(7]
=Y« AXE b—HARRORIELZ RS T
KEF HHET

I IUHI—HEROE R, &, BB

T AU BIBT D ARRRORFEOWTELET LB, ~—r O AARBEEEORFHE
BET HIRWEA S, ENERRHT, EFERZED TV D LMEERTY « AFE N (A
F) 12k D TREoM] (A Daughter of the Samurai) (1925)1 Z\F1EL LIz Dt D
TR TR RICT H0ENRSH D EEDND 2, 28726, [REOR] X, EF72VHT
RS, Z2< ORCEZIF, SHIZEDH%, I—r vy 7 hERECHIRES NS L, 2D
BCKIZIIT D AARDA A= VBRI RE R EE 5212 Z2 N0 6 ThDH, FEH L
DHHWESR DTN DEY Do T2y, ZTOWRT, WK [T T4 A7 UATZ
— (Cincinnati Enquire) (LAF. [A4 227047 77— Litd) (2% LIz LoDOEEN,
—VOEREBIL TN D E WO HIG AW, 20 DIMEMRIT. AFE MR, A
B, LW BARDRGEZHRFE TV E LIZ b DT, Wb Nn—rREEE LT
(GRS ERICY v DLV EHX D2 ENRTE LY, IHIT, MRRFICENS, i, A, 25,
TR, RREDEF =TT A4 2N h, =AM & OFRPEREE T B, ~— Do H
ROHIZRE | =Y B AARORFIC b IERNH D L 2 IcBbhiz, Iz T, AFE kR
TRLIZ A 2947 7= 1%, O TEEHONN—UDFFEE S LU UER LT
HH, T T, N—UINBAXE M DOEZENRERR, HI2ITAXE MR N— DEFEE
FEATE RIREMEIRN RN B B TR, BITED & = APER R FEEEHIL I RS0 5, ~—
YINHAXE b EWIEREMOFEMRAGFET D 2 ST LW bnoT, L LR s,
TES BARD LU T L BRI A AR R O MBI THE TE RV & 5 ITlbh g,
Z 2T, MHEOEME AARROBRGHE L, BN, BIOMERR EEfER L2y,
BN EAFE IRT AV I OEZRRBIH AARYGRE IS, E0 X5 ITFHE sz
DPEESTHIZNER S, ZTLT, I THLIEME., 5HOAREROREERDO—
Be Lizuy,

I =V« XXE bOKE

F9. AFE L (1872-1950) OWEZMR L THBZ D 3, AXE b (FEkT) 1L 1872
6 A 20 A, IFEMEEEFZERE PO L & UCHER) IR IS I2 A £ h iz, 7
2V, 15 BAE B AR (B4 - R722E) 23z, SLITBEIR e hiRE, IS AN
Hb, 1885 FOHE, FEDE CHRINT HE &N THKT L, L AN, FkFL, TRV
HATE Z e LTmE O BHIER S, FiFEea k) WO EX BICHE Y, BFICEN TV L

28



A, WaRBO TS NIZDIET AV A TR B AR ZTZ > 72, 1% 1885 4 5 HIZEE
IR L TR Y, BEE, RO—HRBSFEAIZR, SLdazih & ok aRi> TRET 2, 4if
14 OB IT TN L5 L, BERDNL LTz, 1887 4, W& & b B L, $iFI35EE1S
HEOTPEKRIEROTDIZ, HERHLFIIATE, ZO% FHND, AV VA ROI v g
YA =R RFRICE o T, 1889 FRITIE, HURSFIZL I AT L, 1893 FITAZELTC
RIT, WEOLUL/NARDOIGEAIN L 725, 9 LICREEN G R OIFGETRY Bl
fLEBbhd, TLTE IR 1898 4, 26 ik CIAZIIDRF O v T T 4 ~ED, AZBhi
YUV T 4 TAAMEIE =Ry 2 LT\, “ADRERIT, 7AYY - Ty
7« 51>73=— (American Book Company) DAXE THDHA—v K+ 7 ¢/ (Obed
J. Wilson) EiCiTbohiz, KOBRIZIX, v FT 0Dy 7 Uy RiggsttoRH T A Tcho
T AR ERES DR ZBI DI IRAN L 720 | 2 LTHTFRIOMRANTA—y ROET n—
LA TN RO, ABARE ThoTe7m— L AR ZO%RMT 232 5 EED
K ETRD DT DAL B LB LT 8712, 1901 05, 7 r— L ZADBIT b 72535,
RGEREHEL, (179477172 V T4 Y —-A—2 ] (The Brooklyn
Daily Eagle) 72 E\Z%Ha LigD 5,

