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Bl aE B

47V ¥ 2—7 (lan McEwan, 1948-) @ [7 A A5 )V % 4] (Amsterdam, 1998) 1%, 7
H—HZEMETED P, —BITHEORFEMEL LA SR TEV RV, HBCYREICHED ) 2
W R 7R R B2 b & L7 TH s 2 &, RiE &b A L ILL >2Wk
DA, FHERTTADFENROEMHERE LI HER I L b Rdwik) 2 &
AL TV S K, B AW ONTOEEIRE > T W E DTS SN b, 72L2C[T
A AT F A NTEF OFER ERINHAN T O N WEEEIT S E R L EE2WEETH Y,
ZNEFE SIHMEBEDOENT 5 L 25 TH D (Childs, Fiction 120) 7272 L, #FRDO T4 7 4 »
K+ = a 2 (David Malcolm) 252 X 912 (194-95), Z DAEGICIZOH/NR T A% )
BN OMHNEREL T VDI LS EMENTH LS. B AWONTOME MG IL~
Fa—T7 MEMOKRELEHTHY, NI [TARATVT L] ICHHET 5. €9 LT
DFEALRIZANDOEARDSI LEOVEY, 7547 - ¥ — (CliveLinley) %8 < %5
PH-TW5E, =, bIVCEVDOEARYT 77—/ ¥ - NJFA (Vernon Halliday) 1%, Hifl
LS NAEM M L 2R SN TB 5T, 2w [T AT IVE L] o B
ZHIDIIAZIDOLWEHAME L THRENICHEET 2. SOLIICZADEANBDZENE
NSRRI IR 2 B TE CAEA B EN T WA L) Fgd, Jal & MHHMERE Vw9 2o
DEFEN [THAAT VT L] ORBPTHEL V) LIDIEZLLAEHFL T0DE T & EREITH,
boTWnb,

K TlE, 7 A4 TOHEME LB T A Ly 2 ERTLILICE ST [TAATF VY A
OLHENHIMTIOEZ B Tov, WO L2 Tr 74 Jid20 Ko 4 F) 22 RET S
EliETH Y, HiloZb ) B2ilas 22 Moz 4 ¥ ) ZBU» SRS Tw b,
PWIIKBMOEL 7L 74 F—VEAMET 272004 Y A L — 3 v &R Tk % #
Wb LL, ATFA=0LDVEESICZOEE, TUPREICEDR TV LIS
WS bLTLE ). AMEZMGET 22, ZHE IEMZ M L TRYED G2 W) 2 2 05R
REEDTONII T4 T, HHEEZES AL, ATDOOREDORIEREL L7207,
WMEE LT, COBRPOBIHEZHESEL I LICholze Tr—/ Y ERELTANIED
EONROEN, 77473 > LTREWICHTH LR A TE R\, 77—/ Vh%EER



ZIE LSRRI EMIGICHCH R AW LI L, 774 TIIMMADBE 2 AR L, L&
WCHWRT 28N %D, T2, V7= U0 TWIIWHEEHSOMAED LV X ) IR L
T, TOGZOREEHIEVYLILTEETEZOIIHL, 794 T7I3EEE2 b > TE
ST BiAA, TIES LW ERE AR T 200N 2k L T& 72, 7272—5T, Hoxh
WIEAMZ Y, MEOEEZEHE LB [BEL2MR DT b osze WK TOHESR
FEOLIOADEZFIET YL, KOAVEGEIZECKEIEANTLE ), TOFEEE
BEHTE WY T4 71, BWEEANLERD) ZTHNR T DTH S,

I3, 774 TOMERBORIIIOVTER TA L) HFTFROT T > - 78—<— (Alan
Palmer) &% Fictional Minds |25\ T, FRAIFE L Waliam ORG Z2 HIE 320 5, 0%
TEROBH AN ONT %2 F 2 582, ZhE ABRO L2 TESL 51b intermental” 7
bOLLTELRADLIEDEEWNZMER 72 #1524 - 74 K- (Karam Nayebpour) (Z/¥—
~ —OREE BRI BT L TB Y, HOZBROLPIEYF2—T Y DIDD/h
O T7 A7)V L], [HKSE] (Atonement), [#%Z] (On Chesil Beach) #3& N TW5, F
A ZR-IE, INOSOERIOVTESE AW L5 E 2 RENEL, EAONEZT 215
AL, 2210 EF 5T 5 (intramental) dDORDOH, H2HWIEMNARFEOLR2LTEL, B
Mo NHIZHA SR TS (intermental) DO ZRXHLTREL, [TAAF VY L]
D) LB S ORI ONRIZR B DIIRY DD H, L) DY, OO
HRTRERHASNLIEEL LT -0 EDIE, MWEZHFLZET S0 (empathy) 7245
o ¥Fa—T YHHL2001FEDT XY A TORKEIHETIOBEBIC [H—T17 ] 2%
FLZLFEIZBWT, AMEOBE LT “empathy” #EDIFTWwb, 273V A (Helga
Schwalm) &, ¥F2—T7 YOI OLEINLDS [TAATF VYT L] %0 BFEO AR
wiWERME A ZE (175-77) 0 F v 4 WA (Peter Childs) 1&, ML~YF2—7 vy OLFH%E
BNZ, vF2—7 Y ORFEAOMLE [LoOH (Theory of Mind) ] & DFEN D EIZERLT
W5 (“Anosognosia” 26-27) o

