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[EFa#ER]
The Roots of Lafcadio Hearn’s Self-Referencing Style of Journalism
Steve Kemme

One of the many captivating aspects of Lafcadio Hearn’s writing is its strong appeal to
the senses and the emotions. His accounts of his explorations in Japan — from climbing Mount
Fuji to journeying to the Oki Islands — and his observations of ordinary Japanese life are full of
vivid descriptions, poetic language and enlightening commentary. But another reason they’re
so enthralling is their point of view.

Hearn isn’t simply a neutral narrator recording in the third-person what he sees and
hears. He himself is involved in the story, writing about what he does, says, thinks and feels.
He’s a participant in the narrative. That’s partly why he’s considered a forerunner of the New
Journalism of the 1960s and '70s in the United States. His influence can be detected in writers
like Hunter S. Thompson, Norman Mailer, George Plimpton, Joan Didion, Truman Capote and
many others.

Hearn began injecting himself into his stories while working for daily newspapers in
Cincinnati in the 1870s — first for the Enquirer and then for the Commercial. He didn’t use the
first-person “I” in his Cincinnati stories because newspaper style forbade it. Instead, he
substituted “this reporter” or the first-person plural pronoun “we” for “I.” In a few humorous
stories, he referred to himself by such nicknames as “the Dismal Man,” and “the Ghoul.”

Becoming a part of his stories helped him achieve three primary goals — to entertain, to
shock and to educate his readers. Often, he did all three in one story. Although he sometimes
portrayed himself as a mischievous rascal trying to startle and amuse, he usually had a serious
purpose when he wrote his Cincinnati stories. He wanted to reform society, to reveal
Cincinnati’s underbelly and force the powerful and prosperous citizens to acknowledge and
learn about the needy social outcasts and the social evils being widely ignored. During his years
in Cincinnati, he experimented with different literary styles and devices, including the self-
referential technique. Placing himself in the story, he believed, would add personality and color
to what might otherwise be a dry newspaper story. Some of his early attempts at using this
technique weren’t always effective, but he kept doing it and improving it.

The first time he used self-referencing in the Cincinnati Enquirer occurred in a story
about a weather station at the top of Pike’s Opera-house. This Nov. 29, 1872, story, headlined
“Our Local Weather Clerk,” was written only a few weeks after he had begun free-lancing for
the Enquirer. A meteorologist -- called a weather clerk in Hearn’s day — and his staff compiled
weather data and transmitted it by telegraph to certain regions of the country. Referring to
himself as one of the Enquirer’'s “more urbane walking gentlemen,” Hearn writes facetiously
that his newspaper sent him to visit and write about the weather station to make amends for
ignoring it for other “more trivial” news, such as murders, scandals and politics.

About half-way through the story, Hearn switches to a question-and-answer format,
with the weather clerk as the “Observer” and himself as the “Reporter.” At the end of the



interview, the weather clerk chides Hearn because the Enquirer is the only English-language
newspaper in Cincinnati that doesn’t publish his reports.

Hearn concludes his story with the sentence, “At this point, seeing Observer was getting
a little personal our reporter made his exit unassisted.”

In his case, his self-referencing is intended to make his scientific subject matter more
palatable and entertaining for readers. Indeed, he ends his story about a mundane topic with a
comic twist. But he’s only partially successful. The dialogue in this story is a bit stiff and the
humor forced. As a 22-year-old novice writer, Hearn was still learning the basics of his craft.

Hearn wanted to inject personality into his feature stories, to enliven them and make
them more appealing. He believed he could do that by placing himself in these stories and
including dialogue. He had been contributing to the Enquirer for about eight months when he
wrote a feature story about the railroad’s “pay-car” trips. To distribute weekly wages to its
many employees working along a certain route, a railroad paymaster would travel in a single
passenger coach pulled by an engine and stop along the route wherever its employees worked.
At each stop, employees would come to the car to pick up the envelopes containing their
money.

Hearn arranged to accompany the pay-car on its weekly trip from Cincinnati to
Richmond, Ind., and Hamilton and Dayton, Ohio, to write about the 150-mile day-long trip and
the railroad employees he encountered. He opens the story with a conversation between
himself, referred to as “the Enquirer man,” and B.D. Stevenson, the railroad paymaster. As in
the weather station story, Hearn cast himself as a comical target of mild abuse.

The story opens with a playful dialogue between Hearn and Stevenson, who agrees to
take Hearn along. “But none of your nonsense if you go along with me,” he warns Hearn. “You
reporter fellows can do the right thing, if you want to, but the trouble is that you don’t very
often want to. | don’t desire any of your extras, and don’t care whether you write any thing
about the trip or not. You look sort of hungry, as if you didn’t have a very good boarding-house,
and | thought | would like to take you out into the country a little ways and give you a square
meal and a few mouthfuls of fresh air by way of relish. That’s my only motive in inviting you.
But if you do write about the trip, | don’t want you to say any thing except what you actually
see.” Hearn assures him he is much more honest than “the wicked reporters of the other city
papers.”

Hearn resigned from the Enquirer during the summer of 1874 to work on Ye Giglampz, a
satirical weekly newspaper co-founded with the artist, Henry Farny. The venture proved to be a
financial disaster, and Hearn returned to the Enquirer only a few weeks after quitting. Soon
after his return, his editors assigned him to go to a four-day religious revival camp on a hilltop in
a wooded area just northeast of Cincinnati and write about it. As a professed agnostic who had
scant respect for Christianity, Hearn was comically unsuited for this assignment. Perhaps his
editors were punishing him for temporarily leaving the paper or maybe they just wanted a good
laugh.

Naturally, Hearn decided not to treat the assignment in a totally serious, straight-
forward manner. As the narrator of and a participant in this adventure, he assumes the role at
times of a slightly naughty scamp. At the beginning of his story, which appeared at the top of
the front page of the Sept. 13, 1874, Sunday Enquirer, he lets his readers know he was an



unlikely person to be attending a Methodist revival camp meeting. He writes that “this Enquirer
reporter” went to the revival “not to pray, but to watch better people than himself pray.”

Hearn handles the first part of the story in a conventional manner. He describes the
quiet, woodsy setting and dutifully reports the work being done on a Thursday afternoon by
carpenters and other workers to prepare for the throng of people coming that day to this
religious event. He writes about the huge Tabernacle tent seating up to 2,500, the little tents
where the faithful will sleep, eating arrangements and the costs.

But as he recounts the Thursday evening prayer service, the reporter-narrator lets his
readers know that the prayers and hymns didn’t completely occupy his mind. He describes a
young female sitting in the front row as “a prettier and more gracefully built little woman one
could not wish to find.” Modern journalism generally discourages descriptions of people’s
sexual appeal, especially women’s. Although it was permitted in Hearn’s day, he surely knew his
more pious readers would consider it inappropriate. Like a schoolboy who couldn’t resist saying
something offensive his teacher, he includes several more observations of women’s physical
attributes.

On his first night there, Hearn crept close to some of the tents to watch the shadows of
the people inside. As a Peeping Tom, he breathlessly describes the interaction of two shadows
in one tent: “There were two strongly-defined silhouettes there; one of an old lady with
spectacles and a very long nose; the other of a very shapely little woman, swan-throated and
full-bosomed, with long eyelashes and long hair. The shadow had beautiful little bare arms, nice
and round; and it put them around the neck of the motherly looking shadow, and it pursed up
its plump little lips. Then the thin, wrinkled lips of the motherly shadow responded; the heads
of the two shadows mingled into one big, black blot on the canvas, and the reporter’s mouth
began to water.” Not exactly something for the church bulletin.

Hearn notices a young woman at one of the services, “the very prettiest girl on the
grounds...with glorious masses of glossy black hair brushed back from either temple and falling
over the prettiest little shoulders imaginable...” Then he sees twin sisters, “blondes, dressed in
white, with dovelike eyes and peachy cheeks and lips ripe for kisses; but they were
accompanied by a terrible...mother, a tall, thin, gorgon-eyed woman, who looked at you so
wickedly if you looked at her daughters that you immediately turned your face the other way.”
He also observes that during one of the services a “charming little brunette” peeked through
her fingers during prayer time at some good-looking boys. Near the end of his long story, he
notes that only he and the little brunette failed to march to the preacher’s stand with the rest
of the congregation to be converted. Hearn survived the religious experience and remained a
staunch agnostic. Halleluiah!

A church figured in another of Hearn’s self-referencing stories, but this time his
irreverent persona didn’t clash with the subject matter. One day in late May 1876, he accepted
an invitation to climb to the top of the steeple of St. Peter in Chains Cathedral in downtown
Cincinnati with the aid of three steeple-jacks who were going to remove decorative wreaths
from the cross atop the cathedral spire. Hearn and his city editor at the Cincinnati Commercial
saw it as a great opportunity to produce a humorous story about an unusual adventure. Their
instincts proved to be right. The story, published on May 26, 1876, the day after his climb, is
young Hearn at his entertaining best.



Hearn portrays himself as the bumbling, frightened neophyte, totally dependent on the
expertise and help of the steeple-jacks to avoid a fatal plunge to the street below. It’s a role
that would have been perfect for early 20" century comic movie actors Buster Keaton and
Charlie Chaplin.

Hearn’s anxiety increased as he, Weston, Klein and steeple-jack Peter Depretz climbed
the long, narrow stairs inside the cathedral to reach the tower’s clock. They crawled between
the clock’s bells to a window where they had to climb out to get to the top of the steeple. As
Hearn looked out the window and saw “nothing but a sheer precipice of smooth stone,” he was
seized with fear. Weston gave him a drink from a whiskey flask to quell his nerves. Weston
buckled a thick leather strap around Hearn’s waist, and fastened a harness strap under and
over his right thigh. He tied one end of a rope to the straps and passed the other end up the
ladder outside the window. That end was pulled inside a window 25 feet above and tied to a
beam. Sensing Hearn was about to back down, Depretz grabbed his thigh and pulled him out
through the window. Hearn had no choice but to climb the ladder. After yet more ladder-
climbing, he reached the cross. Tied to the lightning rod by a rope, Hearn sat on top of the cross,
rested his feet on its northern arm and enjoyed the panoramic view. With his bad eyesight, he
couldn’t see distant objects in detail. But by looking through his eyeglass, he saw enough to be
able to give readers a feeling for what the city looked like from his high perch.

Weston told Hearn to stand up on top of the cross. He detached the cords that tied
Hearn to the lightning rod.

“His indifference to danger,” Hearn writes, “inspired the visitor with sufficient
confidence to perform the feat, and extend his arms for an instant 225 feet above terra firma.
Suddenly the reporter caught sight of something that caused him to clutch the lightning-rod
convulsively and sit down. Weston’s braces were adorned with great brazen buckles, which
bore in ghastly bas-relief the outlines of a skull and crossbones.

‘What on earth do you wear such ill-omened things for?’ we asked.

‘Oh,’ replied he, laughing and dancing on the northern arm of the cross, ‘I thought I'd
get smashed up some day, and took a fancy to these suspenders, as they serve to remind me of
my probable fate. You seem to believe in omens. Well, | tell you | never like to do climbing on
Friday, although | know it’s all foolishness.’

“After inspecting the initials of the climbers out into the summit of the cross, we
performed a descent which seemed far easier than the ascent. As we re-entered the belfry the
clock boomed out six times, and the ‘Angelus’ chimed in measured strokes of deeply vibrating
music from the big bell. The mists climbed higher as the sun commenced to sink in a glory of
mingled gold and purple, and a long streamer of ruby light flamed over the western hills. ‘That
is a lovely view,” Weston exclaimed, ‘but | think it is not so fine as the bird’s eye view of the city
by night, sparkling with ten thousand lights. You must come up on the cross some fine night
with me.’

“The reporter shivered and departed.”

One of Hearn’s most outlandish stunts involved disguising himself as a woman so he
could attend and write a story about a women-only lecture being given by a former Catholic
nun. Edith O’Gorman, a notorious anti-Catholic speaker and author, had come to Cincinnati to
talk about the shameful things she had allegedly experienced and witnessed during her brief
time as a Catholic nun before her brother helped her escape from the convent. Because part of
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this talk would cover sex-related matters, her matinee lecture on Jan. 21, 1874, at Pike’s Hall
was restricted to women only.

That didn’t deter Hearn. He donned a blond wig, a dress, ladies’ gloves and buttoned
boots. After stumbling on his dress as he went up the stairs leading to the hall’'s entrance,
Hearn sat down in the auditorium and tried to be as unobtrusive as possible. When a woman
yelled, “There’s a man!,” his heart sank. But then he realized the woman and those near her
were looking at another man dressed as a woman, not him. Describing the unfortunate fellow,
Hearn observes, “...from the mustache and the general look of her we knew we were safe.”

Most of Hearn’s Jan. 22, 1874, story about this lecture centers on his amusing
appearance, his fear of being discovered, his feigned shock at O’Gorman’s scandalous
allegations (“...oh, she made your reporter blush, and wish that he had stayed away.”) and the
reactions of the other members of the audience. The story contains very little of O’Gorman’s
lecture because most of it was too salacious for a family newspaper. “A trusting public expects
information,” Hearn writes, “but modesty forbids.”

Although Hearn had to be somewhat restrained in writing about sex-related matters, he
and his editors didn’t shy away from stories with gory details they knew would shock their
readers. In “The Dance of Death,” published in the Enquirer on May 3, 1874, he’s escorted by a
friend named Joe Saubohnz through a medical college’s dissecting rooms. (Considering Joe’s
name is a funny homonym for “s-a-w-b-o-n-e-s,” I’'m not sure if that’s his real name or if Hearn
made it up for a joke.) As in his climb to the top of St. Peter in Chains’ spire, Hearn is the
comically squeamish, over-matched participant as he walks among the sliced-up corpses. Of
course, he isn’t so horrified by what he sees that he can’t write about it later in graphic detail,
ironically forcing his readers to visualize the same nauseating images that he accuses Joe of
forcing him to look at.

He describes one male corpse as “a pile of human bones, sinews, nerves and arteries,
black with encrusted blood, and smelling with a smell indescribably abominable. The bones of
the trunk still held together with rotting shreds of flesh; a few scraggy atoms dangled from the
freshly scraped ribs; and the spinal column was streaked at intervals with green splotches of
decay, looking like a huge and disgusting centipede of some pre-Adamite age. The leg, feet and
thigh bones were heaped together in a festering and stinking mass; the skull and spinal
vertebrae were gone; and somebody had carelessly thrown the torn hands upon the breast of
the skeleton in such a manner that the poor, bleeding fingers seemed to be joined in the
mockery of piteous prayer.”

He uses dialogue to highlight the humorous contrast between his repulsion at what he
sees with his friend Joe’s casual indifference.

“I’'ve seen enough of dissecting rooms,” he tells Joe. “I feel sick.”

“Humbug,” Joe says. “Why, | eat my dinner in our dissecting room beside bodies worse
than that.”

Another Hearn shock-journalism adventure involved drinking the blood of a slaughtered
steer immediately after watching the animal’s throat be cut. He wrote the Sept. 5, 1875
Cincinnati Commercial story with the intention of showing how Hebrew slaughterhouses were
much cleaner and more humane than Gentile slaughterhouses. In this case, he wasn’t engaged
in simply shocking his readers. He was exposing the cruel practices and unsanitary conditions in
most slaughterhouses. But near the end of the story, the owner of a Hebrew slaughterhouse
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tells Hearn that some people regularly come to Cincinnati slaughterhouses to drink the steers’
blood, which they believe is good for their health. Hearn dutifully drinks a cup of fresh blood
and proclaims it “simply delicious, sweeter than any concoction of the chemist, the
confectioner, and winemaker.” Hearn’s account of his blood-drinking brings to mind Hunter S.
Thompson’s 20" century stories in which he gleefully ingests all kinds of illegal drugs. But as
zany as Thompson was, | don’t know that he ever drank an animal’s blood. If he did, | don’t
think he wrote about it.

Hearn often employed his self-referencing technique for more serious purposes than
mere shock or entertainment. He sometimes used it in stories that uncovered scams. Through
dialogue, he would dramatically reveal the unscrupulous practices. Spiritualism was a frequent
Hearn target. Spiritualists believed it was possible for the living to summon the spirits of the
dead and communicate with them. This movement peaked in popularity in the United States
from the mid-19"" century to the early 20" century. Spiritualism produced countless charlatans
who would charge money for conducting seances, predicting the future or providing
photographs supposedly picturing ghosts.

Hearn experienced an eerie surprise when he himself became a participant in two
séances at the invitation of a spiritualist friend. The medium told him at the first séance that
the spirit refused to appear because Hearn was “too physically and psychically filthy.” To
prepare for the second séance, Hearn underwent extensive preparations to purify himself. In
his Jan. 25, 1874, Enquirer story titled “Among the Spirits,” he humorously describes these
efforts. He took several baths, refrained from cursing and smoking cigars and wore a clean shirt
to the séance.

The séance began after Hearn made sure the doors to the room were locked and, at the
medium’s request, he nailed her dress to the floor with a tack. In the dark room, Hearn felt
someone’s fingers tap his knee and a voice claiming to be the spirit of Hearn’s dead father
began talking. The voice identified himself by the real name of Hearn’s father and called Hearn
Patrick, the name his father had always called him and no one in Cincinnati did. In his story,
Hearn admitted he couldn’t figure out how the voice knew certain details about his past life,
but it didn’t shake his skepticism about seances. This story, one of Hearn’s most memorable
during his Cincinnati period, owes its power to his involvement in the story and his personal
way of writing it. A third-person account wouldn’t have been nearly as effective.

Grave-robbing was a big problem in Cincinnati during Hearn’s time there. Selling corpses
to medical colleges was a lucrative business. Instead of a conventional expose of this practice,
Hearn decided to personalize the story by accompanying the coroner to Potter’s Field to
guestion the cemetery sexton about the issue. Hearn calls himself the Dismal Man, “whose
rueful countenance was flushed with hope of hearing or seeing something more than usually
horrible.” In an otherwise serious expose, he’s poking fun at his own reputation for writing
about gruesome topics.

With Hearn and the coroner questioning him, the sexton admitted he didn’t report body
thefts to authorities and didn’t give receipts for bodies received at the cemetery. The sexton
also revealed another stunning part of the scandal: he routinely buried empty coffins.

“But don’t you bury all the bodies sent here?,” the coroner asked.

“I' buries all the coffins,” the sexton replied.

“Not all the bodies?



“No, because they steals ‘em afore | can bury ‘em.”

“How’s that?’

“Why, often more bodies comes here’n | can dig graves for in one day. So | have to leave
‘em lie over till the next day; and in the meantime, they steals ‘em.”

“But where do you leave them?”

“1 leaves ‘em, coffins and all, right by the grave.”

“And if you find the coffin empty in the morning, what do you do?”

“Bury the box, of course. | gets a dollar and a quarter for every one | buries; and it’s just
as much trouble to bury a full coffin as an empty one.”

“But why don’t you put the bodies where they can’t get them?”

“Because there isn’t any place where they can’t get ‘em unless | puts ‘em in my own
house; an’ I'll be d—ed if I’'m going to have stiffs in my own house.”

A straight-forward investigative story based on interviews would have been powerful
enough, but by bringing the readers along for the investigation, Hearn highlights the absurd,
outrageous nature of the scandal and, as a bonus, makes the story more fun to read.

Early in his Cincinnati Enquirer career, Hearn wrote a story about a filthy, rat-infested
house where a woman almost died from a miscarriage and where one of the house’s owners
recruited young girls to be prostitutes. In his first two paragraphs of “A Nasty Nest,” published
on July 27, 1873, Hearn declared the rationale behind his muckraking journalism:

“Cincinnati may brag of having the handsomest this and the largest that in the world,
but she is mighty quiet in regard to her possession of some of the most miserable and
disgusting features. Her quiet may come, however, from her ignorance, for it is much better
and comforting to think that good men and women of this city who sit with folded hands, and
believe themselves to be Christian, have no idea that there are such foul scabs on the city’s face
as now and then become uncovered to the light of day.”

Hearn considered it his solemn journalistic duty to shine the light on these “foul scabs
on the city’s face.” He often accomplished this by revealing not only the injustices suffered by
society’s outcasts but also by showing the humanity of Cincinnati’s have-nots. He sometimes
placed himself in these stories to make the readers feel as though they themselves were
interacting with the subjects of his stories.

He did this in a story about seamstresses entitled, “Slow Starvation” and published on
Feb. 15, 1874, in the Enquirer. The seamstresses performed the work for wholesale clothing
houses that paid them paltry wages. They either worked alone in their own homes or in small
groups in the homes of other seamstress who paid them from their wages. Hearn visited the
seamstresses’ homes and interviewed them to uncover their difficult, impoverished lives. He
learned that they were paid only two to three dollars for 60 to 80 hours of work each week.

By including his conversations with them in his story, he humanized them, giving a
poignant emotional edge to his story. In this way, he depicted them not as abstract victims, but
as individual human beings readers couldn’t help but connect and sympathize with. The
seamstresses’ personalities come through in the long dialogues Hearn includes in his story.

After telling a seamstress he wants to learn about the prices she and others in her line
of work are paid, she asks him, “Are ye a tailor? Ye look like wan, anyhow.”

“No, ma’am. I’'m a newspaper reporter.”



“Ah! Come in an’ take a chair, an’ don’t be stayin’ out there in the could. So yer a
newspaper reporter — the Lord have mercy on us! — are ye?”

“Yes, ma’am — for the ENQUIRER.”

“Better still. Divil a betther than meself could ye have come to for intilligince. Sure the
times is awful Se ye want to put somethin’ in the paper about the poor girls?”

“Yes. | want to know what price are paid for sewing.”

“Ah, the divil take the prices! Shure we don’t get any prices at all now. | used to have a
whole roomful of girls working for me; but since the prices has come down, | haven’t the face to
offer them work for the little | could pay them. There’s the work we used to get forty cints for,
we only get twinty-five for now. | only make pants, meself; but there’s other — God bless them —
as can tell you what they pay for other kinds of work.”

“What do they pay for pants, madam?”

“Sixteen an’ a third cints is all we get now.”

“Sixteen and a third cents a pair!” cried the reporter in astonishment.

Hearn wrote similarly about the plight of the city’s rag-pickers, who would scour the
dumps for pieces of cloth to sell to clothing merchants and other businesses. He yisits a dump
where he sees a woman and her two boys looking through piles of debris. Hearn again employs
dialogue to reveal the plight and personality of his subjects. He begins speaking to the woman,
whom he describes as possessing “a goblin-like face...A high vulture nose, great black eyes,
deep-set, and glowing with a brilliancy that seemed phosphorescent, a high bold, frowning
forehead, crowned with a filthy turban, long, thin bloodless lips, and a long, massive chin, all
begrimed to deep blackness by the filth of the dumps.

“Do you make your living this way?” asked the reporter.

“Yes” — sullenly.

“Please excuse my questions. I'm a newspaper reporter, and would like to know
something about your business. Do you make a good living this way?”

“No” — fiercely. “I am out all day, and | can’t make more’n two or three dollars a week.
And then | have two boys to keep.”

“Why don’t you try something else — washing for instance? You look strong enough.”

Yes, I've been pretty stout, and I’'m stout yet. But | cut the tendons of my right wrist all
through about a year ago, and | had to give up washing. | used to do it once.”

“Can’t you get any other employment — something that will pay you better?”

“l don’t want to talk about it. You can’t do me any good anyhow, and I’'m too busy to
bother with you.”

“Well, where do you live? I'd like to have a talk with you some time, when you have
leisure.”

“Ah!” —with a dangerous look — “I don’t want any man ‘round me. | can make my living
honestly, anyhow.”

He also wrote about the hardships and culture of Cincinnati’s African-American
residents. In Hearn’s time, Cincinnati had one of the largest African-American populations of
any city in the United States. Bordering the slave state of Kentucky, Cincinnati was a beacon of
freedom to the many runaway slaves and freed slaves who settled there before and during the
Civil War.



Hearn brought his white readers into the world of the city’s African-American citizens in
vivid stories in which he refers to himself as “we.” He ventured into the underground den of Jot,
a black man who practiced voodoo and allowed scores of spiders to spin their webs among the
sooty beams overhead. Many feared Jot because of his supposed dark mystical powers.

