI MR Z1E) U, fiEs 2R L 7
DTH%,

TV Ay MIBCCAIAREN S & 2 SR &
D FHEINE DS e HIBNE B, ZDR5 NG,
RSB BBEDEIETH Tz O LIz YA b
DREWIF, AT 27 )VEPARERIC &3# 7% 5 120
B O R ENRIEE . ERINKIEZEMICT 5T
LI K> THARCHIH LizXTy FOAIWEDF WM E .
REZEWVRZBZNWEEZ ST EETES,

LAhL, ZVUAY MckoTikBZES L, Wy
BERABEMTH O, HICBHEZZHNFEEICT S X
T4 T TUhaholz, ThOZ, 795 LM% E
I Z 35S, Rt 2 TGl g 2 Blaz (mEd % fiiak
ZIERT 2 E7m0WEeHE LTz —T5. Nrw NI, &
P 7 HEIBR DR O B I D SIS BIE 25 XA
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H, ZIEARAMESNZERMEZEDN LT, #EEHEED
FERELIEDTH %,

7 #byic

2a—Vvy e RUE, TUF Y M E o TIEEE
EBIEDN KT R TH D, FHFELIZOROARED
HIC O D DMEEZIEAE 2 AN E TR TH -7z N
7w b EERBEVCEOBEEABRICHSE T REEINS
Ra—Yv 7 RIUNERERIOEF—T 2, D%
MTHLD ATz,

—Ji. MUEAOHEED & 0 JFIciE, WHEICHHEREND
MRBENS, ULy M, BIEDABINTE ARV, Hix
BRETFHRTULORVLY 2 — O #BF, e
Mo, Nrw b I RF—y DitgE, WO Oigl &
FIVX RIOBYEZRRR T, WAL,

BUd X, BIEOBINZEF I HRNEVI M TEXZ AL
7 FAEREE MR L T0d, LA LED S, BRI A
A7 27 VBB &\ o TS o s O BN E S
LR ERBES, Ny MIZORY (R —Rb5N
OB EHMESS, S5 ZFHT 2 & THEE Wy
S AZ ., O & DDOMEEETEAES T2,

TVUAy FAOMEZES LD, FeEEAE IS
X0 & HAEZ {7 S B 2 E M D58 BRI P A pE DM D
BHET S [FFl IK/iabhhoazhbizlnsT el
TE5%, —f. HELIIRNOGEN T, SRINEKIEIC
Ko THhb L IXLINEZZEERT . BIDFRmEANEBIT
TR LRIy Mk > T, BMELEETSH
ZME NS AT T EFIHT AT i, FHUE EEG
3o THA S,

T 9 LIEMEADLZRADENIE, WA T
B ZET 20 EIDENTH S, UL Y FOEA,
22T OMFETREHICHEE L, #EiitR e UTKE
TRICLTE, T H < T TERFRESICHFEZE
BT 270DFRTHZ, TVUFy MMIE->TE, KB
ZOEONHNEDTIF ARV, YU— B4 RFDIa—
Vw7 e RV RSN MEEHROAIHIE ., BEO X
2 75ld CHRDMIE T3 75 < Z OHEPE—n) = O DiRER &
LTuBHENS W T, YAy FOEEICHE > T
Wa, —7. HHWHEHE - ZERICHB N TR CERE K
HEE 2 L ATREZME X, A& DKIGEZFETDOT
JFHIRE 0D (FEE) OB LZ#EN S &, Bk 2Lk
TETLEHIDWDZRIC, FEIEICHRMED AT ¢ 7 L1
R AN

SR w M, O DDOXRBETERTH-721ET
DREZHEL, HEHMEE Y%, zhud Uty b+
DX TIHRRF I BRI ZI D RZE S £ 2700
ED TRV, KIEDORIKIC X © BF—IERT ORI R
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0 ZTTR, 2a—IY T - F—=)DF¥ T DKET
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RIETHN, KIBZDEDOH T /x5 %2 4 H 97 J5HE)
VAR AT