M Z RO SWFEORE 2 5013, MY ) 7> - F—F=— (Julian Garmony) P
LEETH 2. BUARE LTOMRIE, #HZEFICEPT RV TE Yt —2 3 V2R
SFEEZTED BOICL, BHHOEEZ LS TW5E, TOWERBROED S IZEH G TE %
WTFTANR= P o—liZd > TW2DE, MAPRICRETVELEZLDRERDRFINIRA,
ZOWHDOHIZARHADIE L SN L RWICHIET 2 L &, bhvbhidd Mol zbih s
LB, TN, BT LOREEGRFIEIALEITHRE SIS, AME V) b oAk
R IERBEII M T, WELLZZFETH D )L ) T e a2 AN, W e%2 \hitdH
IO THMLEBL) ETHHNITH L, [TLAATVT L] &, ZAODENROZ 47
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LT 7= YHE) LIt OAEEEZ bR RIS, enr»OWiEiTdhb, ~HEROKA
FtTHhor o ADOZOM7z g, #HRE L THWAORYEFORG 2 KINE S H S bH
[ A RN s V98

FHOIEE D THHEY — (Molly Lane) DIRREOYIHNIE, WiklZH 3527 74 7 O
RDOIXLFEYVTEH D, 794 THERELT, ) =DHEBEIN, FT—F=—RTVa—
(George Lane) D AMEI N5 WiEIZZD3ANIZOWTOMD SN Z W S92 L
LHLHETL, ZRZONESIZOWTOZ T4 TORRELIRE > T RIS LY
FTATEH—FE=Z—DE)—DBEATHS72Z LIANFERDDEIELE TV D, Vo 72WnMif2)s
B —OREEKEENZDOh B 7 T4 T > TH—F=—FAMKOFE 572 HnH L L
DS v, LA, A—F=—ZR/REWGEZHHT L7 74 T~OREL LT, 1koHT
T [BEZIWURAETHL L VIMEY R IHTZ] BT 2, 2y F54 FTIEAR
BEfIbEL(H9, N—E=—DZ L& MAKOLE (“the impersonal”) D X HIZF R Tz
TATRERBEEDSDDT LR Db. —H, BENPLVEATHY), LEIANEOLEYE
BTHHo72E) —IZ20TH, 7 74 TIIFEEOYTIILO THAHEIE NS NL.EY —
F101RIE, 7 94 T E AV BTN, 7 AU I OFFEANT V=~ (Hart Pullman) & RWIZ % -
TWeD72, BEZDZLEZBE LIS SVHIE LA 27200 774 TIEEY) — DK
HODOHM S 2 WVERO—HIZIZLOTHEL, PahrbdI)b72rb, ) —DRETI 747
X, BV —E= D ENENTHERRAZNLL TWAZ L2, MHEOME-S
WRAZEK L. B —OEEICBNT, HRISLEMIEOHE 2RO =072,

—JITHRERHTO 7 74 JI2id, BIROMA b TIZFIRN TV b0 MA¥8Ys L 72 Bk 2
S IN T2 DL, ABNOBBRWEETH 5. BEICSHIL 205 b, Pid—%dHL
FOAEFBFRY 72h50 T o HOTES 72l AL ICBE SR TWE L 2T o TD,
ZNRBLEAEMOEDDLH725EF, DIFobLEPWTENY) THS. O TEARRD
BY —ICHIBER LIAALZEETT S, AHE—-ATVWDLILEROTV (BVWEY —132
DIl T4 TLULEITbYroTW), FEICHIE SN TIEMICEET 52 L 2200
ADT,

754 TDE) LIz NBHiCDSSBE L /- bx Lo THNDZ DD, Va—I~DREETH S,
Wy r—7 Y3, B)—OROVa—TVEEEL, HEHOHT, LrbEhEzRELATE
7z—"Clive and Vernon . . . continued to enjoy loathing him"(6)s /7 —/ v &Z¥% ), 7547
FMFEEBAT 2HENE V. LL, 22T I4 TIIMBEEMAESS S - & i