1910 4F, RIRZBIDVERR THE L, TORHRIZH & HARIZI T > TOE3, IR AZ &
F—OTEI VI LWVEFREZRERS SND, BOANDHBITHOWTEEL, HO=AE
VUVTT AR XOkEa— = ~BIET D, WItHEHETRNLEE, SHITI3E
ORI ZAENTZENTEDREL LT, SCEEE LI RV E B ST A7 U147
T4 7=>7 "7V v - v2x—] (Evening Public Ledger) (2% < Dt %% %k
T 5, EHIT,1920 4, = r BT RKEO AAG, - AAE#AT S L THRBSND Z & &7
1926 £ FE TZ 2 THIR L, Z O, 1928 4, ML [7 07 ] (Asialic [H oo (A
Samurai’s Daughter”) Zi## L, iU HDOEMIL, 1925 4, ¥ 7T A - =10 [K
+-oiR] (A Daughter of the Samurar) & U CHATI Iz, 1927 FFRZ HARIZIRE L7214 &
Exawelt. 19324, X T NTA « R—=F 4080 [H40u] (A Daughter of the Narikin) .
1935 12iE TEFRDIR] (A Daughter of the Nohfu) % . % LT 1940 #1213 [BHEBHAES
%) (Grandmother Okyo) L. [ TOMR] OFiwz TR L T <, 8 R IR RER A OBk
EAEZIED, HARIIHECRAUTAIR L, 1950 4F, T8 iR Tl &7 %,

M N—r Y DOIERLE

1) »n—y THARDFEZT]

AXE MI[A 27 U447 T =112, 5 AN THFETHRY E L7z HARDRGEZ %fe LT,
TN OIEROFEMIEL, TRADFH (“Daimyo’s Crest”) (191648 H 6 H), THDH % 7¢
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Vi | (“The Blind Firefly”) (1916 4-8 H 13 H) . [ A Z A 9 L #2 ] (“Sangoro and His Shadow”)
(1916 48 A 20 H) . I'FR & B4 (“Snow-maiden and Crow-maiden”)(1916 48 A 27 H) .
ZLTIF20LZWIEE HHZ2 5 i) (“The Cunning Fly and the Simple Fan”)(1916 4= 9
H 3 MThob, INHLDAFE FOIEMOTT, RADFH (1TIF, AFE FOARBOH
Rt a Bl & LTS8l S, BARR A B 2 5 ETHBREVWNAEZ R L TND, N—r
HHRNEY), £ L CHARDEERZ O < DEMICONTHE L LTWAA, Zhudsilzid IH
AKoitige] (Glimpses of Unfamiliar Japan) (1894) (27 THARDEEIZT] (“In a
Japanese Garden”) 72 &0, ZONREN LD THA S, T TINHO AERETY EIS,

HEBEE S L THTz,

EDNTARNIAS, RN N—2O THROFEZT) PEBETLEL 5. AERIZENT,
—VEETHADEORMEZBIT 5 & S, HARDEFIL WEDT T T =T LA b
T 5, ME. BAROATIIZONT, 7R E D RERTRAIZIZFEN LW >,
AARDETHOWEZ PRI, S—r /N TITDhIDE 7 TV =T LV AL MIOWTORUE
B OSBRI TTH L ERbENL VW), T LTHARLE 3—8 v/ SO ORI
WT, RO K ST~ D,

I have come to understand the unspeakable loveliness of a solitary spray of blossoms
arranged as only a Japanese expert knows how to arrange it,---not by simply poking
the spray into a vase, but by perhaps one whole hour’s labor of trimming and posing
and dainties manipulation,---and therefore I cannot think now of what we Occidentals
call a “bouquet” as anything but a vulgar murdering of flowers, an outrage upon the
color-sense, a brutality, an abomination5.
—HROIEZ T2 IZAERITHR T LV O | fIRICAR 24T 5T, TOEIE ClcE R —i b O
FRIZNT T, BEEZDIZEI ZAZ 578D, @fATENRH Y . 2O ETEY BiFbi
ETHDZ L an— 35T %, £ LT, £9 LIEEARNZRIEEL T 5 & W
FEANMED 7 =7 2 ER AR LT D RE TR TH Y  BRERITHTLEHTHY |
T TEA LWEITITZR 572 L g L <SHEHIT 2,
ZLTEBIT, EEICONTL, KD XS ITHiT 5,
Somewhat in the same way, and for similar reasons, after having learned what an old
Japanese garden is, I can remember our costliest gardens at home only as ignorant
displays of what wealth can accomplish in the creation of incongruities that violate
nature®.
FEDTNTFOENE [FFRIC, EEIZOWT S, #8 CUIRE, A XV X2 LT0oHEEXD
N5%) OEHELRRER EL, BRIZEZECL, BRZBIEL, BALIIRHMLbOL2EST
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WD L N ARPTEORERIC AL S D FHER M 2 L T D,
BIZHARDEEC SN TON— ORI, ROBATIZH KRN TV S,
No effort to create an impossible or purely ideal landscape is made in the Japanese
garden. Its artistic purpose is to copy faithfully the attractions of a veritable
landscape communicates. It is therefore at once a picture and a poem; perhaps even
more a poem than a picture. For as nature’s scenery, in its varying aspects, affects
us with sensations of joy or of solemnity, of grimness or of sweetness, of force or of
peace, so must the true reflection of it in the labor of the landscape gardener create
not merely an impression of beauty, but a mood in the soul?.
HARDEEED L9 b Did, EERITIEH Y 2 2 WERORGRZ1E D HE O TldR BHEDR
OS2 BRI L. AMDOBROEGRIMEA L ) ET2eHHTLLETHY ., Th
PHEARDERIZBIT 28 THY . ZiThHDETRLTND, —EORE LT —EBOFHIH
BIZ BILD KD REEEIED AADRERNZ, £ L 7210 TR AROBUTFHF 2 0NT D0 21EY
H LB L T,