T3, TUL Y MeBWTRE 25—t
FIF, B~ EERWN TR 2RI U THIFE L 7z Tty
WS TEHEL NOIHUCES T, EEHEDDDOF
KTHoTzo —FH. N7 FOIERIZBN T, i -
EIHE 2l 2 T2 phEE D NGB T K1 T 40 H 2 HINIICIE
B, AFEMEEOREZ XA %, UL LZNUIFIRE
IC. ZTOMEZYIO L, FifcaitfziBliEe Lo L&
T255DTEH B, EXZALWREEN - AFEMZ i
ZTAEE E BRI RE 2 5 — D ERZVERICHLD
ANBTEIKELT, ULy FeXTw FDHWZIC
BZDOXI RN /zb, ULETIIEH5TENT
AR

AR

1 Bl >»RX- LA =— (Lawrence Rainey) &
Andreas Huyssan, After the Great Divide:
Modernism, Mass Culture, Postmodernism
(Bloomington: Indiana University Press, 1986)
BERBIRUGEND, EXZ AL E KRBT
T BEFEORA T ZMNT LTS rB. L1 =—
& mass culture & popular culture D5 D HFE 7%
VTR M, FHSHIE Z KL T2 H513 %
Vo UFOGIHTEZNZEEATHEL S TK
Rxfb) ERENTVBH, TTTTORZ TR
Yao—xfb) LESHA TLHGROAHEIZLD
LixnEEbNnd), kbbb, EXZXLOR
T, TR Z LR e D LAIEDT, =
?ﬁ}:éfh“(“i’:lﬂﬁ%ﬁlﬂ:t@%b‘fi@iﬁﬁ%ﬁﬁﬁ
(kT BT Eic kb, RRULZFHFENT
f;b‘d:vh_?‘%u LDRENS RITTH B, Ak,
2 EOFH IR 2R E TS EX X LIC
EZ DX BRFNEME DD B, EVHI DT
HBM, THULIAFIE, BLYADFE I K5I
Huyssan Z 418 &3 %am&h U LISTERT 5 &
TATHS, LhrLoLryRicinE, 2ok
WK LTEX = A L2 [IENRZM0 A5
RADBERIE KRR ULZ IS L LTz &S T
b sd, 5 LIERAE. MRDE AR
LB DD N TEON I ZRELTLE ST
W5, ZOXS HIEDE & TRt Bl
B XACRROEME ZFHT 52 LIETERL,
ERLYRARBES (BEXZXLELRER TE
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R XL ahy 90 - 91 B)
REMIZFEE L LT, 2003 FICHEINLTS.
Eliot: The Cultural Divide % %, HATIZ., 7
Ay [RY— A FEW-H-R - JJ7—
R T —RIRAKI L £ 2 = X IO
CRAL - AU, 20084F) WRIFEN S,
FTHIR Y & w9 EREE 13 moderne I 09 % Fl 5 B
HEERDRTH %, AT v AIBH 2 XRTIE.
AR THEEMBEORZEEL, THAR 20V
Kz MM 20, ZNLISOERT TIEEFED
modern!C R ZEREEE LT Nk LWHREZ
H\Tna,
AT TNLE, U4y hexTw DS
KOV L RERE LTHEIZE T 5, 5
2RERUC DOV TRFBREDH % & DIFZ DFLER
ZIHATS HUERICHBWTIZZORD TldZk
V) D FSEREDRWE DI ZDF F5(IH
T 5,
TV FD R—=RL—)l] 1319264 TS
YAy ke 7V RIV—AXDizéic | (“Lancelot
Andrews”) T BV CIIHMTRE, BUA
KBV TR ERIR, REICB TR 7a - 7
FUw o LilRES EICEINIZEDENSY
MoK IEbNnshd LAV, UNEE, 1
<V ERNEAGIAOHCHNE TR BIIFHREY
(objective correlative ) DRAEZFE< TN Ly
I J (“Hamlet and His Problem™). & A [ ]
(personality) Z#Ed % Mukk & A DY HE]
(“Tradition and the Individual Talent”) 7 &, [
) LIATOWBIOFERC BN TE RN 5T
H3, 1930FEDKR—FRL—)Vib, TOXd57%
—HLUox R OmNOGMMAiE DU
5N,
g — T« S - VA y bOEAER I
19(0)325 ICidEN TV, T L, HOFIHD
My (& B FERRFEBIC K > THIN,
Eﬁiﬁ%ﬁﬁbk DIEDTHA5M, §TIC
TIUY c H—F—RIFT VLY FOFFOEEL
OX Y ERFROBUODEREMLUTOED, H
K FIVR - Ty ah—Ju\WgE TS -x
Uy b—FE & SUADIFZE Z IS TLL
K. ULy FOFREHUEEICEENEI N
O Yy ERHBILED, KA B - o< Y EER
WESHICENRIEESEWVEWVS T M HEE
frez0ird TS (TS - x2VA4y FO-
BRI 251). 75, PEIRIE=EBI3 & % PEask <
DM T, ULy b PUDOOPEZE] (Four
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Quartets, 1943) 0~V EFMNZ Lisd TREL
TV,