WARELTED, €20 L% “loathe” &) FBEDPWHMITIRL TWVE, TOFHITHESHE
BIEiTH ) —EHHIN, DO TEELREREFD, V7 —/ YIZXoTAfEZ G LIS
SN 74T, Tr—/ DTN DHBFIIESEREBIIH L EEZX L, Ll



ERT 7=/ YORMPIEETRVERRLZLTY, V7 —/ Y ORFELEZERVR), #T
LRI IATIETER VY, XY 7=/ YEBITEL, ZAEED ©72—"[H]e had to be mad
But that wouldn’t stop Clive loathing him” (141)e S DRICZ SA TR T 7 — ) VY ERET L &
REZNL, HODo L bERELVEGAIZWCHATWE E VR B, $72, “loathe” 13 ffib
NTEWZWA, ZO20OBIEICHME LT, H3%E, H1E THAKM M) &, G
DHEBETTF 2 — A U HADHIEIZANE Y DONTWBE I LR L727 F 4 vh < AR~
DL VBEEK S BVl Shd, #oZ ) Lz TAREE] (“misanthropy”) 1, f#~®
HKWHFANOMBOWETH Y, [TAATNT L] 37 T4 TDRPTID2DODIER
DOHEEDHGTIE T HERZR AT VD E VR 5,

Y —DREZ oV TATOEENIGE 5o HIEOHELE L HE2/IIZO—KHZ
i o0, FRHATCBICOZRT TV A REZRIRL TV D, BH 2R 727 74 71F, O
X VISR E IR I o T B0 AT VDIEIFLZFELF->TLE o T, £
V=05, & WA ZRIED o RN 2D b, £OZ LDEREEE DY 74
TOEEHEN L V. BIEZ D CHARE EBHIT, FANORMHE % B D D %5 —"Anxieties
about work transmuted into the baser metal of simple night fear: illness and death, abstractions that soon
found their focus in the sensation he still felt in his left hand” (25)c AITEIC AT A AZIEZ 2 Tl
FMEAL VD DN, OLOIVZTAREMOT 4 F—LEDSDELEDLI LT TV
2EZADEDL L, BOWRELNY LTORBRLTWL00b05, 3612, H1E, H2H
DERBETT T4 TEAREMI AT OIEREZ IR T 2070, Zhds [Fr=v T ]
(“hemlock™) EIFIXN TV 5. ZOIRRIE, WEEDZORKTIEZ 74 78 LY Fo7
Ty 7 AN SAETINT, BhLAOHLERETL L ZTMNL, LrLIhd, b
s 7 74 7oRMEERQGDELE, ZORIEBERICHML, Zobh LAITHEZR
FEHRIZEREIEL,

BEOWME T 74 THHORLZT TR, WART I LRI BANTHEETF 7DD
EDLLTHNEENTVS, 77471, EY —DRIH L OB % O & o172 L&
L, RYVENGZVENTHELDOOENS, ZLTZIUTE) — DR EBE D E VT2 7
TATOBRIIMENLZBEEL T LY, B —2ATHALFIINTEI LMD EVEFTVIK
“>—"“You know, | should have married her. When she started to go under, | would have killed her with
a pillow or something and saved her from everyone’s pity” (8), DG D A TE Y —~DEIHIZ
ANHEZRD ZHH LMD &, BRSO G, TORSENEN YT EL A A — T 2 S
L, e kET 25 mEHE M,

He felt himself to be the only one who really missed Molly. Perhaps if he’d married her he

would have been worse than George, and wouldn’t even have tolerated this gathering. Nor her
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helplessness. Tipping from the little squarish brown plastic bottle thirty sleeping pills into his palm.
The pestle and mortar, a tumbler of scotch. Three tablespoons of yellow-white sludge. She looked
at him when she took it, as if she knew. With his left hand he cupped her chin to catch the spill. He
held her while she slept, and then all through the night. (11)

CITRYF2—7 Y OMIHERICD ) LA A b INTEY, WO HEHOK KT
FTTIZZ A TOITK RKOAREIPRIRINT WS, Wiz R IhL, 7947020k
BGENIEOBAEZE L LTOBRBAICHELTWS, ¥7—/ YBLIETFEROTITL 294
DEFORITAZ I/ TEND,