In another story, Hearn walks into one of the basement establishments of Henry “Of
Man” Pickett, a black man who owned several saloons and brothels on what was known as
Sausage Row, a rough street on the levee. At this particular saloon, the bar was in the front
room and the music and dancing occurred in a back room. Whites were not welcome in these
places, but Pickett knew and liked Hearn. A former slave who had earned enough money when
he lived in Virginia to buy his freedom, Pickett sometimes ran afoul of Cincinnati’s laws. Despite
the racial stereotypes prevalent at that time, Hearn’s story, published on Feb. 21, 1875, in the
Enquirer, depicts Picket as a complex human being with virtues and faults, someone who was
sometimes accused of illegal activities but who also was known for his kindness, giving food and
shelter to those who couldn’t pay for it. Hearn’s story is an insightful glimpse into not just
Pickett, but a segment of Cincinnati society few whites were familiar with.

Whatever character Hearn assumed as the narrator/participant in his Cincinnati stories
— the mischief-maker, the bungler, the muckraker or the sensitive observer — he used his self-
referential technique to amuse, shock and enlighten. In doing so, he enlarged the worlds of his
readers and laid part of the foundation for the rest of his life’s work.
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Vous me demandez,
frere, si yal aimé ; oui. —
Cest une histoire
singuliére et terrible, et,
quoique jale soixante-six
ans, jose a peine remuer la
cendre de ce souvenir. Je

ne veux rien vous refuser,

mais je ne ferais pas a une

ame moins éprouvée un

pareil récit. Ce sont des

événements si étranges,

que je ne puis croire qu’ils

Brother, you ask me if
I have ever loved: yes! My
story 1s a strange and
terrible one; and though I
am sixty-six years of age, |
scarcely dare even now to
disturb the ashes of that
To you I can

refuse nothing; but I
should not relate such a

memory.

tale to any less
So

the

experienced  mind.

strange were

me solent arrivés. J’al été

pendant plus de trois ans

le jouet d’une 1illusion

circumstances of my story,
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that I can scarcely believe
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myself to have ever
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singuliére et diabolique.

actually been a party to
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them. For more than three
the

victim of a most singular

years I remained
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and diabolical illusion.
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TIEZ < BFRD vous E72>TWHOT, FNBTEMALTWD 1B X VITBuEREL,
HDHVIHEL EOMPIEEV BT TV AEUAE LIHIN TS, Wizt L, ZA
FRCRENDRIFEHFIZONTIEL, ZOFEY OFHEIC kL (F—7 4 =Jf 3 frére,
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— &R brother) | LW OIFUNTINH D720, — AR E Z AFROBIRIEITZE Z TR S L

TWHEFE2TEN,

LRAIT, 7T U AGEEFGETIR, ZORFRTIEZ O TR OVERNIBIR S LTy,
ZOFTHICHELS —XT, TAULDRHESOME (Z—7 4 =] pauvre prétre de
campagne, />— il poor country- priest) ] &&H DI & THIO THRINHREND K9
W7o TWnD, ZALTIEINIDNRE ThL] W) HLIBREOFREOFEZEDLOEL—A
AR LD, LW BENE DN, 24U, T2 CHIHLEXHR T, 3B FRA
DEHZ 166 M ThD] LE>TNDILEZEATDIETHAS), bolb, =74
TJRLRN =V HRO— NFROFSIMEEZE 2 X, BAGETHHFSIr7Z TfL) 72 EOFRGE
EHHATHZELAEETH7200b Lt FHE, BEOHRTIL, T O/IiO— AR
X TR BDEHSN T ZENZNE I ThD, Z0HZH D ifﬁ%)'l@%}\éﬂ
LEIRY. T66HDMEE] DA A=V & I IPPNED Z LR TE DB HANR,

H)—ODEELTBIRNEZLENDD, TR, I—7 =D/ TIE, ZITHRE
FEATC, EBEXHLY [HRITFICRE 57259 (Vous me demandez, frére) | & 72> TW»
720, TRUZ E WZIEHED A L 72815 T (Moi, pauvre prétre de campagne) | & 72572
DLTWDZENL, AMPERFAINTND Z ENGNnD, i, ~N— R IER
TIERBEN TWRWEFTTH 5,

Wiz, ZO—EiTiE, 2—7 4 LT singuliere & W) ERmN 2 BfFEHA S THD
M. N—0E, MO TIE strange, %D TlX singular ERIOFREEZERA L TV 5,
ZLT, TRERZEDLDO X HIIVIFRTIE, BiED 7). &EN IRAEHER) &2
STW5S, T7hbb =it FILT7 7 AFEOHELY, HMAICHE URGE CTEE#X T
WHDTIFRLS, LEEZBEZXATRLEZTNDLIDIEEWN) Z NI F0D

N=ATERL BCRVWXEEMATLY H LTS, k< 5IMEHT [RAX 66 %
WZRD2bDD, 1ZEALEREDRENZIEEDLZLZEIIINE IRV BBE TS

LW EFTT, BIIZIE RV even now E WO RBLEZZ ZITMATWHDOTH D, Tt
7T AR ARTHRBRIC R b D 2GR WVIREEDRED, N— U P EFER T iJ?jC@
BEERSEZRZWEHBILTMATZ D THLINIIFETE 20D, HERH L TEBL REFHH
ThHZLITMHENTHA D, FFIRTIERITVN—VRERZEDL LI, [T~ &0
IRBHIBFEA SN TV D

ZHUCHE BT T, 3—7‘4’1Ej€“( VXS O ENLE ICHRE LT 5 REEE B rOfEE [
727202 (vous) | 3, /~N—2FRTiX To you kﬂﬁﬁﬂéﬁ’béﬂo)ij CCRHIZE LTV D,
ZZTCHINIERIIANA—VRZBFEIZRZ > TNT, ARGEELE LTINS INEZHRWAE]
Rab525, TR, AHALET)] LWIRBIPEESRYITRoTWND,

Wiz, JRmXo TRVWEDY H) BFEEZ R TV 20 EE (une Ame moins éprouvée) | &9 &
FTORBIFIEIZOW TR TEE W, ZOEFTIEL, /~»— R TlE any less experienced mind
Lo TWA, £F, X TIEHEAREEF une THEESNTWDH EZ A%, N—2iRTiL any
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ZERALTEIDICHBIMICIRL TWD EZANERSIND, Zhick< TREERT
(éprouvé) | &\ HMESFEIEOEATL. ZDOFEE TILEFEFITHE LV & — 3
Wr L7720, kORI S KIS T, TEVRBROEY (less experienced) | &GRS
ITVND, ZHUTE > TA—rDEFRIT L VAN TS RRI L RoTEHR N H 5 —F
T, 7T AFEITH D, TRBHRAR] OB ED 5T, a2 ERTo TR
DI BB SNDFERICIR > TVDH IO RZ D, ZOFEFITONTHIIIEGRTIE o
LEVBRBOEBVAL Lo TWAEDT, N—riREFBEICAAEBICBESHBRI-bOLE
ZDHTHAI, - B LEFT TR L THAN—VRERTE [ Z 0 X 9 7255 (un pareil réeit.
suchatale) | L72>TW5H &A%, FFJIFRTIE [EEAFEIZTIC) & & HIZHBARMICRL
TWAEZAL, BAGED LWERBLZ BIE LN OBREDOBY &5 25 D0 b HiLien,

H ) —OERET XL, T3 (Ame) | OFRLFG T, ~—1E T % soul Tix7Ze <, mind
ERRL TS, WIERTIEINNEHIT TA)] L2 TNDHDT, ZHICHOWTIERIC
KDERD, HoTT7 T U ARFERITHEEL TND E NI RL RRDIRE BT LT
WHEDEHNR D,

ZAUCHE S ERT T, BRFAAE S L 72 o TV DRSO R A ~— U MBI ERE ST B S L,
ST THisEE (événements) | & S TCWHEZ A% NIRPL (circumstances) | &,
NEEZZ X THEHRTIZRWVWIEZERHAL TS Z &, BXITERWn, NHEEA S~

(scarcely) | & WIHEIFNFFASH TS ZE LR LTEBE-W, £ L THIIRTIES
30, ZON—UFITEEICTRPMTOI TN D Z L3005,

Fo. EARLD TR A, ZHLE=FRIChz > T, [F CEEMN R LE O &
725 Tz (le jouet d’'une illusion singuliére et diabolique) | &\ 9 fEETIZ DWW T, /~—
YRR RSTIE A W B A R RG] T b (most) | 2312 L7z EIZ THF) (Jouet) |
25 THEYE (victim) | ~ & EAETIEH 5205, SR TRMWANZ2 )13 C S io RHA~ &2
fELTn5S, ZZTHIHIIERIE, N—rREBRIZRLE > TN EBT0 5,

2. REDORKE

WX ZDNFHETRT DIZH > T, REE, BEANADLARITHD 77V ES
K (Clarimonde) | \ZBZE L TW5, RS B L TWD, L2ATHEHLEID
FAEIX, HIHRRCIE 3R OME (Les amours d’une morte) | 8CTh->7=DON, 1789 558
% (La morte amoureuse) | DFETIAAGND L D272, R T 185043 H 20 H

8 ZDOXRMTIL amours WEBIETHH Z L &, 34 (morte) | ICARERFANHE SN TND D
CIZEBELTEEX, amours & 59 BOEEIEIL., Zhn3Blamy 8% Xvuixkv Bk
A7 THESE ) O T THEITA) OZ 2R L TWD I 2B L2 TER b, 72, 13
) A SN TEARERTNL, 2D ANIDRFFERMED, ThHZEEZRBR LTS, & TW
BEINTRET L ITHESNTWAONREREFATHY , MINTIEEOILTWDRFEDIEE AN
ZRTEOICENLTNDZ L0, EBLICHRMICEEDEB AT EALT (7702 K]
LB —TEDOH MBI T2 ETH D E VLD,
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H O Hz i

EWIORENEHEINDZ L Lo Tz,
L2 L, 2ZITHEELTRBIREZ LR —2b D, Thbb, WEOTTIOL AN

- >

INBHDIE,

DORPEXD &> THMTH T LD Z EThHh D, BRI TF)
SR TIEN 72 D 1RIZ72 5 £ TEDOLATIBHN S NN
JEFEDOWTAFAEE LCIERE ER - TL B, ZO4HETL. S
IZEHIRY T
IEENZEIROAhO T

LHE S DTH DN,
EEPN/N ?é%ﬁﬂ
= [FL) 1

-
\—-\

W g0 2 LI-BADONEEE] TSV TE T,

SWANG ., U AORE D Off Wk 2 FJEL.

L¥EH-T, BHEILRE-> TEE

FEd kot
[FL)

2% (La Revue pittoresque) I\ 8k SN 7= 21X, T 7 7 U £ K (Clarimonde)

BHEOOLDRDES TS, WEENTETH S &9 ICBb s EAL TR
I IEARARBH D E
. —HT

IZ— N2> THID THWTHRIZD TH 5, Mk E -

TW=DIE 2 ok . 22 i2idkl 7 2 V£ K, 2 F—=5|ZC(Clarimonde, au palais
Concini) | 2:%75>2PL“C0‘7”CO ZAUZHES FETIZOWT, BATICx &g TR TR E 20,
A—=7 4T N IR

J’étais alors si_peu au

So little acquainted was 1

YErp L, HEOHEIZH

courant des choses de la

at that time with the

Mmoo ’T, 77 IUEFER

vie, que je ne connaissais

pas Clarimonde, malgré sa

célébrité, et que jignorais
complétement

situé le palais Concini. Je

fis mille conjectures plus
les

ou était

extravagantes unes

things of this world that [
had heard  of

Clarimonde, celebrated as

never

she was, and I had no idea
as to where the Contini
Palace was situated. 1

hazarded a  thousand

D S~ BLITEDT-DIZ
HRPLP, HiclieZ L
F—E LN, F LT

NaryF=pEnEZilh
LHmErSEL, RIS
Mbinole, ZZThbL
AL 2R HERAIZE L <

que les autres ; mais a la
vérité, pourvu que je pusse
la revoir, jétais fort peu
de

inquiet ce qu’elle

conjectures, each more

LCRE, T LCHESLE

extravagant than the last;

5 BRI & AT

but, in truth, I cared little

7ROl EEE. b LITHE

whether she were a great

pouvait étre, grande dame

lady or a courtesan, so that

ou courtisane.
(TGOC, p. 407)

I could but see her once

more.
(OCN, p. 78)

OB HERITES~EA
T o7 bIE, AP ERA
THoHor L, BFTHH D
&L EREFRLTHOD L
RO DTHD,
(FF)11 88 H)

ZOFEHTCE, g
RiZoWTHWE=Z & H7e<

THN TS D TRL) 23,

ayF—=mn L

f%®ﬁ%é:%%b%f 77 ) E
WCHDLDOMNBHBRNoT-] 59

G

WRH D, 7T AETIE I~ITBBLTWS (etreaucourantde)J L WIHREENHNWS T

WhHEZ AR,

W7 WEIERESCE AW TWA, F72. TS (des choses de la vie) |
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TRy TAE, A& 2469 vie LSNTWDHEZ AR, N—UARTIEZDERT
5 life TIE7e< . THIE (thisworld) | EWIHFEEZRAL TV, FNIERITZ Z THHEAR
B N—FREZ BRI AAGRICE LB A TV 5%,

Fo, TSRS EATCTH, 77V ROZ 13557275 572 (je ne connaissais pas
Clarimonde) | & JFUSCTIEHIZ [E15 T 5 (connaitre) | & W) BFANERH I TS &
A&k, N—VRTIE 77V ROZ EEHEWEZ L1372 2 T2 > 72 (I had never
heard of Clarimonde) | L {REFHDORBLUZ > TS, FIFRIZZ ZTHRIELY ~— iR
EEDEFEAREIIB LEZA TND,

TRUIE, ENZEnicZo Bl Fie® L TboHfima o7 (Je fis mille
conjectures plus extravagantes les unes que les autres) &9 EATIZOWVWTH, /N—2
RTIE TRAE. BRSO EFICTHOHEREZAT o720, TOZNENRFEO LD LY & X
D WELE R L T2 D 72 5 7= (I hazarded a thousand conjectures, each more extravagant
than the last) | L BEZAATZRRIC R > TWND 2 E W05, JRUTHZR 2 1772 o 7 (fit) |
EWVIO BN, N—CFRTIE TRWS L £ F12i#5 (hazarded) | & 2272 0 BEAGA A 72 Bh
BHWLNTWD, £/, N—UiRTiE, Zb 0 e IEESIT o Tnd Lok
BTHDM, JFXTEHEMICHES N TWD, ZOEFTIOWTHIERIE, ~— DHEGR
DHMARBLEZE W) X0, FIRT2ICHT-> T HITEEAIAAL TR LIEZ TV D,
AAGEE L CHARRMIBAIBR LD, RN —ViREEART, WS ERLHN
B7e CEIZIR > TWD 2 EN DD,

ZIT . ROVEETH L LEDONDEZIE, TH] 28, BUOHOELKIZRZ H72061E,
TINEERFNTH A 2 BEBIETH TH A 5 W, FIZIZE A LRI LR o7z (étais
fort peu inquiet de ce qu’elle pouvait étre, grande dame ou courtisane) | LR~ TUV 5 &
FIORLITTH D, TOMEPTIE, N—r R TIREXDIZFIFIETEERBFERIIR>TND
DITKF LT, FINRTIE EEPERATHL I &, ERTHDL D & FIUIKRL THED
H Loz ] LI TW5D, BEZOIX, LTI courtisane, N—2FRTIXEDOFE
EAR ST courtesan & S TWHEFAY, JFRIIERTIX MBI LIRS TWDHRTH D,
FINL, 77 > AFET courtisane, J&iEC courtesan & FEIILD LN, ED X 9 7R AF(E
Thoteir, LWV EBAFELZ YA L TWZTHA A0, bLEITLE LD,
TeRAGEZ AT 5728, & 9D LAAGEORIUZTREZIMA IO TIHRNZA 5 Dy,

EEIDBLREIF, 7TV EY FESIARMTEHEMIUTINT, I EBICHET D4
AICIER<, EHoNEVWITRKATHLZ L2 BbE b Lo RAHITENLTHL, T2
LNCarF—=mEW2ITA XV TOEKROEHETH Y . £ ZITHEE O B ARHLE S
HZEXAWATHDLIN, ZTOEMADERDORANTD S AMHEMIL, SEAFELLEGTD
PFEDOFHEIZE > TURFE LA ERVEFT S THEE TIIR, ZOAEZEWZT T, K
BIEOIE THWEIZ 2> T0D TEflkdBE) $2Db 7 VFHF =X ThHA 5 Z LNIFITH
BWREMEND Z EITENTENDTH D, LEER>T, ZOARTORRE . ZOAR]

24



DYFEDO EZTHLMMNMZEND ), EE MBI, R EE O T RWwWhEEbns
DTHBD,

3. EMeE— D&

BRI, 77 VEY ROIEKRER ST RS 2T B4 EFENAN, TOEEEZ LD,
HEBRNVCEOREEMRT DLV IWREREIFHEAINZ, 77 UE Ly ROEMEHIZHO
WTHERR L TR ETLV, BUNEMEEDFE L E ~N— R SRR E T,

I—=7 4T IN— Eival

Ici git Clarimonde Here lies Clarimonde LD T DR b L& &k
Qui fut de son vivant Who was famed in her ELTETDHHIZEDD
La plus belle du monde. life-time L., 77 VUEYy RZZHL
(TGOC, p. 428) As the fairest of women.* | [ZHRN

(IF)11123 - 124 H)
* Ici git Clarimonde
Qui fut de son vivant

La plus belle du monde.

The broken beauty of the
lines is unavoidably lost in

the translation.
(OCN, p. 122)

CTEPHIEZMRLTBELZVOTHDLN, ZOEMEEO =4T1X, Wb 6 FE
EVRDBBEXTHDLZENGND, 6 FHiIE, E2FTHRL 7T U AFHETR B ELVE
XThHiHEEINDT VLIV KTy, T72bb 12 FHFHTOLESTHY, @BEOT LIV
YRIZAZBWT b P EERT D, 7T v AND BT ERSC & S b B
Thb, SbiZ, 1{TAOZ ZIVE REFIARDOKRED, 31THD MitFH (monde) |
EWVIFELBEAESATVND ZEICBER L TR ELY, ZZIZEST, 77)%/ka
DAL, T DOEME CHREBT - OICEIREN OB NN E WD ZEN L 5D
%%6hm$®fﬁ7ﬂlif%6wQMMJ&wﬁ%ﬁﬁm%®%®?%55&$b
%AF7§U%VPJk§5%ﬁI\Fﬁﬁ%%6ﬁjkmot IMEBEHREGNTHAD Z
YLD, MREONEIIR > TEZNX, ZOLMHIZE-> T, EARXIZENE TH LA
o T FUCIR 23S BR ML, RIS iﬁ@%o#&w%%%fémfhéﬁ% YREDNE
S CRBTHARITOLEERAHTEAD,

N—UDHRE Z TR LTBE LW, [Z7 VAN Fo—&] ITifkshizb DT

25



Jmes ol the epiapn ;=

!i\ EODEE@ J: 5 LZ\ : @%fgﬁg%ﬂﬁj\ﬁ%%@% * Hhere ey @laimonde
A'he wag Comed in her Hee-time
ﬁﬂij{?"@%b)nf% D . *%571\&:\ Jﬁj(@ -7 5 :/ng‘ 'i'\'; .lllc. f..‘llrr‘ﬁ.l .u[- wowe,

. - = > e |—\,\\§ N N @é‘ /4@ N VY “It is here, withoutwa doubt!” muttered Séra.
%)/j—\‘ Lf 2 Z‘T‘ %ﬂnﬁf!i\ D#{T cj:z) £ % pion; and placing his lantern on the ground he
L é 75‘) Z: ﬂﬁ E/‘J Iz 9& bn <L i STV D (The forced the point of the lever under the edge of

the stone, and commenced to raise it The stone
broken beauty of the lines is unavoidably lost 1In yielded ; and he procteded to work with the mat-
tock. Darker and more silent than the night

the translation) | & FERNBfFNTWD, Z OEEHES itself, I stood by and watched him do it; while
GZ/\\——‘:/%§£F%‘:¢:AEQHJ\I/ YA ifji:%/) QA . ﬁj{@ he, bending over his dismal toil, streamed with

sweat, panted, and his hard-coming breath scemed
B OBE 5B L W ns, R TENER * 1ot it Clariimani AN
Qui fut de son vivant
ngé@&jxﬂﬁgf%é : k %%ﬁﬁ)ﬂ L/‘/CI/\ZD%{B%\ | La plus belle du monde. .+ «

The broken beauty of the lines is unavoidably lost in the translations

Thb, LA RTEEOFESbFS

nTWnWinlL, BHLEENTWRNNLTh D, RO ERMIZZONN—REBEL
b DT> TNDD, TEFEDEBE L S O b DIZ DOV TIN) DN YR EFUE R L T
TEMZONWTTFEmORMDBH A H L, £lo, 77V AFEHRXOBITHEMB T < b RRho
7 ThAHDZ ERfalbins,

ZO@EFTIRIL, Yzr—Ah =N AR, A=K LT, BIOR, T

B RZXOE 720 B 2 TR DT, FTOERL IFHELDbNTHRABEFTFOLNA TV

(The fleeting archaic flavor of the original is not entirely lost here, and the line are
broken, yet metrical) | & LT, [Z 2127 7 VE FIRD, ERIZOLMEX. ZOETHER
HE L LWt THo7- (Here lies Clarimonde,/, Who was, what time she lived,/ The
loveliest in theland.) | L WO FRZIRELIZZ ETHHNTWVWD 9, ZHUTKTHN—2D
Fan D FREMRT H 2 LIEAEITERNPoTZN, X Favy - a2—PMErITNWDHEAH
LT, "I ZOREONOD 2 TTOFEMEDRESITFRO L DD, =ATHIZDOWN
TEREL RS, i liaiid, 77 AL O monde (T —EHOADZ & 25T DT
372, BHRAZIETOTHS T, [HWEREEL] LVWOORIORIDOERTLHEZ
AENLTHD, LW KIRBRNETHST2H L 10,

ST, N=rBT AV AFRFROFIRIZBNTSH, KAZOEMHIZBW TS, EITE Vb
TEWBELZ R L TWeZ Tk <amonTng, £0, [F U O 7da#EE] IR EE L
TWen—UIZ e o T, EEREITIEAP TN EFLEZEZDIRNR ThoTo2LEA 9, B
RENCIT Z O 1889 FICHE SN = HOFR/NG [F—2 ] O T, F—FDARS
DS D 5 T BEMEEDIRANTHE DTV D 11, & & DBENHE R SR8
DT T NDOBEEDOT TOTFEBRRwIC, FEORfME [TTL+2207 0] Lok
WO D STl ZORIKIZT TR ATHAATH ST RY 2 U 7 U DIELT b

O D LIFIN—VOEMBEELTUT LI Y FRR-ERT 0 RRZDOFHTHMREZIT- T D,
WLH, vol. 13, pp. 75-76. 2 /D Z L,

10 Bengchon Yu, An Ape of Gods, The Art and Thought of Lafcadio Hearn, Detroit, Wayne
State University Press, 1964, p. 9.

11 WLH, vol. 1V, p. 206.

26



BENTZZ LT, T CAWHBERTHS LN, MEOERL—TF Y Thb, Lib
T OND Z LR, ZHEOAELUATEEMEOL L, P A OEMICELSND
TR D, MHUICHAINTWSDIE, £EOFEED X HIC, BEROBRINZT T LD
........ HOTIE L, FNUHLSTETOV 2 ) T rea—F U DEE

Ansgl A s ptmioin 6 S CTH D, ZOEFIE, AMOBERED L 512, £ 2 Y

sOn MAr,

Jun;r:lR;m;:ﬁ::;'% VI ERLIEANHEE T, Lhb T T ABETHASAT
n i »

le 29 Mai, MDCCCXXVILL; W5, ZIHOLTRTL B¢, ZOHEBEEOIEAN, =a—F

et de leur fille,
Eviaue, UL BB TH 5 L RBHC 275U T K] 0
B s pbirent | CHUCHBERIEOTHS S L5 i b TR0 o0

B il | CHBVHEEDPLEDTHE.