INSDON—= DOIYBHBITIE, HEOEDLTIHRREE Y 13, BICEET, ©DLAAK
EREET D X 9 b O LHRHIRRIRZE LAMA A 5, £D—T7, — il LR REE VD H
AXAbIE, BRZHLNEFICHITL2HTHY, ZIITHDOELINEDL & LTHHMEEL TV
Do O LT RI7IE, THAREMEET D000 DRl Th 2 BAREILTTE] £V Ko,
PSRRI ZAT S . Wb dH, = RU— R« A/ = RIIRESNL L5 A V22 X
ez, Bl L72BD L SICiA % 8, LinL, 20— TEEHO > bIT, AA%Z [A)
b S TWRWAEDE ] g A, TavEZ2 A S 7o A Lot 2 Tinvd, 20
BliE, AV =2 Y XL HABKROBERIZL BFEZADTHA I,

2) AXE R [KLDOFE
ZAIVTIEKRIZ, AFE RO TRADFEH ITOWTELELTH LI, ZOWEEDH 5T Uik
UFTDEDThHD, AARDE & HHIRIZ, Wik X IO R WAV (X 1) &HAVE
(Am) BEFUIRNTWNZ, ZOEL SITET S, — AOFEFEANA, A% A 28k T
FHIR0 ., I RIICETHN, £O—F, BvEsnizAd v rld— AR L SITRET L
Tz, ZZAIMED D E O, Ao B8 T T o T2 45 R OFRH 2 B & 1)
RO THKT, FENRFHEIIDTTETTNDIARAZHETHEL S, L, A4 & it
IZADDROTNDRITE ZIZIF RN e, KET D, 20X B2 H, BIRITED )
Do TZBF I IIZ BN TV e A v a I 1o 5, #Ix20% 2%, FSICEDBEHEL
TWERZ KRB LTZGTE L L, BRICRIDIR S, £D0%, ZOHUATRD 5 RAD, HL
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WFEIZHRD D Z & &2 | RADUHDIETH 255 RDT-DIT, IkbELWIHEZ RN DE
DIRSEZ Lol HREEM bR ZNENOHE KA E LT2DTEN, AFA LAY
I LTS, REDHMOETHREZ R L, £0%, RbELWIHE L TERIINZOE,
BFRICENTW AT mTH Y | WP RADFHDOT YA & LTELRT,

ZOWREZAON D AFE FOBERBLATR> TAH L D, FF| SMEOMEA, SRREANDZ
THEICMAREBRZR B TONTO DA FATHE T 25HE TiE, RO K 9 il 72 ShT
WD,

O Kii San, accustomed to praise, modestly bent her beautiful head as the foreign lord
approached. He gazed for one moment at the drooping head, with its fluffy, golden
collar, then turned away in disappointment.
“No!” he said, “not this kind! I admire only the genuine flower. I care nothing for
this artificial monstrosity!”®
T FA OEDPREROEDERZ —H AT, T2, ZOHBEIL, 454/ H LOHE
L Lo ZENnTERWNEEI, HIIRETET, TOEIE, A TATRRETT IR/
LD RIS 7o b2 o7,

FIVTIEWRIZ, I L7 L3 B R OMERE DO IR TN TV D AT m & /o, IR
Zi B 20 5 B THh D,

The great lord gazed at her pale, beautiful face and noticed that her color was as
pure as snow, tinted with the touch of the sunshine, and that her simple collar was
one of the daintiest pieces of Nature’s handiwork.