BRI BT 2SN T VS Y 7 — 7 Y ERTIUED & 527205, fEWEIED 7 4
T L VERTHNENZ AT, e s LoMiB IR 2 B8 & M 2 & 25w Ui &
Nbo ZOMRTY T4 TRIYF 2—T7 AMERMIIEIRDE RN 4 TOEEE NI, 72721,
ML XD ICHENERSAE DD T, 728213 [TEH] (Saturday) OFEANKRTH BNV
) — - RO~ (Henry Perowne) &IHEL7-& &, 754 IO LD H 5. T
B HEAD DI TVWDH I ETH L, HLIE, FHAMOWRBKTY 74 7%, WK
W7 TORESTATICH 2B 20 RS PEEDOL Y AL - a v 252 T bt %
ML, &9 R LADRMiD SRS, IO LRPTIRYICA>TW L L2 L, Y —
DOFBIIPE DL LT, < ELFEN LA T < H—"He had swallowed his hemlock,
and there’d be no more tormenting fantasies now. This thought too was comfort, so that long before the
chemicals had reached his brain, he had drawn his knees towards his chest and was released. Hardknott,
111 Bell, Cold Pike, Poor Crag, Poor Molly ..." (26; ellipsis in original)o #5ZDHE L TH, HOK
MZEADSDIHEZONTLE Yo 7 74 TIIKBMD T 4 F— L OfEZ 25
THIFSH, WMRETHEBVEDSN DL, FIICETLEI) E LT, BRICHERTLEMEE
L7z 7=/ v~OBYH [HfEEAE] (“carousel’) DX HICHOPTHY HiF 2D %1ED 5
ZENTERV,

[TThree hours later he was still staring at the score on the piano, in a hunched attitude of work, with
a pencil in his hand and a frown, but hearing and seeing only the bright hurdy-gurdy carousel of his
twirling thoughts and the same hard little horses bobbing by on their braided rods. Here they came
again. The outrage! The police! Poor Molly! Sanctimonious bastard! Call that a moral position? Up
to his neck in shit! The outrage! And what about Molly? (138-39)

KIEm, WRICEEDZ7 74 718, RhvevE FHOZ OREEARE 2 Mk b ook
FAHZ LIRS

He drank from the bathroom tap and put himself to bed and lay there for hours, open-eyed in the

dark, exhausted, desiccated, and alert, once more forced to attend helplessly to his carousel. Neck in



shit? Moral position! Molly? (151)

SBFLRIEREER)PEL, BY —DBWEHL, oz lidasyr—/ v 77
AT ORANIEEIC L o TEMY D &9 ZWEBICKH Y, MMWKEICHKDESNTLE > T
%o WIEEHESHED2ODNEZ D) LT, 774 TO/RELBEHE, O R WIEANOR
Mk 7— 7 Y~ORYIZY Ehh, WEAAL T R BHEAWELTDY 71471
TEmMOBBIZBNTIET 7=/ Y ERLTEDL ZWER LS itz RG-S habaZ L e i
D, [7TAZXTNVT L] OERHMEHO—EEKE L TOREEZRLT I LR 5,

HERRDOZ T4 T LBEOWHEDBIZIE, TA TSNV T 5. 774 71
Fiz ARSI L72Aw, (FHEEICE T 5 HmAIICM) MG L ) IhoTwoz, AfER L
LCOWDOBEITHME A L2, —HTENICE R WBAZES TS X)X ho7.
D0RMOICHEEBULOMB LT YR - 7YY by OBEICIE, FHEH- 25
RIboEC LB AHS, LIELIRAEFRZEICL T, L LR THERAIZES
TAT &, 204EL k72 o 724, O T WCIZAIEIC B2 U2 fREE L T K MBI & % o 726
19754E12 27 74 iE, BEDO~Y =7 2 A P bW REMEFEZ MRS 5, HFEER > T%
JANLNZZZ DM ORDTHIE, HBROKREPAALADLEDY) DM THbEFERL
B Z AL BARRPLERTHEM L CLE 722 L 2T 2, LALSOEDOEIZHER
fhEid, 20EU LA GO IRA LB E 2 RS2 2%\

774 TDI=7 2 A MHPHATINDE, KOXFEEZABO S DI L 7Fah [ZZEFE
#&] (Symphonic Dervishes for Virtuoso Strings) ®3&3 & I Th 5, L malt+Es
DL, I L =7 AR O R RN E R E e, v 7 2 A MABKIZBHED 7 T 4
TORIZT AV ANEHZYETE, 774 TDI V=7 2B MEHT 2RHEZOY 2
)4 - K= (GiulioBo) &, 22T [REWEIE] OV NA NV REHOIEEE L72Z LD -
720 WHEITZ 74 I LI 2 2Ok 2 2R bR —IE, B0
DR VBEFEIR T, 72720, ORI [REWEHE] O L2 74T LKL L, K-
13 “I remember it. A magnificent piece of work! The inventiveness of youth, so hard to recapture, eh,
maestro?” (162) L kX%, I L =T AKRBHOREKDOBDO 1L, HEZ T4 TEAB LT
TEROFHES LS EDHILICL 5 T2 WA LWL DI > T,