10 Aotit, MDCCCLVI
Bk gt
4. BbYIZRXT

ZHOLTARTLSE, "—rALOREL 1ZEN (literal) ] EE->TWVWHDIE, =
—T A TDT T AERL VT L BERICRFICHETET L) 2 TERNnENnS Z
EMEL 0D, Fio, B ERLEEMIHBERFN L TADZLICE > T, HDHFRFED
BACHESCOWE ., FSUZRWEEOIAR S, FHXELLSBKR L) 2 TITR> T D
ZEREDLPVCENRSTL B, "= BZDOX I RFFRIEEIZL > TALOUREHENL LT
WO 72D THAHH Z EIFBBRITHT=< 72, S DITIE, & DO FEFOBEE 7o i oM
IRE BON— OIS BT D Z LT Lo T, 2O XD R Al L SUiReE
DEDLIITFHEEL TV DN ERLIO L E-HEVMEETHAH, £7=, NN LT
WX, RIEERBAFEORENZH > T, "—rHFEROBEEL L LTV z, FREE
LCXERHEZTo TN Z EIEZ ZICRA XL TH D, 26BNzt D
DEOIERIZED LI E N TN DD TR, SR OFREE R Iz,
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(7]
=Y« AXE b—HARRORIELZ RS T
KEF HHET

I IUHI—HEROE R, &, BB

T AU BIBT D ARRRORFEOWTELET LB, ~—r O AARBEEEORFHE
BET HIRWEA S, ENERRHT, EFERZED TV D LMEERTY « AFE N (A
F) 12k D TREoM] (A Daughter of the Samurai) (1925)1 Z\F1EL LIz Dt D
TR TR RICT H0ENRSH D EEDND 2, 28726, [REOR] X, EF72VHT
RS, Z2< ORCEZIF, SHIZEDH%, I—r vy 7 hERECHIRES NS L, 2D
BCKIZIIT D AARDA A= VBRI RE R EE 5212 Z2 N0 6 ThDH, FEH L
DHHWESR DTN DEY Do T2y, ZTOWRT, WK [T T4 A7 UATZ
— (Cincinnati Enquire) (LAF. [A4 227047 77— Litd) (2% LIz LoDOEEN,
—VOEREBIL TN D E WO HIG AW, 20 DIMEMRIT. AFE MR, A
B, LW BARDRGEZHRFE TV E LIZ b DT, Wb Nn—rREEE LT
(GRS ERICY v DLV EHX D2 ENRTE LY, IHIT, MRRFICENS, i, A, 25,
TR, RREDEF =TT A4 2N h, =AM & OFRPEREE T B, ~— Do H
ROHIZRE | =Y B AARORFIC b IERNH D L 2 IcBbhiz, Iz T, AFE kR
TRLIZ A 2947 7= 1%, O TEEHONN—UDFFEE S LU UER LT
HH, T T, N—UINBAXE M DOEZENRERR, HI2ITAXE MR N— DEFEE
FEATE RIREMEIRN RN B B TR, BITED & = APER R FEEEHIL I RS0 5, ~—
YINHAXE b EWIEREMOFEMRAGFET D 2 ST LW bnoT, L LR s,
TES BARD LU T L BRI A AR R O MBI THE TE RV & 5 ITlbh g,
Z 2T, MHEOEME AARROBRGHE L, BN, BIOMERR EEfER L2y,
BN EAFE IRT AV I OEZRRBIH AARYGRE IS, E0 X5 ITFHE sz
DPEESTHIZNER S, ZTLT, I THLIEME., 5HOAREROREERDO—
Be Lizuy,

I =V« XXE bOKE

F9. AFE L (1872-1950) OWEZMR L THBZ D 3, AXE b (FEkT) 1L 1872
6 A 20 A, IFEMEEEFZERE PO L & UCHER) IR IS I2 A £ h iz, 7
2V, 15 BAE B AR (B4 - R722E) 23z, SLITBEIR e hiRE, IS AN
Hb, 1885 FOHE, FEDE CHRINT HE &N THKT L, L AN, FkFL, TRV
HATE Z e LTmE O BHIER S, FiFEea k) WO EX BICHE Y, BFICEN TV L
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A, WaRBO TS NIZDIET AV A TR B AR ZTZ > 72, 1% 1885 4 5 HIZEE
IR L TR Y, BEE, RO—HRBSFEAIZR, SLdazih & ok aRi> TRET 2, 4if
14 OB IT TN L5 L, BERDNL LTz, 1887 4, W& & b B L, $iFI35EE1S
HEOTPEKRIEROTDIZ, HERHLFIIATE, ZO% FHND, AV VA ROI v g
YA =R RFRICE o T, 1889 FRITIE, HURSFIZL I AT L, 1893 FITAZELTC
RIT, WEOLUL/NARDOIGEAIN L 725, 9 LICREEN G R OIFGETRY Bl
fLEBbhd, TLTE IR 1898 4, 26 ik CIAZIIDRF O v T T 4 ~ED, AZBhi
YUV T 4 TAAMEIE =Ry 2 LT\, “ADRERIT, 7AYY - Ty
7« 51>73=— (American Book Company) DAXE THDHA—v K+ 7 ¢/ (Obed
J. Wilson) EiCiTbohiz, KOBRIZIX, v FT 0Dy 7 Uy RiggsttoRH T A Tcho
T AR ERES DR ZBI DI IRAN L 720 | 2 LTHTFRIOMRANTA—y ROET n—
LA TN RO, ABARE ThoTe7m— L AR ZO%RMT 232 5 EED
K ETRD DT DAL B LB LT 8712, 1901 05, 7 r— L ZADBIT b 72535,
RGEREHEL, (179477172 V T4 Y —-A—2 ] (The Brooklyn
Daily Eagle) 72 E\Z%Ha LigD 5,

1910 4F, RIRZBIDVERR THE L, TORHRIZH & HARIZI T > TOE3, IR AZ &
F—OTEI VI LWVEFREZRERS SND, BOANDHBITHOWTEEL, HO=AE
VUVTT AR XOkEa— = ~BIET D, WItHEHETRNLEE, SHITI3E
ORI ZAENTZENTEDREL LT, SCEEE LI RV E B ST A7 U147
T4 7=>7 "7V v - v2x—] (Evening Public Ledger) (2% < Dt %% %k
T 5, EHIT,1920 4, = r BT RKEO AAG, - AAE#AT S L THRBSND Z & &7
1926 £ FE TZ 2 THIR L, Z O, 1928 4, ML [7 07 ] (Asialic [H oo (A
Samurai’s Daughter”) Zi## L, iU HDOEMIL, 1925 4, ¥ 7T A - =10 [K
+-oiR] (A Daughter of the Samurar) & U CHATI Iz, 1927 FFRZ HARIZIRE L7214 &
Exawelt. 19324, X T NTA « R—=F 4080 [H40u] (A Daughter of the Narikin) .
1935 12iE TEFRDIR] (A Daughter of the Nohfu) % . % LT 1940 #1213 [BHEBHAES
%) (Grandmother Okyo) L. [ TOMR] OFiwz TR L T <, 8 R IR RER A OBk
EAEZIED, HARIIHECRAUTAIR L, 1950 4F, T8 iR Tl &7 %,

M N—r Y DOIERLE

1) »n—y THARDFEZT]

AXE MI[A 27 U447 T =112, 5 AN THFETHRY E L7z HARDRGEZ %fe LT,
TN OIEROFEMIEL, TRADFH (“Daimyo’s Crest”) (191648 H 6 H), THDH % 7¢
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Vi | (“The Blind Firefly”) (1916 4-8 H 13 H) . [ A Z A 9 L #2 ] (“Sangoro and His Shadow”)
(1916 48 A 20 H) . I'FR & B4 (“Snow-maiden and Crow-maiden”)(1916 48 A 27 H) .
ZLTIF20LZWIEE HHZ2 5 i) (“The Cunning Fly and the Simple Fan”)(1916 4= 9
H 3 MThob, INHLDAFE FOIEMOTT, RADFH (1TIF, AFE FOARBOH
Rt a Bl & LTS8l S, BARR A B 2 5 ETHBREVWNAEZ R L TND, N—r
HHRNEY), £ L CHARDEERZ O < DEMICONTHE L LTWAA, Zhudsilzid IH
AKoitige] (Glimpses of Unfamiliar Japan) (1894) (27 THARDEEIZT] (“In a
Japanese Garden”) 72 &0, ZONREN LD THA S, T TINHO AERETY EIS,

HEBEE S L THTz,

EDNTARNIAS, RN N—2O THROFEZT) PEBETLEL 5. AERIZENT,
—VEETHADEORMEZBIT 5 & S, HARDEFIL WEDT T T =T LA b
T 5, ME. BAROATIIZONT, 7R E D RERTRAIZIZFEN LW >,
AARDETHOWEZ PRI, S—r /N TITDhIDE 7 TV =T LV AL MIOWTORUE
B OSBRI TTH L ERbENL VW), T LTHARLE 3—8 v/ SO ORI
WT, RO K ST~ D,

I have come to understand the unspeakable loveliness of a solitary spray of blossoms
arranged as only a Japanese expert knows how to arrange it,---not by simply poking
the spray into a vase, but by perhaps one whole hour’s labor of trimming and posing
and dainties manipulation,---and therefore I cannot think now of what we Occidentals
call a “bouquet” as anything but a vulgar murdering of flowers, an outrage upon the
color-sense, a brutality, an abomination5.
—HROIEZ T2 IZAERITHR T LV O | fIRICAR 24T 5T, TOEIE ClcE R —i b O
FRIZNT T, BEEZDIZEI ZAZ 578D, @fATENRH Y . 2O ETEY BiFbi
ETHDZ L an— 35T %, £ LT, £9 LIEEARNZRIEEL T 5 & W
FEANMED 7 =7 2 ER AR LT D RE TR TH Y  BRERITHTLEHTHY |
T TEA LWEITITZR 572 L g L <SHEHIT 2,
ZLTEBIT, EEICONTL, KD XS ITHiT 5,
Somewhat in the same way, and for similar reasons, after having learned what an old
Japanese garden is, I can remember our costliest gardens at home only as ignorant
displays of what wealth can accomplish in the creation of incongruities that violate
nature®.
FEDTNTFOENE [FFRIC, EEIZOWT S, #8 CUIRE, A XV X2 LT0oHEEXD
N5%) OEHELRRER EL, BRIZEZECL, BRZBIEL, BALIIRHMLbOL2EST
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WD L N ARPTEORERIC AL S D FHER M 2 L T D,
BIZHARDEEC SN TON— ORI, ROBATIZH KRN TV S,
No effort to create an impossible or purely ideal landscape is made in the Japanese
garden. Its artistic purpose is to copy faithfully the attractions of a veritable
landscape communicates. It is therefore at once a picture and a poem; perhaps even
more a poem than a picture. For as nature’s scenery, in its varying aspects, affects
us with sensations of joy or of solemnity, of grimness or of sweetness, of force or of
peace, so must the true reflection of it in the labor of the landscape gardener create
not merely an impression of beauty, but a mood in the soul?.
HARDEEED L9 b Did, EERITIEH Y 2 2 WERORGRZ1E D HE O TldR BHEDR
OS2 BRI L. AMDOBROEGRIMEA L ) ET2eHHTLLETHY ., Th
PHEARDERIZBIT 28 THY . ZiThHDETRLTND, —EORE LT —EBOFHIH
BIZ BILD KD REEEIED AADRERNZ, £ L 7210 TR AROBUTFHF 2 0NT D0 21EY
H LB L T,

INSDON—= DOIYBHBITIE, HEOEDLTIHRREE Y 13, BICEET, ©DLAAK
EREET D X 9 b O LHRHIRRIRZE LAMA A 5, £D—T7, — il LR REE VD H
AXAbIE, BRZHLNEFICHITL2HTHY, ZIITHDOELINEDL & LTHHMEEL TV
Do O LT RI7IE, THAREMEET D000 DRl Th 2 BAREILTTE] £V Ko,
PSRRI ZAT S . Wb dH, = RU— R« A/ = RIIRESNL L5 A V22 X
ez, Bl L72BD L SICiA % 8, LinL, 20— TEEHO > bIT, AA%Z [A)
b S TWRWAEDE ] g A, TavEZ2 A S 7o A Lot 2 Tinvd, 20
BliE, AV =2 Y XL HABKROBERIZL BFEZADTHA I,

2) AXE R [KLDOFE
ZAIVTIEKRIZ, AFE RO TRADFEH ITOWTELELTH LI, ZOWEEDH 5T Uik
UFTDEDThHD, AARDE & HHIRIZ, Wik X IO R WAV (X 1) &HAVE
(Am) BEFUIRNTWNZ, ZOEL SITET S, — AOFEFEANA, A% A 28k T
FHIR0 ., I RIICETHN, £O—F, BvEsnizAd v rld— AR L SITRET L
Tz, ZZAIMED D E O, Ao B8 T T o T2 45 R OFRH 2 B & 1)
RO THKT, FENRFHEIIDTTETTNDIARAZHETHEL S, L, A4 & it
IZADDROTNDRITE ZIZIF RN e, KET D, 20X B2 H, BIRITED )
Do TZBF I IIZ BN TV e A v a I 1o 5, #Ix20% 2%, FSICEDBEHEL
TWERZ KRB LTZGTE L L, BRICRIDIR S, £D0%, ZOHUATRD 5 RAD, HL
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WFEIZHRD D Z & &2 | RADUHDIETH 255 RDT-DIT, IkbELWIHEZ RN DE
DIRSEZ Lol HREEM bR ZNENOHE KA E LT2DTEN, AFA LAY
I LTS, REDHMOETHREZ R L, £0%, RbELWIHE L TERIINZOE,
BFRICENTW AT mTH Y | WP RADFHDOT YA & LTELRT,

ZOWREZAON D AFE FOBERBLATR> TAH L D, FF| SMEOMEA, SRREANDZ
THEICMAREBRZR B TONTO DA FATHE T 25HE TiE, RO K 9 il 72 ShT
WD,

O Kii San, accustomed to praise, modestly bent her beautiful head as the foreign lord
approached. He gazed for one moment at the drooping head, with its fluffy, golden
collar, then turned away in disappointment.
“No!” he said, “not this kind! I admire only the genuine flower. I care nothing for
this artificial monstrosity!”®
T FA OEDPREROEDERZ —H AT, T2, ZOHBEIL, 454/ H LOHE
L Lo ZENnTERWNEEI, HIIRETET, TOEIE, A TATRRETT IR/
LD RIS 7o b2 o7,

FIVTIEWRIZ, I L7 L3 B R OMERE DO IR TN TV D AT m & /o, IR
Zi B 20 5 B THh D,

The great lord gazed at her pale, beautiful face and noticed that her color was as
pure as snow, tinted with the touch of the sunshine, and that her simple collar was
one of the daintiest pieces of Nature’s handiwork.

“You are just the chrysanthemum I have been looking for!”, he said. “In these
modern times people have lost the old artist spirit. They have learned to admire
deformed flowers, whose heads are so heavy that they cannot lift them to the sun.”10

EDOXIRAIIT, D LIEONHNEBO AT rDE L SITHONT, MEARREY
O EFTREHO—oTE L LTEES S, S5, fibidoSmaait~s28, Ziuk, B
1B, A ITHVIRASIZ R L TLEN, 2oRb0, w3 b, ATHICED EiF btk
EEFRE L TND E WD DT, ZORFIH, BENETETHSONTREZ R EF5Z2 L6 TE
RN HFA 72D TH D,

ICbAFA LA rDENERTHTNDH Y, BT T FATHAIIH—/L L TIHEER
DIz L, AT u B REO L ) et Z2 AL Tns | (“O Kii san gorgeous in yellow
curls and Oshiro san lovely in her simple and snowy purity.”) 115, & 52, KADFKD
TYA L LTERHASNEA Y IZOWTLL [ZDOHRDO T Eb THHHEME L LWFEOA Y
7 X i) (“its crest the graceful badge of O Shiro san, the child of Nature”) '2 &Gtk X1,
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NTEDFFA L BROANWEI TH DA 1 &L OBFEVDP R ST D,

SHIT. TZITENTOW DB AT H ORBEFRME &AM & BIRZR ), ZAUISMNE DR AN TH
Lt BARREEZ ML, TOELIEHRAOFREEMICHZ D LW HIHKTH D, =
DEE LD OB EZDEDEN D JIE AT TITENTIEARNAY, 1910 FR4HRFD
HARANIZ & 5T “foreign country” &V 9 HFENER LT-DIE, RICKEEETH A H Z L ITEHIC
MRS D, AARADEEL BIZLEAEN DKM, EOBRORSIZONTHZ B
TS EW) ZOMERIE, & CTHIUE, PEEDSRER EOTE T LW S| R0 1
— FRFRLIEL S RAV =2 U XL ETFEfRE bt b L D,

MMz T, ZOWREZIE, JREEEHE SN DFENFET 5, FBRIiED D58 LT, Tha
WUHTZ L3 TEiedoion, TERIEDS OB &) REGE, AXFE FOWEE
EHEFIHTNDDOTHD 13, EMHENZORGEOMEX, LLFOLOTH D, 85 HFIC
BHIE BRI L L 2 70 E 2 THilko X 5 22 a5 5 LWEFOIEN e Qe 8ia g, [—AD
BEIA BRT, Z2o0HD S S, —KEH > TR~ TYTo 72, 580D OFFIE, b o —F&
DIENRSTL DD EFFS TV, ZTOREL R TOHITR - TRT, KD OFITHE L
STRETHEE Do, BRIAITHNOINL TV TZIIRAERFICETCHNIDOT, BH
ICWREE B0 ) | FEAIZELIEW LT, 2D A, [HhomnAl B, [HROMEFDH
D] HRL QO SRBENTWDHEZA, HELEEHFEEE /- L &I, MEFSHI X
T&iz, RbHE, FARDIOSERF Y ThoTe, Hill, haB R LT 52 L1720,

DITRATE EODLNR IR OND T EIZhoTz, BRIAITENLLN TV S7IEL, 46
ELLBENTHDIENY THD 14,

ZOXIIT, ZORGEHIAFE MO RADFI LRI L G ESCRED R & £ >0
Zh, —HTHHROIER b H D5, FlIE HOETHOWTIE, AFARAm L) &)
2, BOEWIIREN TRV, E72, IEO—AREFF> T O, s cIEin <,
FIA Thd, MAT, FEEEL T TRIZOIE, SAEOMLETIE R, THGOEmWA
ThHh, 51T HOEOAN] BRODTNDHDIE, BEOEEERBET 4TI, [HARDE
RD&HL5] Tho, AFE FOWRED 1T, ZMm-CR BRI OV T OBLRITIRFIIE L,
FRCRE O -LA AAROFFEFAIC, HOE LT, ITFE, ARADOERFZIZHARONB LR

TERIZHHDOTIFRL . BRODDINEEORERBT HEMCZEHFET D EH 2D, 5
L7eA v BE—=UHDORVRE L 725 T D, ZO X ) iR EmA . AXE MEHIE
<EFH, TAVAOFEIGRZATEWERSTEDTEA I Dy, b bAA, AXE DB ZOREGEE
LITREZAEY LT & 9 nid, #ERIOEZ 72w, T d, AFE FOFFEC LD TR4
DOFR B A7 94T 7= E0H T 2V I OFMICER S NIZ &0 R BIE, 7R
HCAHALNDEEN, TAV I EEZER L TSN EBZLDIXAKRTHAH, -, X
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XEROPELE TEZ TNV T u—L U AL MEOMREE L EZbND, 7u—L R
INENRE, AXE FOPEIIHEF LIzOn, HERDENZ7~3 X 5 RIEmR gk S
TWRNDER, AXE hORFEICED &, 7a—L 2 IR OHES T, ZTOSEOENT
WZOWT, BT RS 22 LTV Z EIFEAINTND 15, 7a—L 2 ZADEDY
DFEAMZONTIE, AROFREH 2T U T 20y, O, AXE D [RADFE
K OBFEPIZIEL, FICKRIZIWTHAT LTV 2 lEEE 7 27 Ok 2K L S 55003 Hh 5 2
X, TTTHEHLTERBERV,

3) FEICXY 5 AFE ORIk E H HORSE

[RADFH (CENDLAFE FOARBUL, TREOMR] 14 % 15538 (“Lessons”) Tik
RONTWDLERICHAOND, ZOFEIBNT, AXE MILFRLCTELLEVD—oL L
T FROEOERF, SOIZEADE THZBIcET T, ko ARBlZHMNT 5, ZoRY
KL, BL O LB TR LALAE L T0D LEZ BN,

BEEITRDIEY Th %, WEROREZIRY & THITELS, HH6 25 LITHIARNE 257
D, AKRDEREICE S RONDABHE, B2 - Ioo RG22 1372 <0 TR IERRDBMB O
BB IR HERL IR D I TH D, HIDZHDREIZ b | T TIRNRWEGET S & 723,
LU, WO bGEDD, BTIRAHDFANEITV, Bl A 200, gL HE, Ex
FIRORNE D ITLR T T, PROBERIZZA L ITED, bbb HMT, AEAExL L
Tz, 4 F TOANE L IERRIOATED, JERICHINTND & AFE MUK U, A/dFk
DD —XKEFO5 2 b, & ZICHH OFADIEHEM ZREZ 72 &0 5 T2 TAFE M
BAED BRI ZHEE L TCH RWEFTE 52 onic 2 ennb, [HAOHER LS, AR &V
MERZEIE LT, AFE MIL MO D LITRRY | REZED THRAZIEY | JETIHR
S EAMA To, & 2 CRTEEZ . 12X TICA S DARREDIE BRE W L EAIT
BRWENE, RELRSHEOCRERESEVOREGRICHTE LIz L 24006, BHORKMIZL, FAD
DOBEZENL OTL) (“It had unloosed my soul, and I stood listening, while from a
strange tangle of unconventional smiles and informal acts, of outspoken words and
unhidden thoughts, of growing trees and untouched grass, the spirit of freedom came
knocking at my door.”) 16 EFHLL T3,

ZITAXE MI, TEICFANLZAAXDRE, VBRI ATHZRER TIT2<, X
FRTHRONZPHEADEA DR L B A K S 2 HRREZ R L T\ 5, £iud, TR
HDOFH ITBWTERBEENZAFA LA noxz BOESH, & SITZRE ORI 34
L TWZALHZRE L BROH LD EEDFE L DXL LB LTV D,

ZIT AU EARE FOARBUC OV TRER LAMERZ L L O TAL D, WH O
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ICRONLILEAIL, BRZHY DOFEITEHBLLTIZ L ZAIZHDERE > TND E W) FIRT
o, TO—J, FESE LT, £ =3, BAOEER Y LEFEOREZ, NTHEHE
HF 20 TIERL, FFETASRIEECL > T, BROHDINEEOREFHH L EN-H &
A, ZHEITHEBENC, WEFEDOEEV IXZBROH LN EETII R, ©LAZDOHD, HR
REEMOTHREZEDD ATELLHLHL WD, —FHFAXE NI, BAROHMEHOE
i & B LWZEIREA T L. BB IZRBW T TOILD ARZ2IEES . ALH7Z, REKRREEE
D EFDIZBERNE DL LTS, AT, MEFICROLIEER L LTIE, PEESH
AROBPRMEZHOWT, N—r b AFE b, CHERFECHE & 9 EFRF ORI L > TR
WMLTWDORbETOND, LL, ZZICHHRENRH Y, ~N—TF = Z Y X4
Hy7ptEnz A ASYRITR LoD lEEOA Y = Z U X ARLHI OB Z 5> T, D —J5,
AXE FOFIL, FXHAETHDL BAR, XAEICL > THARDOEEZFHEALIND L),
FEICK L CTHENRIEX 2 LT DHDThH D,