“You are just the chrysanthemum I have been looking for!”, he said. “In these
modern times people have lost the old artist spirit. They have learned to admire
deformed flowers, whose heads are so heavy that they cannot lift them to the sun.”10

EDOXIRAIIT, D LIEONHNEBO AT rDE L SITHONT, MEARREY
O EFTREHO—oTE L LTEES S, S5, fibidoSmaait~s28, Ziuk, B
1B, A ITHVIRASIZ R L TLEN, 2oRb0, w3 b, ATHICED EiF btk
EEFRE L TND E WD DT, ZORFIH, BENETETHSONTREZ R EF5Z2 L6 TE
RN HFA 72D TH D,

ICbAFA LA rDENERTHTNDH Y, BT T FATHAIIH—/L L TIHEER
DIz L, AT u B REO L ) et Z2 AL Tns | (“O Kii san gorgeous in yellow
curls and Oshiro san lovely in her simple and snowy purity.”) 115, & 52, KADFKD
TYA L LTERHASNEA Y IZOWTLL [ZDOHRDO T Eb THHHEME L LWFEOA Y
7 X i) (“its crest the graceful badge of O Shiro san, the child of Nature”) '2 &Gtk X1,
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NTEDFFA L BROANWEI TH DA 1 &L OBFEVDP R ST D,

SHIT. TZITENTOW DB AT H ORBEFRME &AM & BIRZR ), ZAUISMNE DR AN TH
Lt BARREEZ ML, TOELIEHRAOFREEMICHZ D LW HIHKTH D, =
DEE LD OB EZDEDEN D JIE AT TITENTIEARNAY, 1910 FR4HRFD
HARANIZ & 5T “foreign country” &V 9 HFENER LT-DIE, RICKEEETH A H Z L ITEHIC
MRS D, AARADEEL BIZLEAEN DKM, EOBRORSIZONTHZ B
TS EW) ZOMERIE, & CTHIUE, PEEDSRER EOTE T LW S| R0 1
— FRFRLIEL S RAV =2 U XL ETFEfRE bt b L D,

MMz T, ZOWREZIE, JREEEHE SN DFENFET 5, FBRIiED D58 LT, Tha
WUHTZ L3 TEiedoion, TERIEDS OB &) REGE, AXFE FOWEE
EHEFIHTNDDOTHD 13, EMHENZORGEOMEX, LLFOLOTH D, 85 HFIC
BHIE BRI L L 2 70 E 2 THilko X 5 22 a5 5 LWEFOIEN e Qe 8ia g, [—AD
BEIA BRT, Z2o0HD S S, —KEH > TR~ TYTo 72, 580D OFFIE, b o —F&
DIENRSTL DD EFFS TV, ZTOREL R TOHITR - TRT, KD OFITHE L
STRETHEE Do, BRIAITHNOINL TV TZIIRAERFICETCHNIDOT, BH
ICWREE B0 ) | FEAIZELIEW LT, 2D A, [HhomnAl B, [HROMEFDH
D] HRL QO SRBENTWDHEZA, HELEEHFEEE /- L &I, MEFSHI X
T&iz, RbHE, FARDIOSERF Y ThoTe, Hill, haB R LT 52 L1720,

DITRATE EODLNR IR OND T EIZhoTz, BRIAITENLLN TV S7IEL, 46
ELLBENTHDIENY THD 14,

ZOXIIT, ZORGEHIAFE MO RADFI LRI L G ESCRED R & £ >0
Zh, —HTHHROIER b H D5, FlIE HOETHOWTIE, AFARAm L) &)
2, BOEWIIREN TRV, E72, IEO—AREFF> T O, s cIEin <,
FIA Thd, MAT, FEEEL T TRIZOIE, SAEOMLETIE R, THGOEmWA
ThHh, 51T HOEOAN] BRODTNDHDIE, BEOEEERBET 4TI, [HARDE
RD&HL5] Tho, AFE FOWRED 1T, ZMm-CR BRI OV T OBLRITIRFIIE L,
FRCRE O -LA AAROFFEFAIC, HOE LT, ITFE, ARADOERFZIZHARONB LR

TERIZHHDOTIFRL . BRODDINEEORERBT HEMCZEHFET D EH 2D, 5
L7eA v BE—=UHDORVRE L 725 T D, ZO X ) iR EmA . AXE MEHIE
<EFH, TAVAOFEIGRZATEWERSTEDTEA I Dy, b bAA, AXE DB ZOREGEE
LITREZAEY LT & 9 nid, #ERIOEZ 72w, T d, AFE FOFFEC LD TR4
DOFR B A7 94T 7= E0H T 2V I OFMICER S NIZ &0 R BIE, 7R
HCAHALNDEEN, TAV I EEZER L TSN EBZLDIXAKRTHAH, -, X
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XEROPELE TEZ TNV T u—L U AL MEOMREE L EZbND, 7u—L R
INENRE, AXE FOPEIIHEF LIzOn, HERDENZ7~3 X 5 RIEmR gk S
TWRNDER, AXE hORFEICED &, 7a—L 2 IR OHES T, ZTOSEOENT
WZOWT, BT RS 22 LTV Z EIFEAINTND 15, 7a—L 2 ZADEDY
DFEAMZONTIE, AROFREH 2T U T 20y, O, AXE D [RADFE
K OBFEPIZIEL, FICKRIZIWTHAT LTV 2 lEEE 7 27 Ok 2K L S 55003 Hh 5 2
X, TTTHEHLTERBERV,