7 7 A4 T EWAKITT TOESFRATISI A, 22 THE D ICHCH LM 2EIREZ LTL TV,
RN DEBEZ BN FEDL TV LRLLZOERDY 7 —/ ¥ LD G@ICHEWT, 77470
MEDIR R OG- DOFRENHH I LIIMELTBELV, T7r—/ VP OH—F=—DLEE
HEREON7 T4 T, F—F=2—DANIEF R LWIEHIEEE) — L 20D Tw
el ®kMb, H—E=Z—OWEEH 727 74 71E, BEDOBIGRDLOEMIME 221
MHROGFAEZIHT 5, T LTE) LR EBAMZ A6 LD TwsELT, I
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E=—DZ & x T AND—"For the first time Clive considered what it might be like to feel kindly
towards Garmony. It was Molly who had made it possible” (71)c 2D & E D7 T 4 FII A —F=—
RSB AL, MO NEZREBT 2720 0L BESHDH 5. AENOFT B L A7l
WHEER AT E KT 5 — T, 7 T4 T3ME O A LRGSR T 2 Db RLEAbETW
%07 74 TDLEMEDLIZHPEZDF, EONEDOHTERZ LIFLIEFHD/ZE) —Tho
Too HW—F=Z—DfEEEY) =R LT27 TA TANDEEZ =200 b Litkv, 75471
Lo TEY —oRIE, AFOLIC K EEbk, RAHSR, E~OBRMAZFORERETHOT
»H % LR, LEMEBOIFEIZD o TV b,

H—FE=—DOWMEEH-7227 T4 T3 % ZF ANz, ZhE2 T4 THEE) ) B o A RH#H
e T, F—F=—%0L DVDOAMELTHBLIZEVWH)ZLTHEL, TOHE, T7r—
I v EDOPRBIBMIN b DE R 5Tz, Ty — 7 VidT o LTHEMN R ABBlORE B2 5
TERBORLE, INEYHETRAEZBEI 2WHESHOL XV TEZNE, BHAMELTD
Ty = VIFERNTH LI ARPELEHTHY, HRTHLHI LT [TEAATVY
L] OEREIHATE ZHo TW D EWR b )5, BHAWELTDY 74 TIINEN K%
FH, [TAATVE L] OLBEFIIOMEEZH - TS, H3E, H22HiTHirnizs 74
ey =) Y OmEid, WEMRIIBVW T2 ADFEAMSABBEROD ) % B
LWz BT 2 Th L, £ L CEIUIWRES IS T, AU 2 AR I o %7
LEBWE R DB OWGEL V) [TARAT VT L] OFMzEbEh7-bnL b 252
NTE D, 728 21E, #FRO~Y F (Dominic Head) 1%, = OIEM O % ML E HE & 5
HORLEIZH D L RTWD (152),

B, HE2MiTHA—FE=—%WHE Lz T4V, oKLY 2AESOREBOLDOER
720 LA L—HRL CZOEBOWABGTITETIE, KoEELIOREDLDEILTIL
b RYYAZADPIFNETZ 4 71k, ABOBRBIICBEFLSE2EL, 1L LT
Wizo IR XML E A YA L —Y 3 YRR, HAOARREHDTINSIZ
TOLDES7220%, HEOEGFIIABMANOV S ZIWLVEELFISEZ TR 572, 7941
FIEVOB DRI R VWRALZRSZ T 77—/ Y OENTHDIEER D, H—FE=—DEHH
OIIRE D CDHKDITGwAS, WOLIIKELEEELLTWDLDE, 774 TH b,
7= VIFREICHE S T, M—F2—DREFEEZH#L I EIMDIEFDD L D0 72
LMZZORTY 74 JIFIE Lo PR 72L& ABBRIE, 77— oFdiy e
MHRBZLDDEENICENTYS, EZRELEL LR, IO T4 TEATHONHEL
TN OBY) SIH->TLE o TWieo 7 94 TRA—F=—ZHWHEIIZITANTD, A
TOLOBEDIELSICZEDLIHIN, T7— /) v OEZLEE 2B ETHILER
CEATLE ST HEDIGIIBIFE 2 74 TOZOREEE, X)) A2 FIHO % 2



TY 77—/ VEROHEITAEOTIRHIIOLNoTnbh, @illds 747 &wH) Nz ifEs
BB, WD % IZHITHFAE T B A A DB ) & B EE R HEE i & 2 KA T 2 il
bl hbe 7212L, [TAATNVF L] OFF) OFIZIOMBIZY ClICRELZDIT TN
b0 U=/ VEDHFVEBRAOISEDLEETIHETHRVWEIIC, /7914 TEHRTS
DHDH) BICHIEDITGROREICHEE-oTBL T L ESR, LArL, TORBEEBNZD
DTR%L, BELZHMLTHIS T L3R, BOZIEMLT 5720D0WED L WEIEDE
ENTLZE o TWw5bD7E—"It was remembering, and it was also fantasizing: he imagined a drama in
which he gave himself all the best lines, resonant lines of sad reasonableness whose indictments were all

the more severe and unanswerable for their compression and emotional restraint” (67) [7 & A7)V %