V7 AV D BAGE. EZRIC K 5FHE

1) =R « RRXT 4 7 NOAXE MNIKT 5 FHf

UED X2, m—rEAFXE N EORKBOISHACHER R LT, E612, 29 L
T2 AABUL, %Ik AATREICED L D IZHfiF S, HODFRICEEL G T2DTHA D
D TOHAKRRED—NE LT, KIZL—A « 3T ¢ 7 b (Ruth Benedict) (1887-1948)
e otESh T%5 & 1) (The Chrysanthemum and the Sword) (1946)IZ3EH L CH L 9D, A
FE MTOWTR, TREOB] o052 2 H Y | NEXT 1 7 MIAFE 22720 Eilk
LTV, B 12 % i35 (“The Child Learns”) (28T, FELES AARICE
J2FHOBHEOENIEH L, BARTIIINFRIC AT T 24D bk L < BUHEECFRAIIHE
D EEEET O TN Z LM T 29T, TREDIR] OFEFTS D5 AR AL, N3
T4 7 M 1921 FIZan BT REORFETHATEY | AXE Mian BT REETHE
iz L CWEREI L R > T D, R DEZEZ IS T2 E ) NIENTIZZRWVA, AFE B
WENTITAAROEY TRELT D70 8. AAbEZEmICH L8l e LT, skl &
TEEEE 2o TNl ) 17, 29 LTcmaBET L, ARNEMDAFE FOZ &%,
RRT 47 MEMR, B L Q225 5 Z IS LD, ~—r D AARRIZOW T, [45
EJ1] 13 F [BR#BEDOBEA] (“The Japanese Since VJ-Day”) T, [HA——2>DfEH]
(Japan: An Attempt at Interpretation) (1904) 7265/ L, %O ARIZEBIT HREEER
DIV FIZONWT, Hwma B L TWD Z &b, N—rDHRGREZEE 2 TV D Z & I3HED)
R, ED XD REBE B X TNV, EfMESdiow 18,
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NAT 4 7 ME R LEAFE FOLFKTOTE Y — RIZBESIT T, BAXbE A ¥
FIREDLIITHRA TV D NERD K DT,
This simulated wildness stood to her for the simulated freedom of will in which she
had been trained. And all Japan was full of it. Every great half-sunken rock in
Japanese gardens has been carefully chosen and transported and laid on a hidden
platform of small stones. Its placing is carefully calculated in relation to the stream,
the house, the shrubs, and the trees. So, too, chrysanthemums are grown in pots
and arranged for the annual flower shows all over Japan with each perfect petal
separately disposed by the grower’s hand and often held in place by a tiny invisible
wire rack inserted in the living flower! 9.
AXE FIVEEDOAARREEOPT TR TEZL DI, ERNVHOOREHOARE LTD, M
WHDDHARIE STz, LHUREERS HEhe S, 1B LT o2 EERRCAIHE I CR s T
WD EWS, XRT 7 MIBERICEIT D LW O TE OB RN DORE | JE
1D RHHEF IR T B X TR L T D,
Z LT, B TARE FOSRER L7 bz, £ Sz TR %,
Mrs. Sugimoto’s intoxication when she was offered a chance to put aside the wire rack
was happy and innocent. The chrysanthemum which had been frown in the little pot
and which had submitted to the meticulous disposition of its petals discovered pure
joy being natural2©.
K> TOHEHEOECRB SN S BAOBALCERT 26, AFE MIhSh, BHOE
QNTERN LIV Tz, NEREFOF T 5 LJHZ OO TWHD X D mAFE MME, BIZHRR
FIEICENE TR TE D LW OB ERE R L L. "3 T ¢ 7 NI %,
ZZICbEL, HEFIEICL > THR SN TE L AARADR, ERIEEHE LD, Boko Bl
ICRE SN D IEARSCIADAEBU L L7 p IR S VB SN D LW ORI LA D, 2,
NET 7 FIAAFE Mol LTI A T BARBI CH D, [REDR] 27 A U 7 Thial 4
MLz—o20BME LT, BN T, REERBEZFURE LT AARALMES W
IWREI, BRAGEE T LD ) — FEFEBLS T <ONENBREEDERbH S 21, LogIH
IR LRI, F3ITE9 LIMmbRLTWE D,
2) 7V ARNT7— =V —IZ L D5
N2 AFXER, LT T 47 b e ERHERBlE L L LI AARR Z#IC, 175
DEfE B> TETZ, WIT, BROFEED—ANEL LT, AFE ML T/NRFETHH Y HH
WEE T >7-27 U A 77—+« %F—VU— (Christopher Morley) (1890-1957)DZikiZ>U T
HRTHIZY, TZTRY EF258HL, [ 7=v7 - "7V v 7 - Loy—] CIF vy
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¥—JLFET) 19194 4 H 24 B~ v &1 [EXF T (“The Electric Chair”) THh 5 22,
[y =R, 1914 FFICAFI S, 1942 FEETHINZ T 4 7T V7 4 T OHFRTH %,
918 IR T, T—V —FZZDa T A« =y b—MOWEREE TH o7, TOMICTY DT
PESh, TREAR LY Edbdy) ( “Who is More Modest?”) (1918 45 5 H 10 H), [—ffD A x|
(“Two-Toed Folks”) (191845 H 13 H), &%) (“Curly Hair)(19184F-5 H 23 H), 1
S1F ) (“Kissing”) (1918 45 7 A 23 H), 11200 FFHDA %R~ 72 H %4 | (“Twelve Centuries of
Meatless Days”)(1918 47 H 30 H) . [ROMASHHIN—RDOEFEIZOWNTOHAANDHE X |
(“The Social Standing of Dogs: Japanese Ideas of Canine Welfare”)(1918 48 H 9 H) [F =
—A > H 2] (“Chewing Gum”)(1918 4£ 8 A 24 M)A SN TW5b, 2N b DT vt A T
ZFE MIARDGHIRE 2 T8 L% R DERERPIT LR S, 2—FET7 282 Tl
LTW5b, 29 LIeEE=T T REFT—Y — 0 AXE il L, #5357 7] (4sia)
~D TH LT A D] (“A Samurai’s Daughter”) ## (2O >7-L9, FloET—U—N
Mt & LTI DM 2 ERIRS A TOKIBRE T, DO AARAS A= bk Ehiz e Ex
« WO E—Y —D AKRBUC G AT ZE L REVWEEbh D,

— U —3, AFE FOFHEZR AR E D72 UL E A L Tvd EFRE LTV,
TyEAIZBWT, £TE—U—L AFE F%“In all the Electric Chair’s official family
there is no more delightful member than Mrs. Etsu Sugimoto....” & &< FET 5, £ L TAFK
T RIPE— Y =TS e FHRERIN Ui, TOFMMONKIL, AFE M AKOBEDTZDIZ
W.CTU LW HHIATIEER L TRV, ZOIEBO—ER T, 77 U =7 M%Z 10 BRKR L2 &
ZZTOTEY—RThHDH, AXE ML, ZOELDLHDIMEFHIIZRE, B OB B
HL7EW), FRHESTHALDL, ARIZIZASTOEBER VO ZhRbiv, 61
KCOEERBOM T 2 A MIGH UTc, EFANGEN LMD IFE 2L B2 D &
ZOth%, YL TOHAEZDOFNZAFE FHBRHEL TWZRITET Tz, 29 L7
MR HEDNRNVEREAFE MG T NEDEEE—Y =TT 5, ORI
W, =V —i, AAREHIEE OEBEBEO TR T, AANIHT 2R LL 2o TnD
9 LRI EFTRT 5, ME—odEE, AR OKE (mutual friendship of individual) %
RELTNWD &, AXE NEFRET D,

EDICHES TE—=U =i, AFE FORHEI & RS, N—rDF = L s flilich 5=
EY— REBETLHIOTHD, ZiUINn—DDREEADOREIZOWTORIR ThH T,
BATFICRE AR STRWBHRANTER, &2 A ERICHbIRIGEZ L TV Do D%, N—r
DBES N BRI 5, 9 ITHHBS T o TS & EIZBRFE ATV DB OREICE > Tz 23,
INTUATONWT, ZORFRNTIEZNL L, HFE VIR XS TWRWzD, E—Y —)
ED XD IIN—=Zd i L TOEdiE, BRI A2, L, AFE MOHT 2B L
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Tyt A REROREEEZLDHE, TV —lL, AFE ML N—0EHKROULDE W2 E % K
<Y FHABRR L RGBT HIEE LCRBRICEHEL T 5 &) Z & IFHATH S,
AR A & LT £ A ARMAEO U B R 2R FEL LT ' — U — OBV T
AXE FEN=UDFEFNZERHNFHI S TS D TH D,

V Ei®LA%BOBE

Pk, RTEzkola, 90— e XFE boERICIR, BRBICEERIC O W ToHkE
PR oTe, ZAIUTHREZH Y OFFICKBT DLWV ) IS, HEOELINRHShD L)
W TH D, 1272, TORITHERNH D, ~N—1F, BHREVEHFHEOREEY 2 L, HARD
NI BN RO B R FELT 5 51k L LT, HEMICIRA TR Y, %9 5 e RE
VITEICENETHREZMET 2O LI LTz, —F, AFE ME, BAROHWER
ERTLWE & 2L U, B LWEIROFIiE, @BER N THZREAR R LI, £ ZIZIEED
EBRFELRNE LT, LTS, AT, WFICIEEES BAROEOEX & LT, X
HERFESCAE E Wo e A Y =2 Y XL EF R D L) sl Ao, L LELED
WCHERDE O, N—3IA V= Z ) XARENZFTETH L ARITR LA, 1
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The da, during old colonial days, often held high rank in rich Martinique
households . . . The da a slave; but no freedwoman, however beautiful or

cultivated, could enjoy social privileges equal to those of certain das. The da was
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respected and loved as a mother: she was at once a foster-mother and nurse. For
the Creole child had two mothers: the aristocratic white mother who gave him

birth; the dark bond-mother who gave him all care. (261)1
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Then a sudden light flared up behind her, and brightened. Against it her tall
figure appeared, as in the Chapel of the Anchorage Gabriel had seen, against a
background of gold, the figure of Notre Dame du Bon Port . . . Still her smooth
features expressed no emotion. Her eyes were bent upon the blond head hiding
against her breast . . . Youma drew off her foulard of yellow silk, and wrapped it
about the head of the child: then began to caress her with calm tenderness . . .

Never to Gabriel’s watching eyes had Youma seemed so beautiful. (369-70)
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But at the time when the Desriviéres owned Anse-Marine, plantation life offered
an aspect very different to that which it presents to-day. On this estate in
particular, it was patriarchal and picturesque to a degree scarcely conceivable by
one who knows the colony only since the period inaugurated by emancipation.
The slaves were treated very much like children: it was a traditional family
policy to sell only those who could not be controlled without physical
punishment. (277-78)
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Every da was a story-teller. Her recitals first developed in the white child
intrusted to her care the power of fancy—Africanizing it, perhaps, to a degree
that after-education could not totally remove—creating a love of the droll and the
extraordinary. One did not weary of hearing these stories often repeated;—for
they were told with an art impossible to describe; and the little songs or refrains
belonging to each—sometimes composed of African words, more often
nonsense-rhymes imitating bamboula chants and caleinda improvisation—held

a weird charm which great musicians have confessed. (282)
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“I wish I was a little negress,” she said one day, as she watched them from the
porch.
“Oh!” exclaimed Youma in astonishment . . . “and why?”

“Because then you would let me run and roll in the sun.”
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“But the sun does not hurt little negroes and negresses; and the sun would make
you very sick, doudoux ...”

“And that is why I wish I was a little negress.”

“It is not nice to wish that!” declared Youma, severely.

“Why is it not nice?”

“Fie! . .. wish to be an ugly little negress!”

“You are a negress, da—or nearly the same thing - and you are not ugly at all.
You are beautiful, da; and you look like chocolate.”

“Is it not much prettier to look like cream?”

“No: I like chocolate better than cream . . . tell me a story, da.” (285-86)
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To Youma this decision brought a shock of pain that stupefied her too much for
tears. Then, with the instinctive, automatic resentment that sudden pain provokes,
came to her also for the first time the full keen sense of the fact that she was a slave
—helpless to resist the will that struck her. Every disappointment she had ever
known—each constraint, reprimand, refusal, suppression of an impulse, every petty
pang she had suffered since a child—crowded to her memory, scorched it, blacked it;
filled her with the delusion that she had unhappy all her life, and with a hot secret
anger against the long injustice imagined, breaking down her good sense, and her
trained habit of cheerful resignation. In that instant she hated her godmother,

hated almost hated M. Desriviéres, hated everybody - * - except Gabriel. (308-09)
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When freed by gratitude—pour services rendus—she did not care to make a home
of her own: freedom had small value for her except in the event of her outliving
those to whom she was attached . . . She was unselfish and devoted to a degree
which compelled gratitude even from natures of iron;—she represented the highest
development of natural goodness possible in a race mentally undeveloped, kept half
savage by subservience, but physically refined in a remarkable manner by climate,
environment, and all those mysterious influences which form the characteristics of

Creole peoples. (263)
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CHRHG A G S TWD T LD, FHUMZ, SHIIN—V DT f =—7 D
FICKk9 DRC A, BOER OG- To LIXE A, TOEEZITIEDHND T EIFRATRE
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VD% 2T, TDLX D RRBEEE O N— I L THNIZE, BILO2—<{JEPWIRE
LSANT BTV D & LTHREIZZRV, N IHRIIC E D E~DBEERH Y o3 s, B
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EbERD, TOLHAZDSLHLUTOfERZLGIH L TREZVY,

Her ‘civilized’ self prevails. Youma’s solicitude toward her mistress, her desire to
remain a pure Mother figure for her white family, and her rejection of Gabriel,
are some of the many ways she uphold the plantation system and white
patriarchy. Indeed, she exemplifies the Foucauldian view that power such as
colonial rule does not always need violence to impose its might; on the contrary,
power is more effective when its expression is invisible and when it makes
people want to conform to the norm or status quo. Youma, who had internalized
her mistress’s vision of the world, self -discipline het body and mind. She can

only be the person that system had programmed her to be: a da.5

TA R anrOmR [TYLORbe A (1893) THiMMTWD K912, BADMA~
DAL HoT=A D, N—rPa—<ZFE LT EIEEx, HETrOfICHFY isbE s =
LT, AV Z Y RANRER D HoToDIZA 5, N—2 DT LA — VKT 5 BB
N, HRE, RN SHA~OZFFR ol L Bbhb, ~N—r 0 [—~] OfFtExt5:
(IR DT A ) T DFEE TH -T2 72, 23D OFEH (I FTHF AR NFRF RN - 1275,
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FHUTMZ, ™= D [2—=~ 1130V 7 OLFOHET & biroT- L b d, 1948 D
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721259 8 FOLZA Pr B UEI—U R 2o 7 1904 KL K 0 IHIR L,
HRFE D BRI 72, F72 1896 FICiT Y = =— - ¥ RIZLD [~A = v b AED,
2009 4RI I U FIZEY [F97HF 44 « N—r OFBUF—1888 4, v /LT 4 =—2
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! Lafcadio Hearn, Two Years in the French West Indies II: Chita and Youma (Boston:
Houghton, 1923) 261. LI'F, ZDO7 7 A b O5IHIE, ACHIZHE 5 ORI,
DA, TBRAOIR——T 7 hT 4 A e = b V= e U= T fRIR & Hb

DOFZE] 49.11 (2004 4F - Wik 16 45 10 A) 126.

* Jacqueline Couti, Dangerous Creole Liaisons: Sexuality and Nationalism in French
Caribbean Discourses from 1806-1897 (Liverpool: Liverpool UP, 2016) 127.

PR U TIEBRADRSHET DB TH D, AHED [FH] ITHBIGE L, AL TV H—=
2 Zb DD EINDR, TORFELH Y 7 TOEMBIZOWTIIAHTHY | SH%OREE Lz
S

5 Jacqueline Couti, Dangerous Creole Liaisons 139.

¢ Kara M. Rabbit, “History into Story: Suzannne Cesaire, Lafcadio Hearn, and
Representation of the 1848 Martinique Slave Revolts”, Anthurium: A Caribbean Studies
Journal 12.2(2015): 1-17.
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5 Lafcadio Hearn Out of the East, Boston: Houghton, Mifflin, 1895.
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INRNEDOHFECFOPNIFR R THREN T DR H 5, Thud, BYDAKRTH
Do NEOH D OARITERIGLCHD 5 TSN TEY, I<mbn/zbn L LTI
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BEB EITHIRS N T2, [HEIRY DR 7217 1922 FETHIS TV g Z &R0, [HIRY
DR X TROENG 1] (Out of the East) (2RI TW5 [EDHDZ] (The Dream of
a Summer Day) O 5 HiCiEOLNWAWREENENEMETH LN ) ZERETHND,

ARTIE, HBLETETNENLY DARICEZ DT b, FEERICER)IBLSGH NGB H D
LV OAKRETUTT 5 E TORKRCHOWTEMZIH L2 LRI L 5 2 m TR Y DR
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F1E NELHBYVOHAK
1-1 B AR 5NEOFR

H O DAAREIE, RS AR CR#RZFIRI L. S HICSCF4A FIR L 72 Fif 4 =i L TH Y
DAMRITINT L7ASA O FidEAR 2 Tho, FOERIT THROM A BEA S5 X 9 12b
By 3] T, FLWETRMHRANE ST ZFES &V, BIETFEI S ZIIC/T THY
DARITHAL L, £OEITR B2 TSN, BRa REBRE B TIHTS N2, 20T TH
ERNRKRESDSHR L7250 AR T ARG Y — A (Japanese Fairy Tale Series) (3,
BIG 36 FICFAT S/ NEOFIFSHER THAEW ] 02 ) — XU KR E R % 52
&S, AARDIREFRICEBWTHEHEER SN TWD, BAENIZ, RR)IIO T RARBMIGES
U =X AR LIZEEIIIRD 26 FETH D 4

1. Momotaro; or, Little peachling
2. The Tongue Cut Sparrow
3. Battle of the Monkey and the Crab
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4. The Old Man Who Made the Dead Trees Blossom
5. Kachi-Kachi Mountain
6. The Mouse’s Wedding
7. The Old Man & the Devils
8. Urashima
9. The Serpent with Eight Heads
10. The Matsuyama Mirror
11. The Hare of Inaba
12. The Cub’s Triumph
13. The Silly Jelly-Fish
14. The Princes Fire-Flash and Fire-Fade
15. My Lord Bag-o-Rice
16. The Wooden Bowl
16'. The Wonderful Tea-Kettle
17. Schippeitaro
18. The Ogre’s Arm
19. The Ogres of Oyeyama
20. The Enchanted Waterfall
21. Three Reflections
22. The Flowers of Remembrance and Forgetfulness
23. The Boy Who Drew Cats
24. The Old Woman Who Lost Her Dumpling
25. Chin Chin Kobakama

B —XDHF 2 EHNDG 25 fERIZH 125 [ %4\ 7=/04F] (The Boy Who Drew Cats,
1898) & [H+%72< Li=BIiEH S AJ (The Old Woman Who Lost Her Dumpling, 1902)
& BABAME] (Chin Chin Kobakama, 1903) 13/NRNESHL L TC0D, NEDOLD D
AL, BB 31EIZ THARIIGS : 852 v U —X] (Japanese Fairy Tales: Second Series)
O L{EH [{bitimik)] (The Goblin Spider, 1899) &, NEDEHE) D 18 FHICFIHT S iz

#5530 DR] (The Fountain of Youth, 1922) # &&= 5T 5,

BANCINENS D D ARDHRIZIE AR > 7Dl TAARBMEES Y —X| #H 10 /EH O [
(14%] (The Matsuyama Mirror, 1886) Z#HtA 722 ENZ - THDH, NEL, Fxo /3L
VNTHTI 1894 42 3 A 9 BATERM SI2IRO L HIZREL TV %,
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I'm trying to write an essay —no, a fantastico-philosophical sketch —about Mirrors and
Souls. Especially Souls. Which causes me to think about Mrs. James version of the
“Matsuyama Kagami.”

Who is Mrs. James? I have read her version about fifteen times, and every time I read
it, it affects me more. And I can’t help thinking that the woman who could thus make the
vague Japanese incident so beautiful must have a tender and beautiful soul, —whoever
she 1s, —whether missionary or not. Of course a great deal of the charm is helped by the
work of the Japanese artist, —I suppose the same supernatural being who drew the

pictures for Urashima.

HERITR DE Y

Ity Z2EZ ) LESTHET, ISR LI, FHIBUZ W TOEFRI 5
RCT, TLTENUIY = — L ARARD [RALEE] (2o TEX SEET,

V= AARNIED L S50 TL X ) 2RI AERO [aLgE] % 15 [BI< HuVde
HEL, TLTENEZTROT-WNIEBI ST o ET, BRE LI-AAROHGEEL L THEL
CETZENTELLMEFELSELLWVEEZFF > TWAILEVWDH Y EH A, LN EARAN
ThhroLd, BHEEITHA D LA H L, bHAAMIIDOKEFIZIRARDT —7 + A k
DR Z S TITF HRTWET, ZOT—7F 1 A ME [THE] Ozl =R U2 ik
TRV E B TNET,

TDEHCV2— L ARANRO (LR &2 (15 [ S Fidr, BEE%ZIT, Vx—LA
TNz MELSELWVIY OFFLTITEWRNEEDHZ TS, TO—T, TLgE] off
BIZoNWTh ¥ ThoERESHEBEL WD,

ZOEMMNOBEE 200H %D 189445 H 25 HDOF = /N L U4 EM 6 TIRIRD L H 1
BARTND,

What do you think about the idea of getting up a new “Japanese Fairy Tale Series”? 1
have quite a number of tales splendidly adapted to weird illustrations. Is there money in

such a thing?

HERIZR D@ Y
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X ol ~Tn5s,

I am disappointed to hear you made nothing by those delicious Fairy-Tales. I thought
there was a fortune in them. Sets must have been sold by thousands. A small set I could
certainly make; but I want you to read my book first. And my head is full of dreams. I
dream of —

(1) “The Story of a Soul,” —to be illustrated with weird, but not ugly, pictures of the
Meido,—River of the Three Roads, River of Tears, Sami Kawara, etc.

(2)“(New) Japanese Fairy-Tales”— The Fountain of Youth —The Haunted Temple —The
Artist of Cats —The Waiting Stone —The Test of Courage —The Story of an Thai —The Ise
o-fuda —The Old Woman and the Oni —Jizo and the wicked Hotel-keeper, etc., etc., etc.

(3) “Western Science and Eastern faith.” A comparison of results in the form of an

address. Shall I, or shall I not try?

FERITR DY

BMEES Y =X D 5 EHBIGFDL Z LN oTc b\ T LBl BRI TR
BN LTWET, ZNOITEE RS D EBoTnE Lz, By MILTETHEND T
Lo, BANESEy halEolzh, —HICHOARE HRTZITHATIELWTYT, FAOFHE
T TV SIXNTY, BBERTWD D

(1) TBROWEE) —aHRIEABI 1372, Z3&D)I, RO, BOWFES &> 7= +0
gz nnd,
(2) T(H) AARBMEE) —#HKY DR, WEF, Mo, fiba, BRoBE, (7
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What I wanted to say is that I have seen Hasegawa, the publisher of the Fairy-Tale
Series, and learnt from him that he has latterly been paying $20 per tale. He was
anxious for an introduction to “my friend in the country who could write several good
ones.” But I did not give him your name and address for the nonce, thinking it best not to
do so before again consulting you. One thing to be remembered is that he is not
omnivorous. Only a single tale at a time is his view of things, each taking long to
llustrate, and various other circumstances, as I know from experience, causing delay.
The illustrations have generally been evolved gradually between him, the artist, and the
writer. Now am I to tell him anything more before I go off to Miyanoshita, which may be

any time in July?
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It soon became apparent that Hasegawa’s motivations were vastly different from Hearn’s.
While he had promptly paid Hearn for two unsolicited stories and given him the
impression that he was eager to receive more, Hasegawa was primarily interested in

utilizing Hearn’s international reputation to expand his appeal to Western audiences.