3) FEICXY 5 AFE ORIk E H HORSE

[RADFH (CENDLAFE FOARBUL, TREOMR] 14 % 15538 (“Lessons”) Tik
RONTWDLERICHAOND, ZOFEIBNT, AXE MILFRLCTELLEVD—oL L
T FROEOERF, SOIZEADE THZBIcET T, ko ARBlZHMNT 5, ZoRY
KL, BL O LB TR LALAE L T0D LEZ BN,

BEEITRDIEY Th %, WEROREZIRY & THITELS, HH6 25 LITHIARNE 257
D, AKRDEREICE S RONDABHE, B2 - Ioo RG22 1372 <0 TR IERRDBMB O
BB IR HERL IR D I TH D, HIDZHDREIZ b | T TIRNRWEGET S & 723,
LU, WO bGEDD, BTIRAHDFANEITV, Bl A 200, gL HE, Ex
FIRORNE D ITLR T T, PROBERIZZA L ITED, bbb HMT, AEAExL L
Tz, 4 F TOANE L IERRIOATED, JERICHINTND & AFE MUK U, A/dFk
DD —XKEFO5 2 b, & ZICHH OFADIEHEM ZREZ 72 &0 5 T2 TAFE M
BAED BRI ZHEE L TCH RWEFTE 52 onic 2 ennb, [HAOHER LS, AR &V
MERZEIE LT, AFE MIL MO D LITRRY | REZED THRAZIEY | JETIHR
S EAMA To, & 2 CRTEEZ . 12X TICA S DARREDIE BRE W L EAIT
BRWENE, RELRSHEOCRERESEVOREGRICHTE LIz L 24006, BHORKMIZL, FAD
DOBEZENL OTL) (“It had unloosed my soul, and I stood listening, while from a
strange tangle of unconventional smiles and informal acts, of outspoken words and
unhidden thoughts, of growing trees and untouched grass, the spirit of freedom came
knocking at my door.”) 16 EFHLL T3,

ZITAXE MI, TEICFANLZAAXDRE, VBRI ATHZRER TIT2<, X
FRTHRONZPHEADEA DR L B A K S 2 HRREZ R L T\ 5, £iud, TR
HDOFH ITBWTERBEENZAFA LA noxz BOESH, & SITZRE ORI 34
L TWZALHZRE L BROH LD EEDFE L DXL LB LTV D,

ZIT AU EARE FOARBUC OV TRER LAMERZ L L O TAL D, WH O
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ICRONLILEAIL, BRZHY DOFEITEHBLLTIZ L ZAIZHDERE > TND E W) FIRT
o, TO—J, FESE LT, £ =3, BAOEER Y LEFEOREZ, NTHEHE
HF 20 TIERL, FFETASRIEECL > T, BROHDINEEOREFHH L EN-H &
A, ZHEITHEBENC, WEFEDOEEV IXZBROH LN EETII R, ©LAZDOHD, HR
REEMOTHREZEDD ATELLHLHL WD, —FHFAXE NI, BAROHMEHOE
i & B LWZEIREA T L. BB IZRBW T TOILD ARZ2IEES . ALH7Z, REKRREEE
D EFDIZBERNE DL LTS, AT, MEFICROLIEER L LTIE, PEESH
AROBPRMEZHOWT, N—r b AFE b, CHERFECHE & 9 EFRF ORI L > TR
WMLTWDORbETOND, LL, ZZICHHRENRH Y, ~N—TF = Z Y X4
Hy7ptEnz A ASYRITR LoD lEEOA Y = Z U X ARLHI OB Z 5> T, D —J5,
AXE FOFIL, FXHAETHDL BAR, XAEICL > THARDOEEZFHEALIND L),
FEICK L CTHENRIEX 2 LT DHDThH D,

