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The Ambiguous”“Absurd”: Criticism of Samuel Beckett and the Problem of Subjectivity
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NTEIWRz2 KRNI % 53R —BH 21
DK Z R > TWEE—— IR E S0 2T 5,

EHAICE > T, “We are waiting for Godot™ &\
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bHicT %,

...his continued use of language must, paradoxically,
be regarded as an attempt to communicate on his
own part, to communicate the incommunicable.
Such an undertaking may be a paradox, but it makes
sense nevertheless: it attacks the cheap and facile
complacency of those who believe that to name a
problem is to solve it, that the world can be mastered
by neat classification and formulations. Such
complacency is the basis of a continuous process of
frustration. The recognition of the illusoriness and
absurdity of ready-made solutions and prefabricated
meanings, far from ending in despair, is the starting
point of a new kind of consciousness, which faces
the mystery and terror of the human condition in the

exhilaration of a new-found freedom:*2
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EREIC K> THSUCHATEZ LWV HEXIL, Fib
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—Ji. TRV VI TR OFPNCERL, 3%
A (Eugene lonesco) D717 7 (Franz Kafka) i
B BERZZIRT 5,

Absurd is that which is devoid of purpose....Cut off from
his religious, metaphysical, and transcendental roots,
man is lost; all his actions become senseless, absurd,

and useless.*3

COERF. TABORMEIIFELEZV, TOK
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W RIVDE ZISE . TTET L2ER - B iR
(metaphysical, and transcendental roots) | &, ¥V
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ETADED, FHENDREODBEICHTNEHL &
CADED, THBHICTERW, A, #ITH5ED
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FROBFEHEDOTH S, | TOB—FHIE, YL
Fuicknid, TEEME] THS, v SEm LY
M« BRI K D N e RS SR Ic, YL b b
BZOWRMONRDD Lxz THE—FH] & LT [FK
T OBERZEAT %,

IRV VCKBZUTONEZ, £ LYV Lo
BTy MY TROES ELEELDTH S,

If, for Beckett as for Sartre, man has the duty of facing
the human condition as a recognition that at the root
of our being there is nothingness, liberty, and the need
of constantly creating ourselves in a succession of
choices, then Godot might well become an image of
what Sartre calls ‘bad faith— ‘The first act of bad faith
consists in evading what one cannot evade, in evading

what one is.” *4
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The recognition of the illusoriness and absurdity of
ready-made solutions and prefabricated meanings, far
from ending in despair, is the starting point of a new
kind of consciousness, which faces the mystery and
terror of the human condition in the exhilaration of a

new-found freedom:
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FHETAR=I TPV THB, 7RV /IE, N
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Teo /N [ THEELOKD D ) 2S5 (Trying to
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IRERMEZMENGBRTH S E L. Ny F OBkl
s Do (Endgame) | IWNZ 5 Ll F4RMEZHT
B, LD, *10 FHIFLR T, BRTE R
Pe7ze B U 7o AR - SRR e LT DS B
ICREENT WS, TOREKT, BRI ZENICHE
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SBLEE L LM ZIEET 5. LW05DIFTHS,
N7y ORI, FHAYOEEOR . 9%
bEEAREE, SR 5OERICYIDET, FHREL
T, \W3acOR—MNZ2HRTcEaks, 7 R
. 5 LIy FOEmOR M ZE, BH50 TJE
Fl—PERE | 152D TIRA TV 5,

The catastrophies that inspire Endgame have exploded
the individual whose substantiality and absoluteness
was the common element between Kierkegaard,
Jaspers, and the Sartrian version of existentialism. The
individual as a historical category, as the result of the
capitalist process of alienation and as a defiant protest
against it, has itself become openly transitory. The
individualist position belonged, as polar opposite, to
the ontological tendency of every existentialism, even
that of Being and Time. Beckett's dramaturgy abandons

it like an obsolete bunker.*11

CTTEDLNTVS MERDOWZ (&, FFFEM
BB —RZETHEWNTH S, 7 RV ARz
W75 % D (absoluteness) &9 2H(FFHEMNTEE R
FriLHHL, Z2hzTy NOERDSREEICY)
DiEs, 7 RV, Ny FOESOR#EE LT E
it [H—OMiR) OHNEZYTELEE>TVEDTH
2o

absurdity £ W FETRT v ~ OEJEZ Bk 9 5 B
&, 7 BV IF R FEFEN Rabsurdity & D 2RI Z
K->TWa,

Absurdity in Beckett is no longer a state of human
existence thinned out to a mere idea and then
expressed in images...Absurdity is divested of that
generality of doctrine which existentialism, that creed

of the permanence of individual existence, nonetheless
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combines with Western pathos of the universal and the

immutable.*12
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WEE, B m->THiTlzbh%, TH LA A=IC
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LGP B R & W S R B O B
WhDZRAFEXZ X LOBAPEMAED LTz
EF—TTEHol, &z, LELEKANEX
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(Jacques Derrida) (&, BIGE0R A7 ERDBFGE -
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otz UNULRARMEXZZ MAEANT w b OFES
FRFUCIE, FEFERNEEREZIH L 72D 0 TH
DML, TREHLENTOERVEDEH 5Tz,
e LT, A7 41— « aF—0DSamuel Beckett:
Repetition, Theory and TextZZH{D LIFTHK S,