ZRENTWT, Y FOFEPRI-E ) EXFISINLEZ L3P, LALIOBIDLHIZ, &F
DFOFRIXT T4 TONEIZELFCH 2Lz T 5 L) PR HMNZF o> THW S
NTBHBY, HIFOWAMIGITEUETIIRELEHER T L%,

H3T, BIMTHANLWARMG OB EIET T4 T2DEWEDT T4y 7 A TH
b0 A VAEL =33 Y ERDTHL I T4 TOLDRNE &, 4 LZT 2P~ F 2 —
T LW ZREBCTHi» NS, ATV EMFELIZUMRIO T T4 T3 BBIN7E, JEE) 7 84
LEBDIZZOMITR o TELME, X—b—T x>0 [HEOW] ICILHT 52071 — %%
AT LVIEVHEZIBTF TV, LALL YA L= 3 VIRHICIEFICAL 2V, H
SO ~NOFEAINE & L2230, BIEEESIERIRIZE 2 T < 2—"Passionate striving. And for
what? Money. Respect. Immortality. A way of denying the randomness that spawned us and of holding
off the fear of death”(78-79)c HJIATHEZ, dIVRIOHLS TIEHEVOTIEL VI RErDEF
90 LLZ A TIEHELDB V. RV THDOLIZIESNTHE, HEZHEL, Az
AT HAFD 2 B, AIfE~NORE, ELBIREREE TRZ0oREE Vo Zz—Hoih
B, WORT 57 74 TOLLAGFOHFE LTRHAINTVS, TLTTOHRICIIFLIEE
F2ETH T TIHEPANTO27 74 TOLTEADVHFIEL T D EDIRBHFOLETI 2D %
VEITENDERNE ThH Do 7 74 TREWEZ BHFDNED S o L S RYI R b D LLED, £
L, HEOERZHIEL T LTHE oD%V, ZOZ L ARIERIN Nk
HThbo b)) VEDOWHIIMADFAEDHETH S, 1 ¥ FYOFYIZZ HEGTIE
AVAEL =Y arafohenweEz727 7471, #MAMFICETHmS, L LXK
MEIETTELDITI TRV, HESNZH TOIMMOD D IZ, KL BN 72ZEH TOIR
MERLIZOIIR > TELIIT EL V. HEEIZEL Y, FArNEZRTIIMMAZEEICHD
T ZENTELRV, JHZRDZ5FHL R 212, HROBHTHENMIMC DL E
EDFERIZL D Vo ZHI WML VL DIZH > T2,
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RPETIV=TAZEMD 7 4 F—VOF/-PL )R 7 T4 TZFNL, LirLThid
TR ZFR—OBREOVEDL LTOHENTH Y, 774 T ELOMMZ2E O
LT lillot RokiifZzA YA L= avid, AL, @hil, WOEOFEETY
I TELWHRAEZoTLE I b L, L L, XS ICEDNODOHLZMNA =13
22 e LTw5b, ZRAIEDL NI, ATHhoDNEDERLE 25 BEEZEL
B2 DOPRES B0 HOPIZEIEYT WO EZ I TEZATRNLORMEL LTHIEZT
Do 774 TEFE/RBEIRE L TORKWREEHZ NEAZIFHoTETBY, Bl
FAEMERE LTI E T 23RS %3 % ] (“played the genius card”) & & b L7 % - 72 (62),
72, ZO—FT, Fxil WCAMB D% 2ol L, fFlE 2L ) SBELT S
)0tz T TREDEESTTORIFEVHbDNIzDZ, NELTHETRED, EHHEE
BRED, HHDEXHOMANLZRE L2 OS5 NBIML CBIET 5. #R27 74713,
WA > TEZHLHOHMEB Y IZATE§ 2. AR Z#T, o 2hTofElhz
RKOTWMEE, ZWEEBFIIATHA TINS5 2 & 2B R

Z DFEIRIIED MG & o THIRW 4R E b 726 Lize ZOMmENZEEEZ Y 7 —/ I
LoNnbDafREoE T %L, ZERIETHERE LEEDNS, 774 TIZRTHRALD
ZFLTCLES7Z E~OIREERE AT LAMHRD S, HITHGDS [0 b D] (“sham”)
ThHoEHRET 2. AL THTREZEEZRELKML TV EHGD W, — ) TAED /-0

PR TAZAIETE A5, E5121E, WAL ZOBREMEPRYFE) LT
HO2\ %, BADONEERLEEZ72DIRAVITH TH 572128 L, TNUEH E 52 ICHE -
72BIRTHL LV BV EHIIHE L EL I LI TE LRV, ZENTHMENATRL ZIELRLL
It drA5OILE, 774 TREPCDBDEK L. BADPENFCDHDTHEZ LED[1E
HE ] (“shame”) IZWeZe TN Ao i, WK A SRR 5o