Al Ve FhUE TOoEZR | IZBZEAL
ax 74wy 7 TIhbh.bhuiua~xr7 1y
TOHWHMA>TWVWBATYT, ZLTEHBAA
FEINTY, RBEGFE VAR SEEGE %
WA, FOERRAR VT 4y 7O
T3, NI ZENTVWABTLLED, 7TV
Ja—hDOT EEIEFHITENTVS, Z L THR
DRFEDN RV, R DR ORI, 24 LLVATH
VS TENRYDEALLTHB D, DV
SHEAZSSDTITINEL, HNIEHETT,
(Fhmg)

maRp RNV EhNMARAZn T o
VALTT, 77V a—reWnsDIE, HOK
Wiz Lid, ey EROFAIRATT X,
i RS AT TV ) a— R EE Dk,
TNDB-Tzeh, TNEHDITEDN, LINE
M TSR El L, Uy T v T LW
TEEINBTFE--

AR 2o THEEFERZH > TWAATE D, Z
NEFITIVATEZESEL, T VHR—KR—F
L—IVTEZFHITT, 77V a—bDEZTH
RONEa YT ¢ ¥ X LIFRAT LRV,

BH o RE77VY a—MIBERLETN
EE, 7TV a— DX AE LD,
i O FE A2V, L ULRTAbE KA

il B TT R ZBHALVIDR. T TV a—
RMom->zdnEd., DhAlZEWVWSTZ6, Fh
g~ 7w 7 Cledbizl CS)

fif 2D EE > TVAALREWVWATY, 1
RUERICESTZE VI ATT, [PYDDPYEE |
BRI ENEHHNI EDZRD TV
Mo, MR YTy JIKhkoTLE -,
O 74w 700X LE2ELTH.
x> TULE o7, (M) 242)

TTTWH @] & H 7 OVEmIC L %2
HALEZDDHZ EVSTLTHD., WHMERE
i RE (83 TELEC LRERNOMETSH
Do

(YA AEE—=7HY Y X O Te—] OF
IZDW T, Chinitzld, ¥Y¥ XD > aAX—T 3
VEDHEMEZRERL TCWa, (T S. Eliot and
the Cultural Divide 48.)

N7y ME, VaAAD TEFTROMER] (“Work
in Progress™) (%D 17 4 XV R Tz A
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27 1 Finnegans Wake, 1939) i DOWT [ X ¥
T TI—=J T =0 - Va1
(“Dante...Bruno.Viko..Joyce™) &\ 95 /i &
&, YU ¢ —2a (Giambattista Vico) ODfifiER
LV aAAD/NGHOMIGE ZRERQGDE N, Td
R—1 IZBF 2 EMEE. T —IWEELD
THEREWVHOHENDIRA B EMATRETH A 9,
FEARFGRICBR U, 22850 « dkBRARIR Ak -
A7 - Xrw kbl dR—Z2FbEMN5] 54-55
HZBIR LT, ARRENT T 2 AGERICES<
LDTH B FEERICIRD U T—iiZE L7z,
TOLETHTDRNIEWEORDIKLIEE, I 2—
Tw Y e RN T — RT 4 VDIART 4 D
EFRTHD. Nrv MEIEVE, HEESO W0 &
LBIcIa—Yv 7 - F—VOERZ X EE
LTEH, ZOZEN TTF— KHDbhATH
5O FxRTEbIE 0%/ A %5,  “The
Gaiety, the Olympia or the Theatre Royal put him
in touch with a lighter kind of theatre that grew
out of the revues and music-hall sketches of the
‘illegitimate’ theatre or the circus and that differed
entirely from the realistic style that was currently
holding sway at the Abbey. At the same time, he
continued to go to the cinema, enjoying the early
silent feature films of Buster Keaton: Sherlock
Jr, The Navigator, Go West, Battling Butler,
and the famous The General, as well as some of
his earlier shorts. He also saw a lot of Charlie
Chaplin films at this time, enjoying particularly
The Kid, The Pilgrim and The Gold Rush. This
love of old music-hall and circus routines was to
remain with him and resurface later in the tricks
to which the tramp-clowns of Waiting for Godot
have recourse in a desperate attempt at “holding
the terrible silence at bay’ and in the precisely
timed comedy routine with the cat and dog in
the film that he made with Buster Keaton called
Film.” (Damned to Fame 57)