IS5 —ERAHFT, RAMEXZZ MEEHEN S,
N7y b ORI BT % BLETTES B R — PO i
VO EF—TZBHRLTVS, HIZIEKRDEXS
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IRRLIR D D R F W, “Being, for Beckett, is not
something which lies behind or beyond the chaos of
experience, not something essential, ultimate, or other.”
*13

N7 M > TIHERBBRDO A A ADERICH %
AHETRIRY, L5 T oididid, Bl 22N
DFHZEELLS LTEHLDTHS,

EHICAFT—@EANT Y ML > TDRIERZNAT
H—0 MMtF —N—771E (being-in-the-world) ] I
Gl EHFET THRINTFE (being in time) | THd &
HBRZ ¥4 ZNEMHHICONZE, XDKS5%TET
HB, $xbL, SHORIMFHORTIE R, F1E
BRI Z > THICZE LK 2D THD . AHMN
7% (essential) fFIEREARELE TR, AKD [FA] 7
E. BB W0E LA, *15

COEIBRAMNEXZZ MWMERIE (TF—
MWBIT 2NATH—=T VX, Fv)b—X[Gilles
Deleuze] Digim & © Hfilbk TN Tnd &30 2) =L
MCHBMEDZ LN Z2FED, LA LTDX S Kz
JEHT 2%, [ (SHOREEHORATRZW) &
BEABI LV Te AR FEENDOEEN, HICHET
HB, NWOIETEERL, TOFHNT & DD EMIFEH
ELTHEEENS &, [ EEXBH] DEKRELT
DRI LIcEEZ2NE5TH S,

aF =MD EZHRE LS X Tk LTV B0
ESMe 7RIV T RGN IR SRz vz
ETHIENED, TOHRICE. XX SEOREEZ
HiEd 2R H oI EZABND, IEWaF—D;
B ARXSHEANDTFREOPENETAETAICHAR
N9 %,

flZ X3 —iE, H#5% Presence and Repetition in
Beckett's Theatre” T, i R/za 7 =7V DTS
VA%, REHEOBURN DA GBZ S £ %,

...what Robbe-Grillet doesn’t explore are the
implications of the fact that, as Vivian Mercier puts it,
this is a play in which nothing happens, twice, in which
Vladimir and Estragon undergo the ordeal of their
sheer presence on stage, twice. It is a repetition that
makes all the difference, for it demonstrates to us that
the sense of absolute presence is itself dependent upon

memory and anticipation.*16

Fdr—) ORI T LYY A TIEEL, ZO7L
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BOD LM, B HOT 7 ¢, dd&, H—HO
TA4T ., ddERES, &b\ﬁc_}:kf&%o il R
CTTOT 4T« &ddd. #xfBlaT (absolute
presence) Tid7& <, ﬁ&iﬁ—ﬁﬁﬁéhfcff (re-
presentation) &7%%, lfEP P&V oTz, FEE A
A=Y O8] (k18 b‘iﬁo“(@ib&bf\ —me
THTHREAEE GER) OFEMNREL XS DT
H%,

9 L7efahid., X7y boERIicB T 2752
being in time72 &9 2 I F—HEDEZITHIGL T
M, Ehicar—ldTOE R RBE2E MR
M9 %,

...stage-space still requires representation of some kind.
Even if it represents itself alone, the stage is still an
imaginary place, which is different from the ‘actual’
stage known during the day by cleaners, scene-shifters

and rehearsing actors.*17

M52 (actual) | £ D EVH KO & THGNZ
(imaginary) | & DT % #HE2MIE— MLY%
BiniE (presence) DI Tid7x < —# 0K L BRI
ENBED (representation) . &\ DSz,

W, TTTHRLATNRZS RN LD S,
ZNiimaginary & W FEDW A ST TH %, :I‘f'—GEU\
MOM—MxEi#k. TV UIRAMOE#=31k%, §
ICHiHEE LT, TORBEHVWTWVWAEXIICHAZEZDT
H%

FOESRGROFORABICL > TEREINZHE
ZimaginaryZ & D& UL THA NI, 72 LI 2
Dactuality Mk U2d £ F A%, LA LZNEHRD
LA, BN REHZ B ANE OB, YEE
)« BHENZEONSEBNTETNANEE STz (0D
actuality MK C7z) LWVH T ETLMiEV, DED,
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%, BHZEMMimaginary5ZTH 5 L3I,
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DEEIEMD S k2K NI RE 5 2L TV 3
clicHl, IF—FXRDXSICF S, “Undeniably,
this narrowing down of the body could be seen as a
powerfully metonymic device, since it requires of the
viewer an imaginary filling out of the missing body.”*18

N7y b ORMOEET, Wik bE NS RDPKRE
SN, EEREOREMEDPN TS DIEBHEIETH S,
L2Lar—=»n"55 Ko, SHRDORZZVED %z 8
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