61



NENRBINDOA T 4 Z%itv, 2 o0WEEE R L7z TREINNZS - LWREEZAR LA -
TWHEIITRAT] 72L& 18944 7 H 17 H, 22 BAEM U TF = AL UATHELTW
L2EMB LN LIS NEIRSINPERLMEEZIL L TVD EZTR-T, LasL
BER)NFINEDAF 2RI L THCKOFEE (RN SR oz 7 v —v4%5 2 &1
ELER > TWZDTH- T, BYDAKRHOYREZ L THZbl TRl b, &
BINE L TIBIDFERRZEE L L D EB X TWDEn, NENLHE SN2 T fIczes
T DIFITH VT FHA S LRVIIEEIC SOl 2 AL T 572 o TLE o7z,
EVI X RTIEVRZ I TR o7 L HERTE 5,

WRIZHIT 2 NEORAN B EMIIT B ADSEEHE SV THZRWAS, X DS 2R [7]
Z&H VL H (Thanks also for the little book “Mitsu.”) | &9 FEik7238 5, [the little book
“Mitsu” [1EBE 5 < 189449 A 10 BIZESBLSC 2> BT S 472 “A Day with Mitsu5”
DZEERLTWD LD, 7o, FEFPRERL 2> TWDHDT, NEPMEICEHAIT
b5 LMETD L ZOFHIL, 18944 9 ATHINS THICZ D ENTERMTH D L bbb,

—About the illustrated book you propose to publish on local manners and customs, I
cannot write you very satisfactorily today. Your list of subjects seems to me splendid— I
can find nothing to object to in it; and I like the arrangement proposed. This is, however,
only my first impression, and as I do not wish to make any hasty judgment, I will write

later on more fully.16
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It would be difficult for me to do it for two reasons —firstly, lack of leisure, secondly
ignorance. Much as I like Japanese manners and customs, I do not really know enough
about them to write correct text for all the subjects given. Were I with you, you could help
me. But that would be difficult. ("'#%) There is but one person I know who is perfectly,
absolutely competent for such work, —a Japanese gentleman who can write English as
well as I can, who has a charming style, and who is deeply learned in all these matters. If
you could induce him to undertake the text, you would have something well worth
reading, —something of rare value, — and perhaps something very beautiful. There is
no one else in Japan who could do it as well as he —mno one. (%) The gentleman I

mean is N. Amenomori, who lives at Sengenyama, Mitimachi, Yokohama.
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Hearn believed that Hasegawa was vigorously pushing ahead with his two fairy tales.
On 14 October 1894, he advised Hasegawa of his new address in Kobe, so that proof
sheets could reach him promptly. The proofs promised for October did not arrive that
month, nor did they appear in November. In the meantime, Hearn had sent Hasegawa a
third story free of charge as evidence of his commitment to the project on which he
thought he and Hasegawa had agreed.

Hasegawa now seemed reluctant to proceed, raising the issue of the authenticity of
Hearn’s text. Hearn maintained that each story had been related to him by a Japanese

person, and while similarities to Western folktales could be discerned.
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I have been told that the story which I offered you free of charge, is not of Japanese
origin. This I am sorry for. However “The Old Man and the Goblins” is also not of
Japanese origin. Several Western stories have been adopted into Japanese folklore; and
the story of the Fountain of Youth was told me by a student who had never read it in any
European tongue and who located the story somewhere, I think, in the Province of Mino.

I can give you all the Japanese folk stories you want, however, if I get leisure. “The
Yama-Umba and Fishseller” is one I think of writing some day. Do you know it?

(%)

I will reply later on to your request about rewriting the first six stories of the series.
Why you should wish it, however, I cannot understand. The stories succeeded well as

they are Very truly Lafcadio Hearn

HERIZR DY
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By the end of 1894, Hasegawa realized that Hearn would not be cooperative in the
projects that interested Hasegawa, and correspondence between them seems to have
ceased. Hearn would certainly have remained in contact with other members of

Hasegawa’s circle, however, especially after he moved from Kobe to Tokyo.

&) K HIT, 1894 FEDFD W ITER)INE, BHABL ATV D HAREHENT N E D /)
(TN LKA E . WREBIZZADOMORL 0 B (g L 5 icBbns s, Lol
NEFHF NS HF B T20h, BERNO T N—T DD A 23— L 1 38iE & B el 7= o
72AHH, LR TW5D,

1-2-3 NEDOHL Y DAE~DZIZDY

EHTOD B AR NEDO S Y 6 AARD HRREHE T — Rl S iz 2 bz o3,
FIIKE FCHEFEICFHEDE T L TV e, ZOZEEFEVVMD I ENTES 189846 A 9 H
DERNN5aEM 9% LN IZEI T2,

I have corrected the text of the little book as carefully as I could; and have made also
one or two slight changes.

—I must really say that your artist is a wonderful person: the illustrations are
delicious, and could not be too warmly praised.

(&)

“Chin-chin-Kobakama” —the proof of which you read some weeks ago” —a sentence in
your letter —puzzles me. Perhaps “some years ago” I may have seen it. But I really forget.

I have read thousands of proofs since I saw anything from your office.
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Regarding your kind offer to present me with additional copies of the story, I may say
that I am quite satisfied. But there is something which I should like to have, and will be
glad to pay for, —a couple of copies printed upon plain, instead of crepe, paper. Indeed I
prefer the old sets of the Fairy Series on plain paper, —not only because the drawings
come out better, but because the larger print is better for children’s eyes. (I want to buy a
plain set at some future time.) In the case or my own story, I think that much of the
delicate beauty of the charming drawings is lost in the crepe edition, —especially the
finely expressive lines of the old priest’s face, and the character-studies of the peasant

oya in the opening pictures.
HERITR DY
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—With regard to the types. In view of the shrinkage of the paper, I should certainly say
that the heavy black-faced type is the best for the crepe edition. It would give a clear
effect even after shrinkage, and so help the children’s eyes. On the other hand, for plain
paper printing, it is a little too heavy for the size of the page. So I should say that the
light —aced type would look best for the large page; and the heavy dark type for the crepe
edition, —in which its heaviness will disappear by the chirimen process.

But if you want me to decide which type would be the best to use for both forms of the
book, —because it might be inconvenient to use different types, —then I should say that
the black heavy type is still the best under the circumstances. It is not very pretty, but it
is very clear; and the greater bulk of your sales will be crepe paper, I suppose, —for

which the black-faced plain type is best adapted.
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I do not believe there ever lived any old woman quite so ugly as the old woman whom
the artist has drawn. If these cuts are intended to represent the good old woman, who
was always laughing, I think the drawings are not satisfactory. The little Jizo is quite
nice.

—I am not only busy, but suffering with my eyes: so I do not feel inclined to rewrite the
six stories for you. It is true they might be improved; but this could be done by simply

retouching the proofs.
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Allow me to make an observation about the series-title. In the old series, the title ran
“Japanese Fairy-Tale Series” ; —and the word “fairy-tale” was then used as an adjective,
and was correct. But you cannot put the ordinal “second” after “fairy-tale”, and use the
compound “fairy-tale” as an adjective. You might have it, “Second Japanese Fairy-Tale
Series”; but that would be clumsy wording. I suggest that you had better make the title
thus—

Japanese Fairy-Tales.

Second Series.

Or you might put it thus.

Japanese Fairy-Tale Series.

Second Twenty-Five.

But I should prefer the previous way, if I were you: —’Japanese Fairy-Tales.” (for the

first display-line; and “Second Series” below.)
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Japanese Fairy-Tales.

Second Series.
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Japanese Fairy-Tale Series.

Second Twenty-Five.
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NEDH Y AR 5 MOFNTHEEZBD THEET 5 L. 8 LIER O [z 7 4E] 13 1898
TS A, fe & 2 fEE @ [Mbidimik] 1 1899 4F, %5 3 1EB @ [MT%72< Li=BIEH
SAJ1E 1902 4, B AERD [HbAbAME] 131903 FICTHTSH TS, £LT, #5
TEE® [#5KY OR] 131922 FEIFIITS N TN D,
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CIZTHEATAREIE B LEELGH 4 fEH A 1898 026 1903 FOMIIZHUFEFS TR
ENTWDH, FHSIEHD [HRY OR] 720023 1922 05 I HICH A EE M DIEND 2
EI9FERICTFUTSN TS LWV S HTh D,

Fio, [EERY ORI ITIEE DO EDHEATARNEmNRH D, Lhud, [HROENSG] 1T s
NTWD THOHDE] OF 5 HICiELILDIWEEENAEPER L TNDH LWV HTHDH, Zh
BHOZ LITHDOUWTYRHI A B51TIRD L H IR TN 5,

NV ORERIART ) —AD S B 5 MRICHTZD [HIKY DR A3 ~— &k, JifED
THAB A ANE] 35 19 k> THIR S L7z, ZOMESIZING 2747 H 28 A TPy /3 -
A4 —2 V= AL ) T, [HOADE] OX A MLVTRERIN, BU4E (1895) [HOED
HITIREN TS, EBZD DRI &9 Z A UL, BEIARDT DI = LIS DA
IWREDTTZ b O L BB, () ~— ORFfIAILT A U 8 CHEICAL N DTz, L
DLA—1F 1903 - (B1VR 86) ([C4fitE THABA/ME) ZHRL TR 1 FEZICEL 2o
TLEol ittt & LT &bty R TIRGE LT2n & E 2 BEDEFEOT NG,
MERAI AR LORE AR L= D TIX AR WTEA 9 iy, ZOREFIRITN =00 [HROENS ]
(Out of the East, 1895) @ [EdH D% | (The Dream of a Summer Day) Toh -7z,

[P Y DR ITINEDELIZE =&75 1895 FTITTD [HOENG ] IZgkshTnd [H
D HOE | POWERZ PR L TIRFE LIZ & L, AFEOF T = O MIFBR S TR0
EWIE LTS, L L AYIZNEOERITES KIS TV RN EFWEIND DIEA D D,
NEDOT AU DEROFZECEMNOERE L THETL,

INEIIE B LRI O [HEIR Y OR] P OT —~ Z2F> 4D R | (The Fountain of Gold)
&) A 1880 42 10 H 15 HOD [7A 7 L) MUIHER L T D, KTz, b 4% D 1885 4F
DAAERNS S AT T7a ) ZahitLioZ L &2, T7 e U # %48 (Floridian Reveries)
LWV ) —HOEREENTND, ZOHD [HHEDR~] (Tothe Fountain of Youth) (%7 =
U EHATC, [HEDR] i L EBEE L 1BERIZEi ] (A Tropical Intermezzo) ~03E
ANEBE RO TND, WA T LA LD [FROR] OIEHROF Y v iz ) 228oo
MY S B D BRSOV THEAIET- 26(3R D & 9 IZFE L T D,

PEGCLIE O R OFIL, REAIEEZ KD D ANRIOFAL DN < B E2THkA LT
b DTHLNEE > TVD, AHOIWGIE, MDA LTk T & TS,
ZIHONIHLODOFEICER L, B FHE L L TR TS S OOREIZHEAL TV D A MEID
DIFEZE FRE LIARD T =T, R R T « LAVOFREDREDHENNC LY AR
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WORERFEA~OHEICANEERZ R SN2 L THAS D,

ARERFEA~DFELNE RO T, < HOZITHAINTETWNHEWNHI Z s, 7rl
AhfiT%8 L CNEOPIRSZANHRAENT-, 0 [FHEDR~] 1T TRz 13k
OLHTaa—TnLWRENEE D,

ZHUTE DB UMK, A VHEOHRKRN Do TETZPFEDOTIRE D, WEDDE D

v BV ANS,  NDREBEIZEES T, WA B bW TIER L TH S, EfEIE. £0%
DZEFOENOELSHRRDIZ—E LT, THUTIROE - 72 R IR DT LD, HDH
LWEBRE DHH5ED < b THoT7, - - 27

[FEDOR] [T X ) EXHUITARY, 282 OFADPEEDIRRER D), 28 H )
MULWSZEBEWROD, IR Sk B Z it Adeid 5 2 & THLMNI/R D Lo Tz,
et OB Z S| < FEEIC R > T D, H O T LITHEADHHEEIC LD ERDE IR b DO TH 5,

(7w ) Z5H8) oo [BUEEZEH) 12, WDIERAD AN TH D, A3 T
RWZATEROBDNEE T, 2200k EFERAEEEED, ESIICARDHEEHEEDL
iz BoE L EThHD, EFHROBECOTIZH-TH, ZOHE D273 0 Wb el
RV ONTED D, EIMEST B Z AT HDEDOT v 30FIZ, HLIXHSOED
TREMRZENVEZ L TLEINLE, T2 TUIWIT RNV EW S RomZ S5z, BHD
BILK L TRTLE o hld, ROZIEFOZITHND Z LICL Y HOZOMICR S, #E
FNRTZoTLESTNAZ L ZARIEONIELIL, 2bEHLD ) LITERICREDI,

RIZIRT, 29 LT, #iEnRciiBEo okt oFEEH L oo, TO—4EE2Z 5
WX DDIEoT,

FIR LT CHEAN S K LTV 5 K 512 BRIz 13, Mo 2k & HE, 3ET
BOX D RR 2 T, KIRAM Y TR L HEEITITRENIRN &V D FEDOFHICB N THEDOY
FRICESBITV D, AT, ZOWREDTTRIT, 8V FTHOLAS VERLEPHE S &
G L LTI D, Wl THEBOWEE & IR Y OROWEEEZ SRS T XL O IeRE
Do

Bz & TR OR] OB E LTI, AT, WO 32 LK | R
EAFUZRDRDPBGT DLWV iz ond, £L T, ZORIFRVRICHY . BATH
TWIZWE W) JH AL TV D,
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1880 I —EEFE R L7z [BE@0R ) /0 Bz & U CGELS EHEETIRE, N\E
TZOWREZSRIC A>TV L LA, kB S [HEOR] OHIKRY | RESFELET—7IC
L7 ERICRE L AR D HREZIEE L TV Z &3 1893 4E6 H 19 HOF = LN L TFE T
EMNLHEHNNDL Z LN TE D,

Is the tale of the old woman who drank so much of the Fountain of Youth that she drank
herself back into babyhood, unwritten? Or is it Japanese? It has savour to me of Western

fancy ; but I am not sure.28

WIZI T ZE—OFRERL TR 9,

[ Y DR ) Fountain of Youth O/KAZMAT T THRUVEHITHE > TLE T BES LDGE
I, CRTEFEPN TRV EOYFETL L H00? HDHWIZUE, BAOFETL X9
22 EH bbb LITiE, BELEEOZEEOB AT 5D TR, HIENFFTRVOTY, 29

NENEFOF T [EEOZEROEVRTHOTT N, MEDFFCRVOTT ] Ll Tn
LOIEFRELL, RUA T« LA LD [FHFROR] OIEH07 A U ARHRICE N TEEeD
R R0 TEMTIZEH ) EOHIC L E 72 b TIERNTEA 5 M,

FZOEM@MND, 18934 6 H 19 H OKFATREIZ Tthe Fountain of Youth| &3R50 L TV
HZEBRTHRND, Fx o\ AXZOEMITH LT THARUSNTEIR YD OKZEZV ST
ZNIRITH TR LT BEDFR T A, bob b, ZOFMERLT HDIF0 R0 EHLW
Nh LILEREA 0] LIRIFLTWD,

ZOXIBEMELVIY Lizh L B2, 20/ 1 hABRICNEZRBZIKL TS,
DORIGHATE NI DI TEORADE] 2EL ZonFIhob DT, S HIZZEORIIITH
51HKD 189348 A 16 HICIE THOHOE | 2E& FiF, oblz [RoENL) 2747
FTEHER—Rr c STV AHMHDHLRRA N ATEFDFERAEFEELTND, Z0 X5 IR
faz#EE LFCLEIFLE, NEIZL > TRIBZIT L7ZRBRITEND TN H DIC R o7z &0
DT ENDND, ZOXITAITTHRIARZ b LI EmEFTE L5 0HDiE, 7ul ¥
FATORIC 7w ) XL #EE BTl g —r L T

T & b<, SRELENT TEEOR] 2 BRI WO BEREZFN TN 2 &,
RABLEND LHLOT —~ 2R OWRELEEE L, R Y D) OWFECHOWTTF = o3
ANZFmRATND Z ENBNERARERFELHE IR LN ST ETF—7Z2XUTA-TEY , mVE
DENTWZ & W) 2 ERFAIRN D,
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2-2 HRRIZMT COBREREE
WIZHER L7200 old, 1-1 THm/z 1894 4 6 H 4 HffOF = 3L /258 Tl &I E
P2V A NTHD, IRICHET S,

(1)“The Story of a Soul,” —to be illustrated with weird, but not ugly, pictures of the
Meido,—River of the Three Roads, River of Tears, Sami Kawara, etc.

(2)“(New) Japanese Fairy-Tales’— The Fountain of Youth —The Haunted Temple —The
Artist of Cats —The Waiting Stone —The Test of Courage —The Story of an Thai —The Ise
o-fuda —The Old Woman and the Oni —Jizo and the wicked Hotel-keeper, etc., etc., etc.

(3)“Western Science and Eastern faith.” A comparison of results in the form of an

address.

B LIZEMT DY 2 Fnn, 1894 4 6 A 4 HORESTEHICNER ED L 5 2iEa b Y
DARE LTHATT 20 BAERREL A F > T\l ZERbnd, UARD (2) 12
HI2&, [0 AARBME: OFEHEIC FiRY DR (The Fountain of Youth) 723U X k7
Y TENTWD, ZOZEnb NEZE FFHRYOR]) 250 OAARIT LIz &) IR
BENRH-TZEEZBND,

Flo, STTUARMT v 7ENTODMRRTIER T2 & TEIRY ) DM BN
A MUENY TH D, ZORIZOWT Sharf [IF1#8E T “Hearn’s original title The Artist of
Catswas changed to The Boy Who Drew Cats.” 9 X912, B U DAKRBPFITINHERIC
INERYHY A MIFEL T2 “The Artist of Cats” &9 %A FLiE “The Boy Who Drew
Cats” ZHE SN LB LTV D, ZOMEHEXTHE) A N v 7ENTWDH S A Mk
Batd 2 &, 2FBIZETHNTWD “The Haunted Temple” [1XERT 5 & LTk
T DI LR FEHENFITESRE W ATk 28R [kiFikk] (The Goblin Spider)
DIRDEA MV ThHDHEBEZOBND, £ LT, 8FHIZET LN TS “The Old Woman and
the Oni” 1%, BIXDH S AL ROV LD BEIZRHR [HITZ272< LizBiEH E A (The Old
Woman Who Lost Her Dumpling) ®Otd ¥ A b TIERW0nEEz bn5b,

ZOEIEZDE NEOLYDARSTMO OIS [HALANE] ZERS 43zl 2
MZZBEF O TOEETH Y . 1894 4F 6 H 4 HORERTEEC D V) D AARHAROFHE )\ E
OHFTHY EF BTV EHERITE 5,

2-3 [EDBDE| & [FEHERY ORI BOARTER
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M Ofma iRV kD & NREOEEOFT NG | MEAITAHIG LY REZEE LTz D Tl

WEA I I, ZOREREITNT=DN [ROENH] (Out of the East, 1895) & [Hd H D
(The Dream of a Summer Day) Tho7-] EHEIE TV, Ll [FHiRY OR] OX

I TROEG] DN TS THOHDE ] hHEo< D EOEEHRESNTND &
W) DT TRV, WHE Z e 5 LI AR SCRRN S 5, N BITEEONEICED S K
IRBDOTIIRVD, HHIEREZFFoTNWDZ LR LTz, Ziud, R-BICET 245
MEERBINTND LWV JRTH D,

FEL< LD &, “So he doffed his great straw hat,” &\ 95725 “So he doffed his huge
straw-hat” I[ZAF STV 5, TlE, “great” &  “huge” IZE S BARDDIEAI I, ~Lv
LTI D 53TV 5 “An English-Japanese dictionary of the spoken language3!” CTii<2%
& “great” % “Okii; oki na; taishita” & &5, —J, “huge” 1% “meppo oki na; kyodai (5
R) na” EFENNLTND, 72, AL <A~V UEIZIND LT % “Webster’s international
dictionary of the English language32” Til]-<% & “great” I3 “1.Large in space; of much size;
big; immense; enormous; expanded; —opposed to small and little” & %%, —JF. “huge”
L “Very large; enormous; immense; excessive; —used esp. of material bulk, but often of
qualities, extent, etc.” EE NN TCWD, ZDO XK ICHEZHET D &, “great” LV “huge”
DFNPRKRESORENETE LN E VST a T U ADENRD D LD, FEEITE Y O
WD & “straw hat” [ZRIZDDBAZATEB LN SADOEHREFRI L BV OREITHD (E
BhmOX 3 Z2H), T “huge” DFRFEZ Bl 2 ENRWGEIZ L > TFEKR LT
b LR,

WRIZ “It was certainly his own face, but not all as he was accustomed to see in it in the old
mirror at home.” &I #5572 “It was certainly his own face, but not all as he was
accustomed to see in it in the bronze mirror at home.” |ZZH LTV %, 7272HIZ “the old
mirror” EFENTLE D & U7 AROEFEANENITLE I LWV ZEEREL T, Wik
FORREBFEL “the bronze mirror” (FHIDHE) &\ 5 RBUZE LIZDTIERWNTEA 9 D,

F7=. TEOHDE] (21X “He put up both hands to his head, which had been quite bald
only a moment before. It was covered with thick black hair” &E2) L TCW5 M, [FHiKY D
] CiZ “He put up both hands to his head which had been quite bald only a moment before,
when he had wiped it with the little blue towel he always carried with him. But now it was
covered with thick black hair.” & Z#LCTEY | [ED HDOZ 213727 - 72 “when he had wiped
it with the little blue towel he always carried with him” (WO HEFHARN TN D /NS 72 FH
AANTHEZRS I &) LI EIMHTINA BT\ D, EBRIZEE Y Offita s fLTHh
He, Br bl ULIEE2OENMEZ, FRST-BLWSAORTIC DNESRFE T AV BELT
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W5 (BEHRDOE 4 ZH),

TIHOARIERN G, NET THEOHOE ] e SEE L, B OAKRICT HERICHR
TERILLTWIIEIT D K OIS, Fo, G MBBR LT WL DI HERY DRy OYik
M <ABIE L Tz TIERW EHEERTE D,

TlE, ZO XS BALRRINSELIESDROES Sy, TROENL] o TEoH D)
&L AHMHITHD LD 381894FETH 28 HD [V /N« U4 —2 U— AA ] ITHEK
SNTz TEOHDE ), TNENDOE 5 Hix b X ThDH EALRFENH D, T LT [Ty -
U= U= ALV RO THHRY DR 1E, B Y DAARIR [FHRY DIR] & ORIFD R,
INHDZEND THORDE | BHRA AR S L Bbhd 1893 4 8 A5 1894
£7 A 28 HOMIELE, MEMTONTZ LHETE D, £z, [ROENG] IR E W Z 72
D & R BIZEAT 2B OFEE R Z LM S BRI WRFE N & 5 2 L dsbooTe, ZiiZ
AR T2 bDOTHH T,

HARHIC, 1893 42 8 AIZA—hY « 7V AHHDOBHLIRA FACHELIZEWS [HDOR
D T ARNPNEIZL-STEEEND Z 72, Z0OFFE [HOEMNSL] 12D i &
BEL T, [ROENS] fns [Px Ry s g =27 U— AV ] R~DORFZH]~D &
(R DR OWREIZADE AR “the recollection of a story: — 73 “the recollection of a
story once told me by a Japanese student: —" £\ V9 L HITNFEIN TS, £z, [HOE
PB] RO THIRY O] OYFECIE THAR] LW HEESLPARERO S DEZfRTEE, m—~
FAICL DRI SN TE LT, WHEOWREEE LTRITIMS 2 HTE D, Ll Ve
Ve =27 J—e XA VIR TIIMEED '§ 8T “Long, long ago there lived somewhere among
the mountains of Japan a poor woodcutter and his wife.” £ H 5L THAD LD £ Z )
LWREOETEENE ZDETH 200 E W R L TnD, £ TIE, NEIZREHAROYEET
HDHEVIRHEENELT-DEA D Dy, & ZITIFERNNEKERS THABMEGS U —X] 23
LTV DDOTIIRVNEEZ D,

xR T 272 OICETILEOAOZE | BEINLETEZEH L TEBMERHDHTEA D,
2-1 THIRA7@Y . NFEIZ 189346 A 19 HOFT = 3L Ui BT T3 DR ) OGS
IZoWTEA, [HoHWIZIUE, ARDFETL L 972 &9 bb7e< LIZIEL, WEFEDZHED
BORT DTN, MEEPFFTRVOTT ] L) K5I8 DRKERATETRVHIIZE-> T
LEoBEIA] PWEET D TEIRY OR) OWREN AARDREER D> TnD, ZON
EOBWIH L TF = b3 6 A 25 BAFET THARDSNTHIRD OKE V> SAICZ
PR 7RI LT BEOFRII Y FHA ) LEXATWD, ZOF = L OBELE T3
Y O OYERIAARD LD TH D ENEPFRO TS Z LI, TCH) AABMEE Y — X
DY A DOEFZ HIRY O] ZMATHDZ LMD b5,
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Z D% 18944 7 H 16 RICRRINEMD THEGDLE TN, [y v U4 —7J—-
AANNIZ TEOB OB BNREESND TH 28 BETOMIZ, [FFRY DR OYEEIEAD
WIRETRDINE N RS DIBFREZ T -0 TIXRWEAS 5 h, BAOET Tl Edh
X THARBMEES Y — X OBRE LT8R DDT [HHEY DR ILUWRIICE )N D Z &7
D259, DX RFEREEER LT N\EIXAROWEETH D EWIRT 572 OICHRO L 5 72
MEZITSTEEZD L HTED,

Lol FERECIE DR OR) IFNEOERNICHRE D Z & idled oz, RIT, 1-2-2
THfiiLiz 1894 4 10 A NMUEHOEA) 56 i 4 Fed 5.