V7 AV D BAGE. EZRIC K 5FHE

1) =R « RRXT 4 7 NOAXE MNIKT 5 FHf

UED X2, m—rEAFXE N EORKBOISHACHER R LT, E612, 29 L
T2 AABUL, %Ik AATREICED L D IZHfiF S, HODFRICEEL G T2DTHA D
D TOHAKRRED—NE LT, KIZL—A « 3T ¢ 7 b (Ruth Benedict) (1887-1948)
e otESh T%5 & 1) (The Chrysanthemum and the Sword) (1946)IZ3EH L CH L 9D, A
FE MTOWTR, TREOB] o052 2 H Y | NEXT 1 7 MIAFE 22720 Eilk
LTV, B 12 % i35 (“The Child Learns”) (28T, FELES AARICE
J2FHOBHEOENIEH L, BARTIIINFRIC AT T 24D bk L < BUHEECFRAIIHE
D EEEET O TN Z LM T 29T, TREDIR] OFEFTS D5 AR AL, N3
T4 7 M 1921 FIZan BT REORFETHATEY | AXE Mian BT REETHE
iz L CWEREI L R > T D, R DEZEZ IS T2 E ) NIENTIZZRWVA, AFE B
WENTITAAROEY TRELT D70 8. AAbEZEmICH L8l e LT, skl &
TEEEE 2o TNl ) 17, 29 LTcmaBET L, ARNEMDAFE FOZ &%,
RRT 47 MEMR, B L Q225 5 Z IS LD, ~—r D AARRIZOW T, [45
EJ1] 13 F [BR#BEDOBEA] (“The Japanese Since VJ-Day”) T, [HA——2>DfEH]
(Japan: An Attempt at Interpretation) (1904) 7265/ L, %O ARIZEBIT HREEER
DIV FIZONWT, Hwma B L TWD Z &b, N—rDHRGREZEE 2 TV D Z & I3HED)
R, ED XD REBE B X TNV, EfMESdiow 18,
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NAT 4 7 ME R LEAFE FOLFKTOTE Y — RIZBESIT T, BAXbE A ¥
FIREDLIITHRA TV D NERD K DT,
This simulated wildness stood to her for the simulated freedom of will in which she
had been trained. And all Japan was full of it. Every great half-sunken rock in
Japanese gardens has been carefully chosen and transported and laid on a hidden
platform of small stones. Its placing is carefully calculated in relation to the stream,
the house, the shrubs, and the trees. So, too, chrysanthemums are grown in pots
and arranged for the annual flower shows all over Japan with each perfect petal
separately disposed by the grower’s hand and often held in place by a tiny invisible
wire rack inserted in the living flower! 9.
AXE FIVEEDOAARREEOPT TR TEZL DI, ERNVHOOREHOARE LTD, M
WHDDHARIE STz, LHUREERS HEhe S, 1B LT o2 EERRCAIHE I CR s T
WD EWS, XRT 7 MIBERICEIT D LW O TE OB RN DORE | JE
1D RHHEF IR T B X TR L T D,
Z LT, B TARE FOSRER L7 bz, £ Sz TR %,
Mrs. Sugimoto’s intoxication when she was offered a chance to put aside the wire rack
was happy and innocent. The chrysanthemum which had been frown in the little pot
and which had submitted to the meticulous disposition of its petals discovered pure
joy being natural2©.
K> TOHEHEOECRB SN S BAOBALCERT 26, AFE MIhSh, BHOE
QNTERN LIV Tz, NEREFOF T 5 LJHZ OO TWHD X D mAFE MME, BIZHRR
FIEICENE TR TE D LW OB ERE R L L. "3 T ¢ 7 NI %,
ZZICbEL, HEFIEICL > THR SN TE L AARADR, ERIEEHE LD, Boko Bl
ICRE SN D IEARSCIADAEBU L L7 p IR S VB SN D LW ORI LA D, 2,
NET 7 FIAAFE Mol LTI A T BARBI CH D, [REDR] 27 A U 7 Thial 4
MLz—o20BME LT, BN T, REERBEZFURE LT AARALMES W
IWREI, BRAGEE T LD ) — FEFEBLS T <ONENBREEDERbH S 21, LogIH
IR LRI, F3ITE9 LIMmbRLTWE D,
2) 7V ARNT7— =V —IZ L D5
N2 AFXER, LT T 47 b e ERHERBlE L L LI AARR Z#IC, 175
DEfE B> TETZ, WIT, BROFEED—ANEL LT, AFE ML T/NRFETHH Y HH
WEE T >7-27 U A 77—+« %F—VU— (Christopher Morley) (1890-1957)DZikiZ>U T
HRTHIZY, TZTRY EF258HL, [ 7=v7 - "7V v 7 - Loy—] CIF vy
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¥—JLFET) 19194 4 H 24 B~ v &1 [EXF T (“The Electric Chair”) THh 5 22,
[y =R, 1914 FFICAFI S, 1942 FEETHINZ T 4 7T V7 4 T OHFRTH %,
918 IR T, T—V —FZZDa T A« =y b—MOWEREE TH o7, TOMICTY DT
PESh, TREAR LY Edbdy) ( “Who is More Modest?”) (1918 45 5 H 10 H), [—ffD A x|
(“Two-Toed Folks”) (191845 H 13 H), &%) (“Curly Hair)(19184F-5 H 23 H), 1
S1F ) (“Kissing”) (1918 45 7 A 23 H), 11200 FFHDA %R~ 72 H %4 | (“Twelve Centuries of
Meatless Days”)(1918 47 H 30 H) . [ROMASHHIN—RDOEFEIZOWNTOHAANDHE X |
(“The Social Standing of Dogs: Japanese Ideas of Canine Welfare”)(1918 48 H 9 H) [F =
—A > H 2] (“Chewing Gum”)(1918 4£ 8 A 24 M)A SN TW5b, 2N b DT vt A T
ZFE MIARDGHIRE 2 T8 L% R DERERPIT LR S, 2—FET7 282 Tl
LTW5b, 29 LIeEE=T T REFT—Y — 0 AXE il L, #5357 7] (4sia)
~D TH LT A D] (“A Samurai’s Daughter”) ## (2O >7-L9, FloET—U—N
Mt & LTI DM 2 ERIRS A TOKIBRE T, DO AARAS A= bk Ehiz e Ex
« WO E—Y —D AKRBUC G AT ZE L REVWEEbh D,