* ...he had also become a regular attender at the
places where ‘variety’ , as it was called in Dublin,
was on offer; developing a taste for it which never
left him ... The dialogue between straight man
and funny man was known as ‘cross-talk’ and
they often indulged in ‘turns’ , borrowing each
other’s hats, boots and even trousers, or doing
slapstick with ladders and charis. The influence

of such comedians on Beckett’'s own work is
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obvious. (Samuel Beckett: The Last Modernist
58)

ot . VXY PO 22—V 7 - K—
IWE X > R DK S 2 KA Tl RS D
PRI ER L TZ> T\, TDT i, LIFL
BT h2 LA THS, ThwZiT U4y b
MEE L LTWDiR, BigLmE Lo e
MWEIZATHER, RIS R DI 2 —P
7« K=V TH %,

TV Ay b OV TRE B ORI (Murder
in the Cathedral, 1935) WIRE{L TN TNZHY,
ZORE. TVF Y FEEARICEHRIFXT 8%
BRIOEITOREE D S, BHICH L TEORZITS
Kb E 272 A9, BNICEIZZMT 52 Lid
ROVRZET T, MENRIEBEB AT 07T
BT lzEMLTWS] w5, (TS -
VA Y FORBREIEKS 298) /e, TVUF Y
N OWEHBIN LR, TRV R )Yy
(Edmund Wilson) (& [Fllt) ic&B8 TR L.
RO K ST TUV Tz, “Another factor which
has probably contributed to Eliot’s extraordinary
success is the essentially dramatic character of his
imagination. We may be puzzled by his continual
preoccupation with the possibilities of a modern
poetic drama — that is to say, of modern drama in
verse. Why, we wonder, should he worry about
drama in verse — why, after Ibsen, Hauptmann,
Shaw and Chekov, should he be dissatisfied
with plays in prose? We may put it down to an
academic assumption that English drama ended
when the blank verse of the Elizabethans ran into
the sands, until it occurs to us that Eliot himself is
really a dramatic poet --- And most of the best of
Eliot’s poems are based on unexpected dramatic
contrasts: “The Waste Land” especially, I am
sure, owes a large part of its power to its dramatic
quality, which makes it peculiarly effective read
aloud. (Axel’s Castle 112-113)
FeRLERLAFNE RS RV ik, 5Lk
TUVAY FOLEBRZTSSETVIT 4T 0 AL
ANDEFEMRLTRESHEN, EWVWSTLTH
%, EdicsIHLIz YAy FOFH “the myth
is based upon reality, but does not alter it” A%
LT3 XSS, SEDMEEIHTRZ MBS 2
IKLTh, TIDHEZEZ DI TEERN, 7
VX7 U ALOEME, ZTREEDHFEL L
THWEENZ T LZHNELTWAD, TU Ly
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FeZH L7 VIT 400 ALLH—HT ST
LICHLTIE, EOEETRTFNUIESRWEA
o

NT Y D TT7 4 )V L] BT BIEEA A=
DWW T DM HER. “On Film: Close-up, the
Affection Image, and Comedians.” Bulletin of the
Faculty of Art and Design, University of Toyama.
3 (2009) :128-135 2%,
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