BIRTIEE CIRAE L7 REIT H ARDOEJR TN e SN E Lz, ZHTH LIRG Y £8
s LD2L, “The Old Man and the Goblins” & HARDE TIIH Y A, HADRFEIZ
B ANONTZEFEOWEEL H D £, RV OROYEELX, EOoa—a v XOFETHE
DIFEZDENTEZ EDIRNE WD FARIZHR BIVE Lo, HERNE N TIORE /o
FIZOTIEZRND, ERNTENESS

ZOEEND, ZADEICED X D REENPRD SN ONMERITCE D, FEFOFIZ HEIRY
DIR] DARIBHTNDZ b, NER EIRY DR OWaE% 2 OFMD b S5
2L BRCRAINTRMIE L TV L HEZR TE 5, B 1 TRzl 200 1894 410 H P2 A
IR an LB o EMLUME, 4 540 1898 £ TEMTORY B L& T\ 5,
ER)INZ, THEEY DR OYRENHARD LD THDH E W) MEENRFCT, HRE BEEE LIREIC
LTCWEDTIERWES I Dy, FD7-, 20 4 EORIC THFIRY DR OHRREHEAS 5 0t
RN > T LESTZDO TRV EHERI E D,

TIE, 228 [EIRY DR 1% 1922 T2 THIRSND Z &R oTeDEA I, T -
N LTI LD E

BLSCARD BROCHIBRRA L 0 5 2 €. = EEMOA AR &L 2 AT, INRNERKE
DOEFRS, ABANVARE L TRRINDZ L Lol EHORE (IE=1+14) +/\FEH
ZHT25, BERNAROHIEIZIE, #3008, NEOEETH Y | L3O EER [HE]
EVZDIERRHDDIZ, R AHFEEL Do ToONE, KO TH D, BIEOAE

BMEOFUERHRICTT LIeod, FEIFWANWAEZ X b

&9 K5I NEROFATLED BMHOFLEHUIFET L 72O FRIZNANAEZ 615 |
PRHIERERLEZNERNTWD, ZOmEHEAL L, TERROFL] ° HEROF IR
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728 HRRDY 1922 FIZR S TEREITNANAB X Hivdn, NEIZIZAROYEEE LTRA
JBLSCHED TAARBIEES U — 2] 6 [HIRY OR] Z2TFHT L7cv &) iR Emnsd -
7o 200 6T, ERINOMTHARDYEETH D &V DRSO -T2, H
IR DFHEIAS 1894 476 1898 DRI HIHZIT72 > T L E 570, ZOFEREIR Y DR IE,

EREEDH D DARDPD 19FEFETLIRSHRIZZEDT O TIEIRVWINEEZ HND,

BHYIZ

INETICRUTELFLELDD L, ONED, IR DR OWRENNET 5 REARIE
REWY LD T—< TRV AN T2 &L @ TG BAISImE ) iy <ol & k
T PEIRY DR NWEHICEINTWZZ L, @ [HROENG] o THORDE] LT 5
& TEIRY DR OARTITR 2 BIZBET 2B OMNNRRRH D Z &, LED 3 Sinb,
[#5&0 DR] 1F, NEOEBICHE =FICE>T [EOENS] O TEOBOE ] hHifs
NWTAEENCLOTIER . NEITARTND ERY OR] ZHRLIZWEZEX THT, BY
DARITE D XOITHIN T EZEES BB LT EB b,

IHNET [FRY OR] A 1922 IS N2 &0, THOHOE ] ENAENEMEL T
% Z LT ONW T LA T B JA TIFFEIEAFE L QU s, ZORDOBOIRR E TELET DM
& ROIRY TIHIYAGRTE T Th oo, ARRTIE, NEIFERNS [#FiRY OR] ZHR L7720
V) IR B A E D M MEEE L CO AR SN &N D T E AR L2V 9
WZBEWT, NEOL D DARNGEZ —HHEDDH Z LN TEIZE NI LD TIIRNTEA D ),

— 5T, [HIRY DR] OMIUZHSNT, E7-Mhd 4 OB DAARIZON T EFEAFR L
TESCRME LD, SF THREICZRSTWIENEDOL Y DA TH LN, £IEER
T, BEORMDBH DL ENZDHTEAHD,

1 Lafcadio Hearn, Out of the East, Boston and New York: Houghton, Mifflin & Co., 1895.

2 RGESE 1773y GFrRE) — THAR)] 286 LB IRIRERO kR [ENZESEE
fEAH] 201147 A

57y ~U s RN (1)) [RAGEEE] 1982 4 5 A

4 Frederic A. Sharf, Takejiro Hasegawa: Meiji Japans preeminent publisher of
wood-block-illustrated crepe-paper books, Peabody Essex Museum, 1994

5 Elizabeth Bisland, The Japanese letters of Lafcadio Hearn, Houghton Mifflin Co, 1910

6 Elizabeth Bisland, The Japanese letters of Lafcadio Hearn, Houghton Mifflin Co, 1910

7 Elizabeth Bisland, The Japanese letters of Lafcadio Hearn, Houghton Mifflin Co, 1910

8 Kazuo Koizumi, More Letters from B.H.Chamberlain to Lafcadio Hearn, The Hokuseido
Press, 1937

O WRRIE MR [ 7T 4 A « ~N—U R 18] 1H3CkE, 198849 A

0 FESIMSET [H 0D DARDT X T—INEOKSHFRA—] =7 HE)E, 200544 A

1 BAINRIKES TRMGE Ol ) [Efem] (FEtt) 191491 5 OBERke 1772y
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GFrR) — TEAR] 28E LE-ESNRERESOHRY [TESESXERE A @] 201147 H X
v 5IH)
12 7 e YT THEfAMES (1)) TRALESE] 1982 45 A
13 Frederic A. Sharf, Takejiro Hasegawa: Meiji Japans preeminent publisher of
wood-block-illustrated crepe-paper books, Peabody Essex Museum, 1994
14 Elizabeth Bisland, The Japanese letters of Lafcadio Hearn, Houghton Mifflin Co, 1910
15 Frederic A. Sharf, Takejiro Hasegawa: Meiji Japans preeminent publisher of
wood-block-illustrated crepe-paper books, Peabody Essex Museum, 1994
16 Sanki Ichikawa, Some New Letters and Writings, Kenkyusha, 1950
17 Sanki Ichikawa, Some New Letters and Writings, Kenkyusha, 1950
18 Sanki Ichikawa, Some New Letters and Writings, Kenkyusha, 1950
19 Sanki Ichikawa, Some New Letters and Writings, Kenkyusha, 1950
20 Sanki Ichikawa, Some New Letters and Writings, Kenkyusha, 1950
21 Sanki Ichikawa, Some New Letters and Writings, Kenkyusha, 1950
22 Sanki Ichikawa, Some New Letters and Writings, Kenkyusha, 1950
23 Sanki Ichikawa, Some New Letters and Writings, Kenkyusha, 1950
24 AT [H Y DARDT N T—INRORCSHTRIRA—] =7rHEIE, 2005 44 A
B YN T [T 70T 4 A « =2 ERADOBARN] GEBEIRIHARE, 2017 41 A
26 MERNAT- [T T vy 7 A—T 7T 4 F - "=V O E U] FERE, 2000 4 1
H
21 SRR R [VNRNERSE 58] B30k, 1965 4 11 A
28 Elizabeth Bisland, The Japanese letters of Lafcadio Hearn, Houghton Mifflin Co, 1910
29 FREIE iR [ 705 4 A « ~N—FEE T8 [E30E, 1988 4E 9 A
80 FEHRIE MER [Z 77 1 A - ~N—FEE 0] EHCGE, 1988 49 H
31 Ernest Mason Satow, An English-Japanese dictionary of the spoken language 34 edition,
Kelly&Walsh, 1904
32 Noah Porter, Webster’s international dictionary of the English language, Merriam, 1898
B [FT707 44 « ~N—2FFEE BHI0R] (IE3CH, 198842 9 H) DGR T 1893 4F 8
H28AD [P/ T4 =27 U= AAN] P ER>TWND, Ll 189348 H 26
HD [VrRy e 04— U=« ALV IFFELTEN, 8 H 28 HFDHDIXRA ST b
Mmolz, LIED->TZORRITRRY ThH & Mbihd, HRAIT 189348 H 26 AD [y /3
Ve U= V= AAN] T TEO RO [T STV,
34 AR FAHEBERER [D VO AA—REDNNRIKES & B 0 O ARDEELE—] Hk KA EX
HfE, 20014 3 A
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(X] 1) Lafcadio Hearn, The Boy Who Drew Cats, T.Hasegawa, 1898
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Bt

(X 2] Lafcadio Hearn, The Old Woman Who Lost Her Dumpling, T.Hasegawa, 1902
O o EoTWERWEBIXOIA) & /NS e iR

83



Bt

(X 3] Lafcadio Hearn, The Fountain of Youth, T.Hasegawa, 1922
OBLWEA L “huge straw-hat”

TR TSET
i) IRV e

(X 4] Lafcadio Hearn, The Fountain of Youth, T.Hasegawa, 1922
OFR-T=B L\ A& “the little blue towel”
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[FAEFRX]
~NIVER VT SR EEERE e

BUH B3

[XLC&HIZ

KD BAE. B IR BT [~ SR 2D b a7 e L TS
(ZRET 2BEOEREZEIE L RN T 52 & Th D, REICHTZ > TL, [~ UNRAE)
OEEE SGETR (] 1 (EILRFMEREAE, 1999) [BAF THER] LB&sc] 2R LT
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Dire qu’une ceuvre d’art est bonne, et cependant incompréhensible a la majorité des hommes, c’est
comme si I’on disait d’un certain aliment qu’il est bon, mais que la plupart des hommes doivent se garder
d’en manger. La majorité des hommes peut ne pas aimer le fromage pourri ou le gibier faisandé, mets
estimés par des hommes dont le golit est perverti ; mais le pain et les fruits ne sont bons que quand ils
plaisent & la majorité des hommes. Et le cas est le méme pour I’art. L’art perverti peut ne pas plaire a la
majorité¢ des hommes, mais le bon art doit forcément plaire & tout le monde.

(7 > 7 GBI

[...] cka3aTh, 9TO TPOM3BENCHUE MCKYCCTBa XOPOIIO, HO HEMOHATHO, BCE PAaBHO, UTO CKa3aTh PO
KaKyrO-HAOYIb ITHITY, YTO OHA OYCHB XOPOIA, HO JIOAW HE MOTYT ecTh ee. JIFonu MOryT He JIIOOUTH
THUJION CBIp, MPOTYXJIBIX PSOYHMKOB M T. I1. KYIITaHHH, IIEHUMBIX TaCTPOHOMAaMH C M3BPAILICHHBIM BKYCOM,
HO XJ1e0, TUTOIBI XOPOIIH TOJBKO TOTJa, KOTJa OHM HPABATCSA JIOMIM. 10 K€ M C HCKYCCTBOM:
H3BPAIICHHOC UCKYCCTBO MOXKET 6I)ITI) HETIOHATHO JIFOISIM, HO XOPOILICE NCKYCCTBO BCETAA IMOHATHO BCEM.

(«Bonpocer gunocogpuu u ncuxonoeuuy, No. 41, Mockesa, 1898. CC.45-46.)

(AAFERR)
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L LSRR, WEDOANDKUICADL bORBIE, D FNEFA D, ML THRLEZ
LT, BITEES T2 EIRTEEDO NTITDNHRNTEA S, L L, WNERTNDTHTRT
DNZONPD,  (IEFG—R TS &3] | BECUR, 198145, 541k, 127-128 )
@ (77 v AFER, [[124H)

Et si une chanson japonaise ou un roman chinois me touchent moins qu’un Japonais ou un Chinois, ce
n’est pas que je ne comprenne pas ces ceuvres d’art, mais seulement que je connais des ceuvres d’un art
plus haut.

(7 7 FBRS0)

Ecnu MeHst MaJio TporaeT mecHs SIMOHILA ¥ POMaH KMTaiflla, TO He IOTOMY, YTO 51 He TIOHMMAI0 3THX
MPOM3BEICHHI, a TOTOMY, YTO s 3HAI0 M MPHYYEH K MpeMETaM HCKycCTBa 0ojiee BBICOKUM, a HUKaK He
MIOTOMY, YTO ATO UCKYCCTBO BbIiie MeHs. (Tam owce. CC.47.)

(HAEERR)
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Chez les hommes qui n’ont pas été pervertis par les mensongeres théories de notre société, chez les
artisans et chez les enfants, la nature a mis une conception trés définie de ce qui mérite d’étre blamé ou
loué. Suivant I’instinct des gens du peuple et des enfants, I’éloge ne revient de droit que, ou bien a la
force physique (Hercule, les héros, les conquérants), ou a la force morale (Cakya-** [Mouni, renongant a
la beauté et au pouvoir pour sauver les hommes, le Christ mourant sur la croix pour notre bien, les saints,
les martyrs, etc.). Ce sont 1a des notions d’une clarté parfaite. Les dmes simples et droites comprennent
qu’il est impossible de ne pas respecter la force physique, puisqu’elle s’impose elle-méme au respect ; et
la force morale de I’homme qui travaille pour le bien, elles ne peuvent s’empécher de la respecter aussi,
se sentant entrainées vers elle par tout leur étre intérieur. Et voici que ces dmes simples s’apergoivent
qu’en plus des hommes respectés pour leur force physique ou morale, il y a encore d’autres hommes plus
respectés, plus admirés, plus récompensés que tous les héros de la force et du bien, et cela simplement
parce qu’ils savent chanter, danser, ou écrire des vers. Elles voient que les chanteurs, les danseurs, les
peintres, les hommes de lettres gagnent des millions, qu’on leur rend plus d’hommages qu’aux saints ; et
ces ames simples, — les enfants et les gens du peuple, — sentent le désarroi grandir en elles.

Lorsque, cinquante ans apres la mort de Pouchkine, ses ceuvres ont été répandues dans le peuple, et
qu'un monument lui a ét¢ élevé a Moscou, j’ai re¢u plus de dix lettres de paysans me demandant
pourquoi on exaltait ce Pouchkine. Il y a quelques jours encore, un petit bourgeois de Saratof, — homme
instruit d’ailleurs, — est venu a Moscou pour reprocher au clergé d’avoir approuvé I’érection d’un
« monument » au sieur Pouchkine.

Et, en effet, qu’on se représente seulement la situation d’un homme du peuple qui lit dans son journal,
ou qui entend dire que le clergé, le gouvernement, tous les hommes les meilleurs de la Russie élévent
avec enthousiasme un monument a un grand homme, a un bienfaiteur, a une gloire nationale, Pouchkine,
dont jamais jusqu’alors il n’a entendu parler. De toute part on lui parle de Pouchkine ; et il suppose que,
pour qu'on rende de tels hommages a cet homme, il faut donc qu’il ait accompli quelque chose
d’extraordinaire, de trés fort, ou de tres bon. 1l essaie donc de savoir qui était Pouchkine ; et en apprenant
que Pouchkine n’était ni un héros ni méme un général d’armée, mais simplement un écrivain, il en
conclut que certainement Pouchkine a di étre un saint homme, un éducateur bienfaisant. Aussi se
hate-t-il de lire ou d’entendre lire sa vie et ses ceuvres. Qu’on imagine donc son ahurissement en

apprenant que Pouchkine a ét¢ un homme de meeurs plus que 1égéres, qu’il est mort en duel, c’est-a-dire

22 BEIRMION D Z ZFE TITRICHEDOMS | E 030 V) | 2 BIE e DT RICEL A E ORI & - T, [
HO TIZHHOHFRAF1 2TV D, BUF, MO T L RICH 5 30FIT, #5100 Tl ]
IZHE> TRTHD LT D,
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tandis qu’il essayait de tuer un autre homme, et que tout son mérite consiste a avoir écrit des vers sur
I’amour ! ]
(73 7 REJFS0)

Tperbe MmocnencTBHE HM3BpAlCHUs] MCKyCCTBA — O3TO Ta IYTaHWIA, KOTOPYEO OHO TIPOM3BOIHUT B
MOHATUAX JAeTed U Hapozaa. Y JIoneid, He M3BPAILECHHBIX JIOKHBIMH TEOPHAMH HAILIETO OOIIECTBa, Y
pabodero Hapona, y AeTel CyIIeCTBYET OYCHb OIpEICIICHHOE MPEICTABICHHE O TOM, 33 YTO MOXKHO
ITOYUTATh U BOCXBAILITH JIEOACH. M1 OCHOBaHMEM BOCXBAJICHHS M BO3BCIMYCHHS JIIONCH IO ITOHITHSIM
Hapoma W JeTeld MOXeT OBbITh TOJIBKO WM cHia (pusuueckas: ['epkyrec, OOraTblpd, 3aBOCBATENH, WM
CHJia HpaBCTBeHHas!, TyxoBHas: Cakna- [MyHH, Opocarolnii KpacaBHIly KeHY U IIapCTBO, YTOObI CIIACTH
moaen, Wi XpUCTOC, UAYIIMA Ha KPECT 3a PO YENIOBEYECKUH, U BCE MYUYEHUKU U CBAThIC. I TO U
}IpyFOC — TIOHATHO U Hapoz]y, u ACTSM. OHI/I IIOHHUMAroT, 4YTO (I)I/IBI/ILIGCKYIO CI/IJ'Iy HCJIb3s HEC yBa)KaTB,
TIOTOMY YTO OHA 3aCTaBIISET YBaKaTh ceOs; HPaBCTBEHHYIO e CHITY J00pa HEUCTIOPUCHHBIN YelIOBEK HE
MOKET HE YBaXaTh MTOTOMY, YTO K HEll BIIEYET €r0 BCE JIyXOBHOE CYIIIECTBO €ro. M BOT 3TH JIFOIH, IETH U
HapO}I B;[pyr BUOAT, 4TO, KpOMe HIOHeﬁ BOCXBAJIEMBIX, ITOYUTAEMbIX U BO3HaI’pa>KJ]aeMLIX 3a CI/IJ'Iy
(u3MuecKkyro W CWIy HpPABCTBEHHYIO, €CTh €Ill¢ JIIOAW, BOCXBAISEMbIC, BO3BEIMYNBACMBIC,
BO3HArpaXkJaeMble B €Ille Topasao OONBIIHNX pa3Mepax, YeM Tepor CUITBI U A00pa, 32 TO TOJBKO, YTO OHH
XOpOIIO TIOFOT, COYHHSIOT CTHXW, TaHIyOT. OHH BHJIAT, YTO TEBIBI, COYMHWTEIH, KUBOITHCIIHI,
TaHIIOBIVIIEI HAXKUBAOT MAJITHOHBI, YTO UM OKa3bIBAIOT TIOYECTH OOJIBIIIE, YEM CBSITHIM, U JIFOIHM Hapoaa
Y JICTU TIPUXOIAT B HEMOYMEHHE.

Koraa Bemuti 50 ner nocite cmeptr [TymKvHA ¥ OMHOBPEMEHHO PACIIPOCTPAHUIMCH B HApPOJE €ro
JICIIICBbIC COYMHEHUS W €My TIOCTaBWIIM B MOCKBE MaMSTHHK, sl TIONYYHJI OOJbIIE JACCATH IMUCEM OT
Pa3HBIX KPEeCThsSH C BOIIPOCAMH O TOM, TIOUeMy Tak Bo3Benwmurn [lymkuHa? Ha qHAX erre 3aXomut Ko
MHe u3 CapaToBa I'paMOTHBIM MEIAHWH, OYEBHUIHO COLICAIIMKA C yMa Ha 3TOM BOIPOCE U WAYIIHH B
MockBy s TOro, 4toObl OOJIMYaTh JYXOBEHCTBO 3a TO, YTO OHO COJCHCTBOBAIO TIOCTAHOBKE
«MOHaMeHTay rocroauny [lymkuny.

B camom zerne, Hafo TONBKO MPEACTABUTH ceOe MOIOKEHHE TaKOTO YeNIOBEeKa U3 Hapo/a, Korua OH Io
JIOXOISIIMM JI0 HEro razeTaM M CIlyXaM Y3HaeT, 4To B POCcHM JyXOBEHCTBO, HAYAILCTBO, BCE JIyUILIUE
nrou Poccunt ¢ TOpKECTBOM OTKPBIBAIOT MAaMSITHUK BETMKOMY YENIOBEKY, OraroaeTesto, ciase Poccrn —
[TymkuHy, PO KOTOPOTO OH JI0 CHX OP HUYETo He cibimalt. Co BCEX CTOPOH OH YHATAET WK CIIBIIIHUT 00
3TOM M IOJIaraeT, YTO €CITM BO3JAIOTCS TAKWE TOYECTH YEJIOBEKY, TO BEPOSTHO UEJIOBEK ATOT CAENA
YTO-HHOYh HEOOBIKHOBEHHOE, WM CHITbHOE, WK 100poe. OH cTapaeTrcs y3Harh, KTo Obul [lymikuH, 1
y3HaB, 4to [lymKkuH He ObUT OOraThIph WM ITOJIKOBOZECI, HO OBUI YacTHBIM YENIOBEK W IMUCATelb, OH

JIeTIaeT 3aKIIIOYeHUEe O TOM, YTo [IyIIkuH NOmKeH ObLT OBITh CBATOM YENOBEK M YUUTENb J00pa, W
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TOPOIIMTCA MPOYECTh WU YCJIbIXarb €TI0 XKU3Hb W COYMHCHUA. Ho xakoBo ke JOJDKHO OBITh €r0
HEJIOyMEHHe, KOTJIa OH y3HaeT, uTo [IyIkuH ObUT 4eJIoBeK OOJbIIIE YeM JISTKUX HPAaBOB, YTO yMep OH Ha
JIydTIH, T. €. TIPU TOKYIIIEHUH Ha YOUHCTBO JPYroro 4eiaoBeKa, YTo BCS 3aciIyra €ro TOJIBKO B TOM, YTO OH
MUCAJI CTUXH O JIFOOBH, YacTO 04eHb HenpuinaHbie. | (Tam sce. CC.112-114.)
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An American in Japan:

Thoughts about the 150th Anniversary of Lafcadio Hearn’s Arrival in Cincinnati

WILLIAMSON, Rodger Steele

This past summer | had the opportunity to teach an intensive course focusing on the
American writings of Lafcadio Hearn at Kumamoto University. Embarrassingly, it was in my
preparation for this course when I realized it would soon be the 150th anniversary of his arrival.
As a graduate student I spent several years preparing a doctoral dissertation on Hearn and
Cincinnati with rediscovered materials from Cincinnati newspapers. I hoped to provide students
with an overview of Hearn that not only focused on his life and work but also had relevancy
today. These students inspired me as they really showed a significant interest in the trials and
tribulations of his time in Cincinnati such as his relationship and forbidden marriage to an
African American. I am American and I first became aware of Hearn as an undergraduate.
Much like students at Kumamoto I was not aware of most aspects of his life in the United States.
It was my continued research into his writings and letters in Japan that led to an awakening of
my own interest in his American journey. Obviously, students are young and impressionable
and this course at Kumamoto made me realize how inspiring his letters and writings can be to
those with a strong interest in intercultural encounters and experiences. A look back at his
perspectives of the America of his day can be surprising, shocking, and quite relevant.