— U —3, AFE FOFHEZR AR E D72 UL E A L Tvd EFRE LTV,
TyEAIZBWT, £TE—U—L AFE F%“In all the Electric Chair’s official family
there is no more delightful member than Mrs. Etsu Sugimoto....” & &< FET 5, £ L TAFK
T RIPE— Y =TS e FHRERIN Ui, TOFMMONKIL, AFE M AKOBEDTZDIZ
W.CTU LW HHIATIEER L TRV, ZOIEBO—ER T, 77 U =7 M%Z 10 BRKR L2 &
ZZTOTEY—RThHDH, AXE ML, ZOELDLHDIMEFHIIZRE, B OB B
HL7EW), FRHESTHALDL, ARIZIZASTOEBER VO ZhRbiv, 61
KCOEERBOM T 2 A MIGH UTc, EFANGEN LMD IFE 2L B2 D &
ZOth%, YL TOHAEZDOFNZAFE FHBRHEL TWZRITET Tz, 29 L7
MR HEDNRNVEREAFE MG T NEDEEE—Y =TT 5, ORI
W, =V —i, AAREHIEE OEBEBEO TR T, AANIHT 2R LL 2o TnD
9 LRI EFTRT 5, ME—odEE, AR OKE (mutual friendship of individual) %
RELTNWD &, AXE NEFRET D,

EDICHES TE—=U =i, AFE FORHEI & RS, N—rDF = L s flilich 5=
EY— REBETLHIOTHD, ZiUINn—DDREEADOREIZOWTORIR ThH T,
BATFICRE AR STRWBHRANTER, &2 A ERICHbIRIGEZ L TV Do D%, N—r
DBES N BRI 5, 9 ITHHBS T o TS & EIZBRFE ATV DB OREICE > Tz 23,
INTUATONWT, ZORFRNTIEZNL L, HFE VIR XS TWRWzD, E—Y —)
ED XD IIN—=Zd i L TOEdiE, BRI A2, L, AFE MOHT 2B L

37



Tyt A REROREEEZLDHE, TV —lL, AFE ML N—0EHKROULDE W2 E % K
<Y FHABRR L RGBT HIEE LCRBRICEHEL T 5 &) Z & IFHATH S,
AR A & LT £ A ARMAEO U B R 2R FEL LT ' — U — OBV T
AXE FEN=UDFEFNZERHNFHI S TS D TH D,

V Ei®LA%BOBE

Pk, RTEzkola, 90— e XFE boERICIR, BRBICEERIC O W ToHkE
PR oTe, ZAIUTHREZH Y OFFICKBT DLWV ) IS, HEOELINRHShD L)
W TH D, 1272, TORITHERNH D, ~N—1F, BHREVEHFHEOREEY 2 L, HARD
NI BN RO B R FELT 5 51k L LT, HEMICIRA TR Y, %9 5 e RE
VITEICENETHREZMET 2O LI LTz, —F, AFE ME, BAROHWER
ERTLWE & 2L U, B LWEIROFIiE, @BER N THZREAR R LI, £ ZIZIEED
EBRFELRNE LT, LTS, AT, WFICIEEES BAROEOEX & LT, X
HERFESCAE E Wo e A Y =2 Y XL EF R D L) sl Ao, L LELED
WCHERDE O, N—3IA V= Z ) XARENZFTETH L ARITR LA, 1
FENREOHREL L TS LWVl AV 2 U XAHHIRE L b R b, i, =
FEFOH T, HFXHAETHLHADR S, b LUFELEADHMYFTORVERLHED
OHEFIE Vo - REFFROMSE . SUAETH HBEEICL > TH2 BND LW ) HENR RS
MENTW, 29 LIen—r e AXE MORAKRMEHERZ T, XXT 47 MOE—U =7 L
HEHSDOAARBRLARMETEL L TV o 7o b BEZ DLND, N T 4 7 MEI[H & TN T,
AXE FOFEELZT TNV E I T, FRIZHAFE FOERICERL TV X 57, FEL
WAECH 5 HA & SCAEEEE & ORRBZ TSN Tz, — 0= —F, N—r & AF
E Nl H RO SUEREEREEI 209 7R & LT, (LEST Tz,