Surely it was creative excitement that made him pace up and down in the cramped hotel bar,
waiting for his taxi. . . . It was excitement that caused him to step out into the lane a couple of times
to see if his car was coming. He longed to be leaving the valley. When his taxi was announced, he
hurried out and swung his bag onto the back seat and told the driver to hurry. . . . He wanted the
anonymity of the city again, and the confinement of his studio, and . . . surely it was excitement that
made him feel this way, not shame. (89-90)

CCTRH—BTLRLRYY RAZHNTZNEEDL 7 T4 TOMTERMEG LS, W29
L7278 % L AP RSN T WD, ZORERZ 74 TOREZEBIL-b0Ld N
L, FLEVFR7 T4 TONTEEZHENL ChbEbENL, 774 TOREREMEG L T b
L3, KAEENS ‘It was excitement that” DL, WX ENLRVERL SV THE T
FEI LT EWMDLOENHPNTNELI LI b, B FoOREEZLETE, BSE2ITENE
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VETHIITATOHCHKDST A Q= ANITHEIN TS Z LIl b, WAV _ERESIC
ENTVBEHREOVWELTHA),

REEIX 7 FATOELZHCTIHE D, I LT AKEMO 7 1 F— L O AINERI
B, FELZAMEZIRDY B oM, FREITED, HOERI b LhZWwEES, 754
TOWNRDPHE P ND DRV ) A SR 72 HI3BDOHEIFHLRLEN S, HOL EOBD
BHROODOEIZ, JRIINEZHEL L IEFEICHBREDSNBET L DI, BOARER
SEEAMT, 774 7% L) T LEBINIRILEHORS & ORI U7z 2 OAFTHNE, 1428
WEREBRL TS RIBES P TICT ER VI L E2RIET 5o FIUIARE & % 56T
BZAARBENS, 759 UTHFFL TV AIRBOIRT 2072, FRh LoFnidE kv,
Ty =/ YO OEFETHAKMGT TOASOITH 2RI ML E, 774 TOEHIE—KICL
IFATLE ). BMEIKEEEL, T ¥, BxvT L) ATz EINE, Tr—
OB EIR D A 1T, MRERA, TV =VONEMED BIEhRV. A, FDH
T2 2L THOBGINTIENITHZLbRTLE ). EMEZHRATAZLIETEY, 7144 —
L oAl BF R 2B ME W G 2 R W FFEMATLE ).

L IR ETZEDORT EDAFTANTE HIIK DREND, H—FE=—DFRAEHEEZ R
72— YIRS SEEREOHIIH I EEMY, ¥ T4 TIEEKE TS,
ST E DL, REHMO)N—F IV TFEHD2HEIC R > TL IR HOMTERMICHD 22505
KNDEWMORET 7205, £ MBIV AZ. Tr—/ V7954702 L 2 B8 @H L7
7o, BEEPHEEZEELICR > TEZOR, THICX D HISE STV b o2 IER
M od, 2TOMONTLE o, MEWNLIRROLPHESEOLLIMIFEELZM LS. L
L3HBDOESEHEIMOBM T 74 T/ OHNI L &, RERICDMHEIET 55 LR
o M= v F 2 A —ERETT LB ETICBWRI T, FRZBEARZ T4
CHEEZ L, AEIEL S, R0l 2@ L ah o722 EICHBEZRLEF LT R
2o TABBELOBEOZRIIIBZAT, 794 TR IHIKHEELHINIT L. 774 T Dk
BllLo THAIIRVICERL, BRALLOBHFICUINTI IATRIERELHLIZT 5,
2O L72zHkSEE 2 54 i3 [9%] (“nostalgia”) &\ o THWWEFEL TRET 5o 7275,
TR T O 25 VI TIZEN % 5T, BIZE o THED LD 2 884G & <R
L7z, BT 57200 ERICT Ehhorz, LI ICBELES2BROMGHEED LI 12,
774 TIEBEERERIIES TAADLOME SN, HOWMS LEMR L Lo, 3
FEWFIZBVTRIRROTFHF L 2B TE L VAR ZLBE T30 LT, ThYRICAXIE
WERBLDZED, 72954 TOERDO LN TRAAZEND Z I 2MET 5, KELEOES
NEVHOSFFRLDbPLRVE 7 T4 T Y 7=/ VIR EINDS, 794 TOERD L
PTIEEENZMINDE I EHERPER L > TWDED7E, Ml LISHEAZE 250 % 000
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ENCOEA— [TEAATVT L] IZBIFE27 547 - ) ) —OFIEL Ili—