As a reporter for The Cincinnati Enquirer and The Cincinnati Commercial, Lafcadio
Hearn wrote important commentary on the social ills that victimized minorities. Of course as
any journalist, a primary motivation was to help increase the circulation of the paper. However,
according to, Bill Spears from the Cincinnati Enquirer,

One day in 1874, Hearn arrived at The Enquirer to be told that he was dismissed for
‘deplorable moral habits.” Politicians and civic leaders unsettled by Hearn’s articles
had threatened the newspaper with a scandal over his alliance with Mattie, and under
pressure from John R. McLean, Cockerill gave in and fired his star reporter. (Spears
65)
This was the turbulent period after the American Civil War when former slaves were freed but
marginalized and discriminated by unjust social norms. According to Nikki M. Taylor of

Howard University, author of Frontiers in Freedom — Cincinnati'’s Black Community 1802-1868,
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“Much of what is known about Cincinnati’s black shadow community in the past — Civil War
era comes from journalist and ethnographer Lafcadio Hearn” (Taylor 187). Hearn had a
special relationship with the black community because his “love relationship with mulatto
Aletha Foley” gave him insider status. A modern day evaluation of Hearn’s approach can be
viewed with traces of racist sentiments. However, Taylor commends Hearn for going beyond
the boundaries of the racist society of his day. While Hearn would work around and within the
sentiments of his day, one important point is that he married Foley who worked at his boarding
house in Cincinnati. This was illegal and he knowingly put his career in jeopardy.When the
Civil Rights Debate was raging during the forty-third congress in 1874. A front-page article in
the Cincinnati Enquirer on January 7, 1874 clearly exemplifies the sentiments of Hearn’s days
as a young reporter. This article reads:

The proceedings of the House today were marked by an extraordinary scene, which

would disgrace this country if Congress could disgrace anybody. The Radicals had

fixed up a job to put up a Massachusetts negro, named Elliot, now hailing from South

Carolina to deliver a speech full . . .Their grand idea was to try to make it appear that

a negro could be the peer of a white man in debate. (Cincinnati Enquirer, January 7,

1874)

On March 1, 1875, Congress approved the Civil Rights Act, guaranteeing equal rights
to African Americans in public accommodations and jury duty. After the passage of this bill in
1875, fifty-three African Americans were known to have been lynched. The following two years
more than 125 black Americans were lynched by mobs. On the very same page of Hearn’s A
Curious Orientalism is an article entitled, Negros in Public Schools, which details the state
fighting the admittance of African American children into public schools. The overall
sentiments of the general public can be clearly seen in its conclusion.

There is nothing more ruinous to the common schools than to attempt to educate the

two races together, and the laws of Ohio to educate them apart should be faithfully

executed for the interest of the two races. (The Cincinnati Enquirer, May 2, 1873)

On May 29, 1874 another headline reads, “TROUBLE AHEAD. What the Civil rights Bill
Portents.” Racial strife is an element of everyday life. This article reacts to the soon to be
enacted legislation.

The enactment of this Civil Rights bill portends the gravest consequences in the way

of engendering bad blood, and inciting a clash of races. It is very well for staid

Northern statesmen viewing the Southern situation from afar, to talk in glittering
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generalities of equal rights and social equality; but that does not remove the inborn
and natural feeling of race isolation a social sense, which is universal among whites
of the South, and which no arbitrary legislation can ever remove. (The Cincinnati
Enquirer, May 29, 1874.)

There were cases of reported violence throughout the South of African Americans being
shot dead for insisting on their rights to enter restaurants, saloons, or hotels. Hearn was caught
up in the whirlwind of Southern whites trying to keep their supremacy but yet he continued to
follow his own instincts. He writes in 1873 that civil liberties and religious freedom are the
founding ideals of the American Democracy. He was vigorous and idealistic and sought out
subject matter avoided by most journalists such as the life of the poor, murders, racial tensions,
and of course, ghosts. His big break was his vivid and outright grotesque reportage of the
Tanyard Murder. Hearn broke all decorum of newspaper reporting by putting his reportage of a
“Violent Cremation” on the front page with illustrations of the killers and the mutilated remains.

It is, however, this period that is important as Hearn could indulgently explore the
underbelly of society and expose “social evils.” He reports on minority groups, the deplorable
conditions of factory workers and social outcasts. In his 4 Case of Lunacy of July 1876,
interestingly just at the centennial of the founding of America’s democracy, he writes about the
delusions of a drunken mulatto man. Nicholas O’Neil dreams of a place “wherein strangers
from the four quarters of the earth might be quartered free of charge, and Civil Rights should be
respected”(Cincinnati Commercial, July 18, 1876). At this time, though, only a lunatic might
imagine such a preposterous vision or at least Hearn had to play to the sentiment of the society
in order to keep his employment. Again his marriage with Mattie is not only illegal, but also a
social taboo.

Once Hearn settles in New Orleans, he writes Watkin about his newfound success. Yet,
his past in Cincinnati still hovers like a dark cloud. He writes to Watkin “I have succeeded in
getting acquainted & being introduced into the best society. | see my way clear to a position
here, - but then I feel sure some one will tell that story on me, sooner or later. Then I will have
to go away”’(Kuwabara). Amazingly, Hearn was nervous but yet became close friends with
George Washington Cable who angered most white southerners with his articles on the plight of
African Americans and his advocacy for granting freed slaves equal rights. He shares a story
with one of his former colleagues in Cincinnati about a group of fugitives from the South, white
and black, heading for the North. The steamer is carrying cotton that bursts into flame and the

captain and other white passengers are the first to abandon ship. The mulatto man dies a hero
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while the white passengers escape in cowardice with little remorse for the loss of those left
aboard.

He becomes an accomplished journalist in New Orleans and as editor for the /fem in 1881
he writes to the readership that denunciations of religion, free thought, and “attacks upon sects
of races” are all “equally condemned” and ignored. He declares that,

whatever an editor may be in his private life, in his sanctum he has no specific
religious ideas, no freethinking aggressiveness, no sectarian prejudices, no
humanitarian theories, no vegetarian or carnivorous proclivities, no political
preferences. (The Item, May 1881)
In 1894 he would reminisce to Basil Hall Chamberlain of his idealistic, yet impossible rebellion
telling him that he thought he could overturn the universe. His choice to ignore the social norms
of his day is often used as an explanation for a lifestyle of which others could not approve.
Elizabeth Bisland suggests that Hearn was “sick, unhappy and unpopular” with the root cause
being the resentment of his co-workers resulting from his marriage to Foley that she labeled as a
“pathetic, high minded piece of quixotism” (Bisland, The Japanese Letters Preface).

In Japan, as the editor of the Kobe Chronicle, Hearn could tackle issues that had bothered
him since his days in Cincinnati. In an editorial of October 20, 1894 he establishes his unique
perspective to readers that “by long residence in the Southern States of America” he was
“familiar with the abnormal social conditions there existing [. . .] He continues that “Rarely can
one open an American newspaper without reading of lynchings and killings of negros; [ . and .]
It would be impossible to contradict that conditions in certain parts of the South are not the
conditions of civilization” (Kobe Chronicle, October 20, 1894). The impact of his experiences
in Cincinnati can be clearly seen in a number of articles for the Kobe Chronicle.

As a young reporter he criticized the use of military force to bring Christianity to other
cultures. His feelings in this regard would strengthen in Japan. On August 16, 1895 Hearn
criticizes the actions of missionaries for their collisions with Chinese culture. In an editorial of
October 4, 1885 entitled The Latest Word on International Morality, he laments over the
continual use of violence in relentless wars. At the conclusion of this essay, Hearn attacks
“Jingoism” or the excessive nationalism that results in the belief of one nation’s complete
superiority over all others. Then, Hearn probably makes one of the most profound statements of
his career.

Certainly it is clear that it is the growth of intellectuality that we must look to for the

elimination of race hatreds and the spread of a sane cosmopolitanism. Race hatred
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itself is based on a sort of perverted emotionalism and sentimentalism, which will
disappear only with the substitution of ideals that look to the extension of the limits of
law and order from communal to international relations. (The Kobe Chronicle,
October 4, 1895)
Hearn’s strong opinions in these commentaries did not sit well with some readers. However,
he stood his ground for the rest of his time in Japan even though he came to feel a sense of
alienation from the foreign community.

The late nineteenth century was a time when modern civilization encroached and Hearn, a
young Irish immigrant, found himself in a cruel, modern world but his empathy with to those on
the fringes of society became a guiding light in the muck of the unforgiving, racial sentiments of
his time. He would gain a respect for other cultures that led him to Japan. Sadly many things
that he took notice of have not disappeared as we still tackle many of the same social ills. I was
proud that students in my class at Kumamoto were keen to quickly pick up on issues such as
interracial marriage and racial discrimination that mirror the continuation of the same social
prejudices and biases in our daily lives. In a letter of advice to his former student in 1894 Hearn
writes about his time in Cincinnati,

When [ was a young man in my twenties, [ had an experience very like yours. I
resolved to take the part of some people who were much disliked in the place where |
lived. I thought that those who disliked them were morally wrong, -- so I argued
boldly for them and went over to their side. Then all the rest of the people stopped
speaking to me, and I hated them for it. But I was too young then to understand.
There were other moral questions, much larger than those I had been arguing about,
which really caused the whole trouble. The people did not know how to express them
very well; they only felt them. After some years I discovered that I was quite
mistaken -- that I was under a delusion. I had been opposing a great national and
social principle without knowing it. And if my best friends had not got angry with me,
I could not have learned the truth so well, -- because there are many things that are
hard to explain and can only be taught by experience. . . . Ever very affectionately,
Your old teacher, LAFCADIO HEARN. (Life and Letters 64-65)

Honestly, I am deeply saddened by this letter, as Hearn seems to be telling his student
nothing can be done and in this respect I disagree with him. I think his works can be a vehicle to
inspire students to go beyond these conventional perceptions.

One would think we could do better after 150 years. For instance, as an American in Japan the
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Japanese sense of “Uchi and Soto” is something that holds back the advancement of
intercultural cooperation and understanding in Japan. Sometimes I want to exclaim “Why
Japanese people?” We always hear about the declining birthrate in Japan but we rarely hear
about the declining numbers of students studying abroad. When talking with high school
students about the 2020 Olympics I am honestly ashamed to hear them repeat the claim that too
many foreign visitors will result in too much garbage and ill manners. Again I want to exclaim,
“Why Japanese people?!” Obviously this idea comes from the mainstream media and I do not
blame only Japanese media outlets for spreading bias and prejudices. Recently we see
stereotypical and prejudicial portrayals by fashion brand Dolce & Gabbana in advertising.
About a year ago [ was in complete shock with the social media driven riot by white nationalists
at the University of Virginia. I was there only a few weeks afterward to do research. Then we
have the never-ending talk of a wall to immigration in current American politics. As educators
we have a responsibility to go beyond the proliferation of stereotypes and prejudices in our
interactions with students and I think Lafcadio Hearn in the classroom can be an inspiring and

important tool to become aware of how far we have come and how much further we need to go.

Bisland, Elizabeth. The Life and Letters of Lafcadio Hearn. Boston: Houghton Mifflin Company, 1923.

---. The Japanese Letters of Lafcadio Hearn. Boston and New York: The Riverside Press Cambridge,
1910.

Cable, George W. “The Freedman’s Case of Equity.” New Century Magazine January, 1885. The
University of Virginia. http:/etext.lib.virginia.edu/.

Findsen, Owen. Whimsically Grotesque. Tokyo: Dojisha., 2004.

Frost, O.W. Children of the Levy. Kentucky: University of Kentucky Press, 1957.

Frost, O. W. Young Hearn. Tokyo: Hokuseido, 1958.

Gould, George M. Collection of Lafcadio Hearn Materials, ts., Library of Congress, Washington D.C.

Hearn, Lafcadio. “A Case of Lunacy” Cincinnati Commercial. Cincinnati, Ohio: July 18, 1876.

---. “A Curious Orientalism,” The Cincinnati Enquirer. Cincinnati, Ohio: May 2, 1873.

---. “Epidemic in Embryo.” The Cincinnati Enquirer. Cincinnati, Ohio: June 8, 1873.

---. “A Human Exposition.” The Cincinnati Enquirer. Cincinnati, Ohio: September 23, 1875.

---. “A Marquesan Incident” Cincinnati Enquirer. Cincinnati, Ohio: December 17, 1873.

---. “AMild and Just Government” Cincinnati Enquirer. Cincinnati, Ohio: January 10, 1874.

---. “A Nasty Nest” Cincinnati Enquirer. Cincinnati, Ohio: July 27, 1873.

Kuwabara, Shunzo. Veiled Letters from Lafcadio Hearn. Tokyo: Yushodo Press, 1991.

108


http://etext.lib.virginia.edu/

Spears, Bill. “Vagabond Lafcadio Hearn Arrives.” Enquirer Magazine. Cincinnati, Ohio: 1974.

Summers, Mark Wahlgren. The Press Gang: Newspapers and Politics, 1865-1878. Chapel Hill, NC:
University of North Carolina Press, 1994.

Taylor, Nikki M. Frontiers of Freedom: Cincinnati’s Black Community. Athens, Ohio: Ohio University
Press, 2005.

109



Paul Claudel, lecteur de Lafcadio Hearn
Louis Solo Martinel (Université Waseda, Fuji Scéne Francophone, Exote International)

En guise d’introduction

Les trés anciens comme les plus récents spécialistes de ’oeuvre magistrale de Paul Claudel gomment
souvent la trace de I’écrivain voyageur Lafcadio Hearn dans, ce qu’ils nomment, /a genése poétique du
poéte ambassadeur. La doxa autorisée ne se contente pas d’ignorer I’auteur greco-irlandais - qui, certes,
n’est pas dans la pléiade des influences formatrices, séminales, théologiques, mais en index des noms et
titres des oeuvres complétes et au catalogue de la bibliothéque de I’auteur francais - elle réduit aussi
P’estime de Claudel envers Hearn, aux notes glissées en raccourci, ellipse, avec ironie affectueuse, a
Pinspiration dans son Journal, sa Prose et sa Correspondance diplomatique. Figurer en index et au
catalogue ne constitue pas un argument. On replongera dans le Claudel des textes et des études. On
remontera Hearn aux yeux d’une doxa convertie qui I’éclipse. On insistera sur les thémes et les motifs
communs aux deux auteurs. On découvrira la poétique cordiale par laquelle ’auteur de L’Art poétique
nomme Pauteur de Kokoro : « Figure de déséquilibré, du visionnaire, poéte, voyant, mal voyant », I’éléve et
le révele a facon : « Muse iridescente ». On identifiera /’ironie affectueuse a la parenthése (rires) qui ne
s’entend pas mais qui authentifie la couleur et ’accent des propos d’un Claudel plein d’humour. Ne dit-il
pas caché Pestime du coeur ? Comment rétablir cette considération aux yeux des claudéliens ? Comment
établir ce que ’on espére pouvoir appeler, la frace hernienne ? Paul Claudel, lecteur de Lafcadio Hearn est
une piste audacieuse, difficile mais pertinente en pleine période commémorative autour des deux auteurs
les plus connus, adorés, honorés au Japon. Pourquoi cette vénération ? Notons, au coin du hasard objectif,
que Claudel commence son Journal en 1904, année de la mort de Hearn, et il se termine naturellement en
1955, année de sa mort.

La genése poétique de Paul Claudel est complexe comme ..., pour reprendre la formule classique des
surréalistes. Au témoignage, le jeu hallucinant et fabuleux des sous-titres métaphoriques des deux
magistraux volumes de la thése de Didier Alexandre : Genése de Ia Poétique de Paul Claudel « Comme le
grain hors du furieux blutoir » ', Paul Claudel, du matérialisme au lyrisme « Comme une oie qui clabaude
au milieu des cygnes » °.

Vivre et/ou revivre la diversité générique et la multiplicité génétique de Paul Claudel est une sacrée
aventure. Remonter I’oeuvre ; itinéraire original et source vitale, langue originelle et lait maternel, graine
végétale et semence animale, lecture abyssale et expérience laminaire, dialogue d’initiés et bavardage
initiatique ; est aussi un jeu complexe de tris, de tamis, de cris au coeur d’une crise personnelle et
spirituelle. Claudel part et parle de toutes ces sources multiples comme autant d’influences formatrices,
séminales, théologiques.

Dégager la trace hernienne dans I’oeuvre de Claudel est rude, surtout quand on n’est ni spécialiste, ni
passionné de sources multiples et de sommes massives claudéliennes. L auteur est silencieux, passager,
léger, elliptique sur cette trace. Nous sommes alors réduits aux simples hypothéses et exposés a la sévére
doxa officielle.

Suivons alors, la tracabilité ascendante des thémes de Paul Claudel depuis ses multiples dispersions jusqu’a
Piris : fil de La tisseuse céleste, culte d’Amaterasu, lumiére éclatante de La lampe, La lanterne, La
porcelaine, sonorité vibrante de La cloche d’ou jadis s’échappa Le soulier, tragédie cosmique de La voix
lactée (Tanabata) d’ou coule L’infranchissable lait qui sépare et sacrifie Les deux amants stellaires.

Claudel elliptique de Hearn

Claudel ne cite pas Hearn dans ses longues listes d’auteurs qu’il établit dans Journal, Prose,
Correspondarnce, ... Listes d’une taxinomie redoutable, mais douteuses du temps, n’étant pas exhaustives,
elles rallongent, raccourcissent du matin au midi extréme-oriental, de ’aprés-midi au soir anglo-saxon, en
fonction des lectures, découvertes et voyages du poéte-ambassadeur. On trouve une premiére liste classique,
plutét européenne, trés francaise, assez précise (date, age) « Les livres qui ont influencé sur ma formation
littéraire » (J1, p.643-644). D’abord les romans de Victor Hugo (12 ans), Goethe (16 ans), Flaubert, Leconte
de Lisle, Baudelaire (18 ans). Puis Rimbaud, en 1896 qui cause le bouleversement (désir de fuite et de
voyages) et indirectement la conversion. Et, Shakespeare, Eschyle, Dante, Virgile, Horace, Sénéque, les

! Didier Alexandre, Genése de la poétique de P. Claudel «Comme le grain hors du furieux blutoiry, H. Champion, Paris, 2001
2 Didier Alexandre, P. Claudel, du matérialisme au lyrisme « Comme une oie qui clabaude au milieu des cygnes» H. Champion, Paris, 2005
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tragiques, classiques latins, Dostoievsky, Bossuet. Plus tard en 1900 Suares, Pindare. Sa formation
religieuse doctrinale commence par la Métaphysique d’Aristote se termine avec les Sommes de Saint
Thomas d’Aquin. Enfin, Mallarmé, Verlaine, Villiers de I’Isle-Adam, Huysmans, Schwob, Renard, ...

On trouve une seconde liste trés anglaise dans le discours Un aprés-midi 2 Cambridge (Pr, p.1321) qu’il
prononce lors de son honoris causa. 1l rend hommage aux écrivains anglais en ces termes passionnants «...
Pamour que j’ai eu toute ma vie pour la poésie et pour toute la littérature anglaise, qui fut toujours pour
moi un champ infiniment profitable et délectable d’exploitation et d’entrainement. Je ne puis les comparer,
4 ce point de vue, qu’aux deux grandes littératures d’Athénes et de Rome. » (Pr, p.1324). Shakespeare tout
de suite. Puis, Milton, Keats, Coleridge, Tennyson, Coventry, Patmore, Thompson et un peu Blake, Shelley,
Rossetti, Browning. Ensuite des auteurs lus dans ces fameux clubs de ports, Kipling, Conrad, Poe, et, moins
connus Wells, Benett, Benson, Hardy. Ses longs séjours en Amérique, en Chine, au Japon, en Indochine
sont imprégnés de livres anglais restés ouverts dans sa mémoire « comme salés avec le sel des sept mers. »
(Pr, p.1325). Hearn aurait pu alors y étre intégré.

Hearn oublié des claudéliens

Survolons plusieurs générations de claudéliens. Ceux de la premiére heure comme Raymond Jouve qui en
1945 publie Comment lire Claudel 3, petit manuel destiné aux étudiants de France. Puis, Jacques Petit,
fondateur en 1964 de la Série Paul Claudel dans La revue des lettres modernes et ses brillants
collaborateurs qui ne mentionnent pas Hearn, ni dans le tout premier numéro Paul Claudel, quelques
influences formatrices 4, ni dans la longue série qui suivra. Le dernier numéro (19) paru en 2005, Paul
Claudel, théitre et récit 3, malgré la présence de nouvelles plumes, Exit Hearn ! Didier Alexandre dans ses
ouvrages cités plus haut, confronte en la théorie de la co-naissance de Claudel, thomisme, matérialisme,
spiritualisme, positivisme contemporain qui formulent sa poétique absolument moderne. Le dialogue
incessant avec les philosophes Aristote, Saint Thomas d’Aquin, Taine, Kant, Schopenhauer et les écrivains
contemporains fait le livre. Aucune remarque sur Claudel, sinistre et cynique, regrettant Hearn, se disant
disciple de Spencer. Dominique Millet-Gérard qui s’attache a l'imprégnation biblique, liturgique, a la
grandeur d'un art chrétien de I'écriture claudélienne, dans Etude d'esthétique spirituelle ¢, et Claudel
thomiste ? 7, ne cite pas Hearn non plus. Shinobu Chujo et son équipe de spécialistes dans les travaux
Poétiques et esthétiques, XXe-XXle siécle %, propose une chronologie quotidienne du passage de Claudel au
Japon. Des informations et connaissances du poéte diplomate aux archives ministérielles francaises et
japonaises, des oeuvres aux extraits de presse, tout converge pour révéler son questionnement du Japon
spirituel a travers hommes, traditions, temples, jardins bouddhiques. Hearn, ici encore est passé sous
silence, sinon pour rappeler encore l’ironie amére de Claudel « Les quelques objets ayant appartenu i
Pinfortuné Lafcadio Hearn m’ont spécialement intéressé. » (C.D, p. 319) Et pourtant, précédent Claudel,
Hearn fit les mémes pas exotiques, eut le méme frisson religieux a Yokohama, Matsue, Nikko, Tokyo,
Kyoto, ... Les travaux de Moriaki Watanabe plutét en japonais et sur le No, Kabuki, concernent moins
Hearn. De méme que les travaux de Hourriez, Macé, Kaes, ... qui sont des perspectives qui se limitent,
s’ouvrent, se referment a Claudel.