TYNA =% B T2 HWIZL 7 T4 THWE L7z A, EBRICIIBEREOELS TH o7z, 7
FA TR ZOFERIWZ R E THEHTHE S TN ETEOHEIZA IV, ZOI LN
W R 20 P52 i3 ehoize 2ITOZIA TR, KM A —2RIETRH 212
AMEICDRML, MEICEANTCHGZ 2D SDEDLTHEBL TV, 58, FIHOBLE
ForEYy—Fid, W5, BIHOZ IATORHRLRERSZ I 7a7 A7 DL
HOHMEDEF — 7 2ER LT 5,

IVETAREMDT AAT VT ATOIYN=F VT, 754 TEOVICHEXERE LS
BRGE Bhe THART VY MIE VL E, 774 TI3MKKRE LTI RTREBREL, BUK
EHBEMAML TS, TART VY AOHEEAIHE T2 LB L, PN FIERFEIRO X
ITHY, WEAZFLTIYY X - 32—V I ¥ VIlRZ A, TELTZI9471EIL=T24
KEMOZEZERD, T7—/ YOROCTENEERE SN T4 71, 74 F—VIZd
RHERZRCIEFEOREBTI L =7 2AZE MO ZR R 2T NER S Lh o7z K
“Was the work ruined, or simply flawed? Perhaps not flawed so much as sullied, and in ways that only
he could understand” (155) & H & IZEWE2E S L ) IO RIT 50 TR0 LOBBITAT S
DLEBEST27 74T, KEBMAPARREDOLTIEIZWIILTY, Z2oF XFHGUINIE DD
LHRVIREDEVS DROTREWNFZ 2T 5. LALIN—F VbR, KBl EE
ICHB SN D Z VL, 74 F— VORI PBGN AR THLIL2ROEDLE R
o MEDXVHEZMFFTE R Lo LBDO LD, 7747137 7=/ v ~0ffi%%,
W%, HH2OTYET L, 774 TOEMEL LTORKSZANT LI 723V
=7 AR, Do AM L LCoRMEr B LIS {Ed & 2o T L F > 72—"it was a void: one
that only revenge could fill"(173)e AT 2 DBMIHIFE L7227 74 7%, HEDI A THi%
OBV 77473 MMD7z050wd 2L, —FOBNS &, TR 2Lk] 120
7o T 7 — ) ¥ OFEZ & 92474 5—"it had the amoral inevitability of pure geometry, and
he didn’t feel a thing” (161). 7 74 YO Z O L, ~F 2 —7 > O OEHwIES “Solid
Geometry” IZBWTPREFELRZED R EAALBREI LD D7,

7 IATIE S TR G TRES L Lz AuT s —id [F4] THY, Hofilh#rs LT
DOEEE DT RTIZRBIZTDH D75 72—"“The jewel, the melody. Its momentousness pressed upon
him. So much depended on it—the symphony, the celebration, his reputation, the lamented century’s ode
to joy" (87)0 7275, NA W —OLWERBETTFICANIA VAL =Yg vid, TOLET
TN T2 WMEBL2Z T4 TIEHARMGT TRZZ AT T4 =03 L =7 DR MO R% T
i), WOFOBERLLSMEZTELIEL EFEXTEMZHIT 72, Lo LIEORMKITE -7
CBoOTWEEDLELE ALV AL, T ZDRA T —ZEZDPWRERL, IV
ST AN ERBEL ROV DIILTLEo TR LR LS, BHOGTHEITWME 7T —
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2 (Paul Lanark) (& 27 5 A 2 & M4 T “They say you’ve ripped off Beethoven something
rotten” (164) &, N—F—"7 = P LOBREFRZ 2R IT DT 5. £727 74 TDORK, faiHEE
DOR—FI V=7 2588 %E [RME, 12Eb o] ("dud”) &IPS, =7 A N7 ORHA
+ 13 [ Bk > Bl T 28 2 HE 153 5 — “Half the BSO refuse to play it. Apparently there’s a tune at the
end, shameless copy of Beethoven’s Ode to Joy, give or take a note or two” (176). ik} T2 5 4
JIZAGOZ % [EVH o] LKL, ToBOILTWAENT oY FARkTKo72. €
DL EWHFLIoT2 AT T4 —b, ULod7 74 T2 A RIS TR E b 0lzd
DEDoTWIzD, FAEFH) ELEEDODORERUL, 128 OLIMIT S AR E oo
726

=3

1) ComizowTiddtig [Vr—/ v eBE  [T2A2A7VF L] OFRINEEL] TwmLohTwi,

2) RO = VA (Lynn Wells) 1%, 29 L7227 94 TOATEE U iR HIZA Y AL —v 3
vERROU VRFEATZZLOHCHLFERICE RS LA TV S (88-89),

51 A 3Tk
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