Retrouver Hearn

Face a ’oubli, heureusement, certaines voix parlent de cette frace hearnienne et tentent enfin de la
remonter. Ainsi, nous avons relevé les deux travaux de Gilbert Gadoffre. L’article Claudel et Lafcadio
Hearn dans Studies in Modern French Litterature ® et ’ouvrage I’Univers chinok '°. Sukehiro Hirakawa
revient sur la question dans les revues qu’il dirige, Japan in comparative perspective, Japanese Culture in
comparative perspective '! et dans son livre A Ia recherche de I'identité Jjaponaise, le shinté interprété par
les écrivains européens . 11 y consacre, alors, Le pays de Kami, le Japon de Hearn et Claudel, Du Japon
exotique de Loti au Japan spectral de Hearn, trois chapitres pour aborder la trace hearnienne chez Claudel
et comparer leurs pas exotiques et frissons religieux. Antoinette Weber-Caflisch approche les thématiques

3 Raymond Jouve, Comment lire Claudel, Aux étudiants de France, Paris, 1945

4 Paul Claudel, Quelques influences formatrices, La revue des lettres modernes, No 1, 1964

> Paul Claudel, Thédtre et récit, La revue des lettres modernes, No 19, 2005

¢ Dominique Millet-Gérard, Etude d'esthétique spirituelle, H. Champion, Paris, 1997

" Dominique Millet-Gérard, Claudel thomiste, H. Champion, Paris, 1999

8 Shinobu Chujo, Chronologie de Paul Claudel au Japon, Poétiques et esthétiques, XXe-XXle siécle, H. Champion, Paris, 2012

° Gilbert Gadoffre, Claudel et Lafcadio Hearn in Studies in Modern French Litterature, prés. Mansell Jones, Manchester University Press, 1961
19 Gilbert Gadoffre, Paul Claudel et I’Univers chinois, Cahiers Paul Claudel No8, 1968

! Sukehiro Hirakawa, Japan in comparative perspective, Japanese Culture in comparative perspective, 1980-90, University of Tokyo Press

12 Sukehiro Hirasawa, 4 la recherche de I’identité japonaise, le shinté interprété par les écrivains européens, L Harmattan, 2012
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de La cloche, La lampe dans deux études sur le Soulier de satin de Claudel, Edition critique et Dramaturgie
et Poésie, essai sur le texte et I'écriture, publiées par les Annales littéraires de I'université de Besancon en
1987 13, Et citons enfin un article de James Lawler, Poésie et vibration : « La Cloche » de Paul Claudel
publié dans Revue d’histoire littéraire de la France en 2004 4,

Pour retrouver Hearn dans Claudel, remontons les oeuvres de Hearn qui comportent des thémes chers a
Claudel et démontrons I’influence éventuel du premier sur le second. Une belle aventure audacieuse qui
casse les poncifs. Hearn publie en 1887, Fantomes chinois contenant (L ’dme de la grande cloche, La légende
de Ia tisseuse céleste, L’histoire du dieu de la porcelaine), des légendes qui ont sans doute retenu ’attention
de Claudel qui publie en 1905, Connaissance de I’Est contenant (La cloche, La délivrance d’Amaterasu).
L’avancée de nos recherches ne nous permet pas d’apporter plus de précisions. Notre base probante et
probable demeure ’oeuvre de Claudel (note, journal, texte, ...). Ce qui est sans doute plus fiable aux yeux
des claudéliens.

Deux livres de Hearn sont répertoriés au catalogue de sa bibliothéque : Gleanings in Buddha-Fields,
Leipzig, Tauchnitz, 1910, 286p., (découpé sauf quelques pages) et Kwaidan, Leipzig, Tauchnitz, 1907,
255+32p. (découpé) (Catal, p.73). 1l semblerait qu’il ait lu entiérement Kwaidan et partiellement Gleanings.

La note du J7 concernant Spencer laisse a penser qu’il ait aussi lu Japan, An Attempt at interpretation et
quelques livres cités plus bas, manifestes de la grande passion entomologique de Hearn. Sinon, comment
peut-il le savoir ?

La note du C.D concernant ’exposition de 1924 en ’honneur des étrangers de I’ére Meji chez le Marquis
Okuma, nous apprend qu’il s’est particuliérement intéressé aux objets de Hearn. Lesquels ? On n’en saura
pas plus.

Tout ceci, si infime soit-il, participe a la constitution d’une #race hearnienne.
Les approches (Portrait-Figure-Choc-Recul)

Figure du déséquilibré et du visionnaire

Avons-nous encore besoin de mots plus puissants poétiquement ? Le poéte se fait voyant, visionnaire. Des
termes qui nommeérent les poétes maudits, Rimbaud, Verlaine. Par une attitude poétique, le poéte-
ambassadeur nomme a son tour D’écrivain-voyageur Hearn, I’éléve ainsi, non pas, au rang d’influence
formatrice, selon ses termes, mais d’influence inspiratrice, selon nos termes. La conférence de Cambridge
est assez significative. Nous avons vu sa déclaration d’amour et sa seconde liste d’auteurs de langue
anglaise (connus ou pas), venus des quatre coins. Hearn n’est point nommé. Claudel a pu certainement lire
ses livres. « Les bibliothéques des clubs de ces grand et petits ports étaient admirablement bien fournies en ouvrages
d’histoire, voyages, mémoires, critique, et naturellement en roman, le roman qui est I’éclat dominant de votre Muse
iridescente » (Pr, 1324).

Muse iridescente !

Claudel n’attribue pas ce beau titre honorifique et poétique directement a2 Hearn, mais il lui convient
parfaitement. Il est pertinent pour la poursuite de la tracabilité ascendante des thémes de Claudel depuis
ses multiples dispersions jusqu’a ’iris de I’oeil mutilé de Hearn.

« Lafcadio Hearn borgne et ne voyant de I’autre qu’avec des lambeaux de rétine. » (J1, p.88), cette
remarque de 1909 et la note de 1922 « Portrait, I’étrange figure de Lafcadio Hearn, avec son oeil unique,
dilaté, son nez avide et démesuré, son oreille plus basse que I'aile du nez. Figure de déséquilibré et de
visionnaire. » (J1, p.543) permettent de comprendre ’importance et I’affection qu’il accorde au portrait
physique. L’odieux est en fait une ironie affectueuse. Claudel insiste sur I’infirmité (iris dilaté, cornée
abimée, orbite démesuré, lambeaux de rétine). L’oeil mutilé prend toute la place dans de courtes notes,
portraits en raccourci. Il le déclare, aveugle, mal voyant, borgne. Pourquoi ? Pour mieux apprécier de lui,
le déséquilibre porteur, la projection fulgurante. La dislocation du visible et donc du réel, donne accés a
I’au-dela du visible donc Pinvisible. Rimbaud, influence séminale, ouvre le bagne par le rejet de I’ordre réel
scientifique, philosophique, poétique. Fissure rimbaldienne que I’auteur du Dernier salut 2 Rimbaud,
affectionna pour s’étre évadé du bagne matérialiste, en 1886, avec Une saison en Enfer. Hearn, aurait pu
étre Dautre déréglement des sens, I’autre vision. Les personnages (Violaine, Pensée) de Claudel sont
victimes sacrificielles de la méme blessure dévorante, mutilation fantasmatique de I’oeil. Alors I’oeil

13 Antoinette Weber-Caflisch, Etudes sur le Soulier de satin de Paul Claudel, Edition critique et Dramaturgie et Poésie, essai sur le texte et I'écriture,
Annales littéraires, université de Besangon, 1987
14 James Lawler, Poésie et vibration : « La Cloche » de Paul Claudel in Revue d’histoire littéraire de la France, 2004
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s’empare des fonctions des autres organes, L ‘oeil écoute, et ceux-ci remplacent I’oeil, on regarde avec le
coeur.

Recul réactif devant I’oeil rétractif

Pierre Brunel, grand spécialiste de Claudel ne mentionne pas non plus Hearn, il présente la rencontre
Claudel/Poe comme un choc marquant '5. Claudel découvre Eureka en 1903, le poéme Leonainie, en 1904.
Ambassadeur a Washington, il visite la maison de Poe, en 1920 et traduit Ulalume. L’influence formatrice
de Poe ne fait pas ’ombre d’un doute ni d’une dispute. Claudel mentionne plusieurs fois son importance
dans sa formation littéraire. Ce que nous découvrons est hallucinant. Phénomeéne étrange, I’attitude
poétique d’approche est identique pour les deux conteurs Poe et Hearn. Claudel observe longuement la
photographie de Poe avant d’en faire ce portrait en raccourci dans son journal intime inédit -
«Photographie de Poe (29 ans), avec d’admirables yeux noirs brillants. On se rend compte quelle chose
fragile et dangereuse est le génie. » '°. On retrouve la méme ironie affectueuse, le méme sentiment qui
manifeste un certain recul dans un premier temps. Ce que Pierre Brunel appelle joliment « ce murmure de
frayeur » V7. C’est donc cette méme approche poétique, ce choc marquant identique, ce recul réactif
semblable qui nous fait émettre ’hypothése que les deux conteurs ont été appréciés a facon.

Les disciplines (philosophie, religion, science)

Si Hearn, du point de vue physique, esthétique, poétique, thématique, a, un temps, retenu ’attention de
Claudel, ’entente intellectuelle semble étre compliquée sur le plan philosophique, théologique, scientifique.
Claudel s’est assuré d’une formation intellectuelle auprés des solides théses de Saint-Simon et a trouvé sa
rigueur scientifique dans la philosophie positiviste du disciple de celui-ci, Auguste Comte. Les sommes de
Saint Thomas d’Aquin, I’étude assidue de la Bible, lui fournirent ses principes religieux. Hearn se référe
fréquemment aux théories évolutionnistes de Herbert Spencer pour consolider sa pensée non-conformiste :
« I venture to call myself a student of Herbert Spencer; and it was because of my acquaintance with the
Synthetic Philosophy that I came to find in Buddhist Philosophy a more than Romantic interest. » (W, An
attempt at interpretation, 1905, p.199) L’aventure intérieure de Hearn oscille entre science et religion. Il
frappa aux multiples portes de la science (géologie, entomologie, ethnologie, astrologie), sa curiosité
I’amena aux séances de spiritisme et d’occultisme, de vaudou aux états-unis. Il entreprit des lectures trés
sérieuses et profondes (Darwin, Taine, Comte) sans pour autant en avoir la maitrise, mais son grand maitre
reste Spencer. Claudel n’avait donc pas Hearn en odeur de sainteté. Ironique par cette sinistre métaphore
dans une autre note de son Journal : « Le pauvre poéte Lafcadio Hearn pris dans Herbert Spencer comme
un papillon entre deux pages d’un manuel. » (J1, p.91) Claudel use des termes dures (pauvre/pris/papillon)
probablement pour faire allusion aux études approfondies entomologiques de Hearn. Citons Butterly
Fantaisies dans American Miscellany, N-Y, 1878, Insect Politics dans Editorials, Boston, 1878, Insect
Civilization dans Item, 1881, Abouts Ants dans Time Démocrat, 1882 et ajoutons pour sa période japonaise
Insect Literature, Insect and Great Poetry, Semi, Kusa-hibari et bien d’autres textes parus dans plusieurs
ouvrages Kwaidan, Japanese Miscellany, Shadowings, Exotics and Retrospectives, Unfamiliar Japan. (W)
L’autre distance entre Claudel et Hearn est certainement la religion. Pas le frais frisson religieux, mais la
vraie foi. Si Claudel ’intrépide croyant, converti, convaincu, parle de la révélation du noél 1886, a Notre
Dame, comme un coup de foudre porté a sa vie, Hearn, sensible au doux frisson religieux devant les lieux
sacrés, n’est ni soulevé, ni ébranlé par la foi. Au témoignage, cette scéne entre lui et un moine bouddhiste.
(W, My first day in Orient, p.19)

- Are you a Christian ?

-No

- Are you a Buddhist ?

- Not exactly

- Why do you make offerings if you do not believe in Buddha ?

- I revere the beauty of his teaching, and the faith of those who follow it

- Are there Buddhists in England and America ?

- Well ! There are, at least, a great many interested in Buddhist philosophy

Les thématiques (Cloche-Lampe-Soulier-Fleuve)

De la cloche au Soulier de Satin

'S Paul Claudel, Quelques influences formatrices, Idem, Claudel et Poe par P. Brunel
16 Idem, p. 100
17 Idem, p. 100

113



Lors de son allocution au gala organisé en 1944, par Marie Bell, 4 Paris, Claudel avoue sans donner des
précisions : « Le sujet du Soulier de Satin, c’est celui de la légende chinoise, des deux amants stellaires qui chaque
année aprés de longues pérégrinations arrivent a s’affronter, sans jamais pouvoir se rejoindre, d’un coté et de I’autre
de la voie lactée. Ainsi Rodrigue et Prouhéze séparés par une volonté supérieure que les Anciens auraient appelée le
Destin, mais qui n’a rien perdu de son mystére en devenant un sacrement : ce sacrement, qui est, nous dit saint Paul, le
grand sacrement, et qu’on appelle le mariage. De cette volonté les deux amants sont a la fois les victimes, les
adversaires et les complices. Prouhéze essaye de rejoindre son amant, mais c’est une aile rognée ; elle a donné son
soulier i Ia vierge. (...) Toute I’idée de la piéce repose sur I'idée du sacrifice (...) » (Th.2, p.1298). L’imprécision se
dédouble, se multiple, se répéte, se précise. En 1946, en introduction des lithographies d’Emilienne Milani
composées sur les themes de la Cantate a trois voiy, il confirme par cette curieuse boutade : «Jadis des pages
de je ne sais quel roman feuilleté dans un club d’Extréme-Orient, il s’échappa un soulier qui devient vingt ans apres le
soulier de satin » (Po., p.1089). Il ne sait plus le livre, ’auteur, le lieu. Cependant, on peut admettre,
comprendre qu’un écrivain et lecteur aussi volubile, un diplomate puis ambassadeur aussi occupé, un
voyageur en déplacement permanent, puisse ne pas retenir, reconnaitre, citer toutes ses sources proches et
lointaines. Mais quand il s’agit du magistral Soulier de Satin, on peut se poser des questions. Claudel ne
précise pas non plus ses sources de La Cloche et La délivrance d’Amaterasu dans Connaissance de L’Est.

Gadoffre, le premier et aprés Weber-Cafflish et ensuite Laywer ont remonté la tracabilité de cette fameuse
Cloche. Hearn plus précis que Claudel a dit s’étre référé a Pe Hiao Tou Choué (cent exemples de piété
chinoise) narré par Yu-Pao-Tchen traduit en francais en 1877 par Dabry de Thiersant '8. L ’ancien consul
de France choisit 25 des 100 historiettes qu’avait recueillis ’auteur chinois et dont la derniére porte le titre
de Ko-Nagai qui raconte le sacrifice extraordinaire d’une fille de seize ans dans la fonderie de son pere qui
doit faire une grande cloche dont le son merveilleux doit retentir trés loin. Congue avec les métaux précieux
(or, argent, bronze), elle doit satisfaire les folies de grandeur de ’Empereur. Depuis seize ans, le fondeur
s’attéle a la réalisation de ce chef d’oeuvre. Il a déja échoué trois fois, ’Empereur ne lui laissera pas
d’autre chance. Alors la jeune fille Ko-Nagai va consulter une diseuse de bonne aventure (voyante pour
plaire aux poétes) qui lui avouera ce qu’il manque aux ingrédients : une Ame, du sang de vierge, de la chair
fraiche. La jeune Ko-Nagai se jette alors dans la bouillante et brulante composition. Sa suivante tente de la
retenir, par un soulier qui lui reste dans la main. Depuis, quand les cloches de Chine retentissent de leurs
plus beaux sons, la légende raconte aux petits chinois que c’est la voix de Ko-Nagai. Hearn refond les
historiettes chinoises (épures morales) en contes fantastiques (fables émouvantes) dans le recueil Fantémes
chinois ”’ en 1887. Claudel s’en inspire pour écrire Connaissance de L’Est en 1895-1905. Des contes de
Fantémes chinois (L’ime de la grande cloche, La légende de la Tisseuse céleste, L histoire du dieu de Ia
porcelaine) forment certains thémes de la prose Connaissance de I’Est (La cloche, La délivrance
d’Amaterasu). Gadoffre précise dans une autre étude que cette cloche poétique n’est pas la cloche
bouddhique de Cent phrases pour éventail, L ’oiseau noir, Les Grandes Odes, ni de La Muse qui est Ila
Grice. %

De cette lumiére éclatante de La lampe, La lanterne, La porcelaine, de cette sonorité vibrante de La cloche
d’ou jadis s’échappa Le soulier, jaillit la tragédie cosmique Le soulier de satin. De La voix lactée
(Tanabata) d’ou coule L’infranchissable lait qui sépare et sacrifie Les deux amants stellaires, apparut Le
soulier de satin. Claudel avoue, pas sans confusion. Il parle de roman mais pas de recueil de contes,
légendes, fables, qu’il a feuilleté, pas lu. Situation troublante ! Gadoffre pose la question «Comment
soupconner le texte intitulé La Cloche dans Connaissance de I’Est de receler clandestinement le théme du
Soulier ? » ' Car précise-t-il, Claudel dans sa refonte du texte chinois passé par Hearn, écarte I’épisode du
soulier qui reste dans la main de la servante qui tente de retenir la jeune Ko-Nagai qui se jette dans le
brasier. « Dans le recueil de Lafcadio Hearn, Some Chinese Ghosts, ou Claudel a trouvé cette légende, ainsi que celle
de « La tisseuse céleste », il y a deux histoires du méme type : I'une est « L’Ame de Ia grande cloche » dont s’est inspiré
Claudel qui met en scéne le mandarin chargé par ’Empereur de faire fondre une cloche (...) Le héros de la seconde
histoire est un céramiste qui recu d’un autre Empereur, Ia commande d’un « vase qui aura Ia teinte et Iaspect de Ia
chair vivante. (...) Dans les deux cas, le chef d’oeuvre requiert un sacrifice humain. » 22

Claudel retire, change thémes et accessoires, en ajoute d’autres. Il habille d’une robe nuptiale, sa jeune
victime. Dans L’annonce faite a2 Marie, Ia fille Violaine, sacrifiant son amour, se voile de blanc. Théme de
vierge sacrifiée. Gadoffre révéle : « Il y avait une autre histoire de soulier féminin dans le répertoire des

18 Philibert Dabry de Thiersant, La piété filiale en Chine, Ernest Leroux, 1887, format texte par Pierre Palpant, www.chineancienne.fr, 2012

1 Lafcadio Hearn, Some Chinese Ghosts, Roberts Bros, Little Brown et Cie, 1887, traduit en frangais par Marc Logé, Mercure de France, Paris 1913
2 Gadoffre, Paul Claudel et I’Univers chinois, Idem, p.340

2l Idem, p.349

22 Idem, p.350
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légendes chinoises. (...) Les malheurs de Yan Kouei-fei, Ia favorite de ’Empereur Ming Houang. » ** Sans
jeu de mot, sans ironie affectueuse et affreuse, le traducteur francais, s’appelle Soulié. Georges Soulié¢ de
Morant, collégue diplomatique d’Extreme-Orient de Claudel, lui a peut-étre soufflé la légende. La passion
de Yang Kwei-Fei ** sort en 1923 au moment de la réécriture de la 3e journée du Soulier de Satin, aprés le
tremblement de terre de Tokyo qui selon Claudel avait enfoui son manuscrit. Accusée des malheurs de
I’Empire, Yang Kwei Fei se pend pour apaiser les rébellions, les révoltes, les invasions barbares. Une vieille
femme entra dans le temple qui abritait les souverains et sur la marche de ’autel, elle apercoit un petit
soulier brodé, puis un bas de soie tombés du pied charmant de la victime. Elle les ramasse avec respect et
les emporte. Prouhéze, I’héroine de Claudel, remet son soulier de satin entre les mains de la vierge, disant
cette terrible priére enfantine : « Vierge mére, je vous donne mon soulier ! Vierge mére, gardez dans votre main
mon malheureux petit pied ! Je vous préviens que tout a I’heure je ne vous verrai plus et que je vais tout mettre en
ceuvre contre vous ! Mais quand j’essayerai de m’élancer vers le mal, que ce soit avec un pied boiteux ! La barriére
que vous avez mise, Quand je voudrai la franchir, que ce soit avec une aile rognée ! J’ai fini ce que je pouvais faire, et
vous, gardez mon pauvre petit soulier, Gardez-le contre votre ceeur, 6 grande Maman effrayante ! (Th.2, p. 278)

De qui nous vient cette histoire ? Si la recherche ne s’accorde pas pour le moment sur ’origine, la source,
on peut admettre que la symbolique est identique. La jeune vierge Ko-Ngai, de la légende chinoise a la
prose de Claudel en passant par la fable de Hearn est une castration, une frustration de la sexualité
féminine. La chaussure est un symbole classique du sexe féminin pour I’inconscient. Comme le pied, la
jambe peuvent étre des substitutions du sexe masculin. On peut se référer aux trois essais sur la théorie de
la sexualité de Sigmund Freud. Pantoufles, souliers, bas, des contes de fées, du cinéma, fétichisme du pied et
de la chaussure représentent la virginité séduisante et fragile. Le soulier de I’héroine du conte et le soulier
de Prouhéze est le méme symbole sexuel. D’autres motifs remplacent la chaussure. La coquille est une
représentation classique symbolique du sexe féminin. La naissance de Venus de Botticelli, le poéme de
Verlaine Les coquillages (Femmes galantes). Les fantasmes des jeunes et moins jeunes femmes frustrées
dans un couvent pendant le conflit entre sudistes/nordistes dans le film Les proies sont représentés par des
femmes dans des coquillages.

Du fil de La tisseuse céleste au culte d’Amaterasu au Soulier de satin

Nous connaissons la légende 7anabata. Cette nuit sacrée, lunaire du 6 au 7 de la 7e lune ou la tisseuse
traverse la voie lactée, Le fleuve céleste, pour retrouver qu’une fois, le bouvier. La légende a pour origine
les interdits sexuels de ’ancienne Chine qui séparaient les professions et les amants. La Tisseuse céleste
descendue un temps pour récompenser la piété filiale d’un pauvre jeune homme qui dut se vendre pour
acheter une sépulture a son pére. Autre légende de Hearn transformée par Claudel : « Dés que le soir vient,
ou que Ia nuit, déja est venue, je retrouve la fatale Navette tout enfoncée au travers de la trame du ciel. » La délivrance
d’Amaterasu, Connaissance de I’Est (Po. p.109) Le Soulier de Satin dit 1a souffrance métaphysique des amants
séparés par des fragmentations de mondes, des configurations de terres (Amérique, Brésil, Japon, Chine) et
qui ne peuvent se retrouver que par décision divine. Le Lac de lait, symbole maternel est 1’élément
séparateur. Un Face-a-face sacrificiel, séparateur mais réparateur. Les amants sont condamnés et se
condamnent. Une équivalence du tragique suicide en commun. De tout temps, en tout lieu, le suicide
collectif des amants a valeur de substitution de ’acte sexuel d’une union rendue impossible. Le Soulier de
Satin est métaphysique et/ou mystique de I’amour. De tout temps, en tout lieu, littérature, musique, opéra,
conte, cinéma, théitre ont produit de fantastiques classiques, métaphysiques, mythiques, cosmiques :
(Roméo/Juliette, Quasimodo/Esmeralda, Carmen/Don José, O-San/Mohei, ... pour ne citer que ceux-la).

Sous prétexte de conclusion

Dévorés par une passion pour toutes les cosmogonies, mythologies, légendes fantastiques et contes fabuleux
ou convergent la physique, la philosophie, la métaphysique, sans en apprécier les mémes théories et
penseurs, mangeurs de 7otalité Monde (chromatique, cosmique, esthétique, symbolique, mythique,
mystique, théologique), de Spectacle Divers (frissons religieux, merveilleux, exotique) (nature-symbole,
histoire-parabole, mythe-péle), notre grand poéte-ambassadeur: i, Paul Claudel/ Kurodelu/- -—./oiseau
noir, ainsi appelé, et notre grand écrivain-voyageur/s =%, Hearn/Herun-san/~ » i = .| Héron/Koizumi
Yakumo/s «=/huit nuages, ainsi adopté, furent baptisés, fins interpretes de I’ime japonaise. « The poet-
Envoy has been one the keenest interpreters of Japan and Japanese life since the deaf of Lafcadio Hearn. » (J1, p.838,
Article du Japan Times, le jour de départ de Claudel).

Abréviations

2 Gadoffre, Idem, p.350
2* George Soulié de Morant, La passion de Yang Kwé Fei, Editons d’art, Paris, 1924, format texte par Pierre Palpant, Chicoutimi, Québec, 2016
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