PED X IcE DN, N—r & AXE FOIERFICE T 2FPUSOMHERTED, 414

ZHAGRDRREDOMFE 2D TO BRI, ED X H 2 BAREZ AAGHRH DN DD &

IHEHIIMA T, Z22ICBINAA Y =& U XLESHKRE . S HICENL L EOTEDH AR
MEDIIITHETZHITE L UFEDOMMETZHBICZASNIZDN LW ) JITHEE L TS LEE
Wb, £HTHZEIEST, BAGREDHNERID BAA A —T % AENIEIZE S T
ZET, AARORREL THHAN D72 2N E TONFZEIC, K0 FZREZR AR, #t
FICLDZRE VI ONTOZBLERMNDY | ZOFER, HARRIZONT, SHRHI
R fRIAN T CTH A ),

1 Etsu Sugimoto, A Daughter of the Samurai New York: Doubleday Page and Company, 1925).
2 AXE hOMFIEE 1980 FAR0 5 T T CE DL, ERTO A% I L 2ERS (T3

38



LoRgEss ), TREESRS)) ThO | EaRMEF ITREOR] Ofn) [REE1E] 30 =&,
1993, 141-144 ; FHMR T TEARB %R [REOE] ([cE oo/ 20— [RMEL
sl 315, 1994, 120-136) ; HHRF TR EOR] OB|EE EARMAOEELRLKRD T [7
CTRT AV ASENGER] 16 5, 2010, 31-38 7 E3d D, 1990 FARICAD &, REICHIEE
ORICHEED LT, WIHIT [7 AV B ERRIZEBT DA O TR0 [
FHFIE] 63 B, 40-56; KVUMH 1 [ERREAEEE 20 < 54 HE—H K UEicA &7 A
Daughter of the Samurai DTG % T30V 12| [BUSFRBR PR PPt P e 2] 49 5,
1999, 1-9; WHFEME [Bhr—MRA T Lz TR0 o4JE] GEakd:, 2013) sNHZERE T3
TOR—AKOLTE L o7& 7u— L R ] GERAE, 2015) NREEEINTZ, kAL
DOEE, FHENREDY 2RO AL - ThH, RO L (ZHER AR LT A
DI BARST] (EJNRZEHRGES, 2003) . & ST AT 0 7 NHK THEY BiFbhiz G
BT e 21 TEARST-OENE] 19954F ; NHKBS Ko A% U— TREOIR #v&7a—1L
VA—FHIDORA b T —E AT BAORE] 2015 F), FO%, EARBRIEHIIICATE FO
TESL, ERPEEH LG 21T [ « A FHx « ZAFXE b BAMT) FCEEE] (=503
Ve TR, 2013) . MR LEE L EELTVD HWEARN (<7 o— L« o—Hh )L > 0iEf
ETYA ‘/Lfltﬁ— TR EDIR] #FN-2Y « £ FHF « AXE FDZ L | Global-Local Studies,
10 &, 2017 4 3 H. 1-14; HEARMR THARLZRORGHA b=V —F7 F—& L TORRM T L ZD
W=t TEMIELS] 54 =, 2017 4E 5 H,159-172.), #FFELIC Wi, MORIRMR ThIf = -
AFHF - AFE b (BARMT) CEFEE] (=712 ar - 77X, 2013) 3FELLVY,

3 AFT FOREECHOWTIE, EICAH, TREO], 2015 ofEA, [ FSCEMEE] 2013
LT,

GEARRRIZE D &0 M AA LA ERERANIS L72, The Art Academy of Cincinnati 7 7 &/
J e T aXRy JFIN—CDRNESTmE N,

5 Lafcadio Hearn, Glimpses of Unfamiliar Japan. Vol.2 (Boston and New York: Houghton,
Mifflin and Company, 1894); [ H ARDFEIZC) [Fifm A AOmE] #th HHEZ R, A3 AR, 2000
. 215216 B,

6 Hearn, Glimpses of Unfamiliar Japan, 344-345.

7 Ibid., 349-350.

8 T RNU— R Yo — NE RIEME=, BHEREE 4V =2 ) X6] CFFLA, 1986) 25
B, N—rDF ) 2 Z Y ZBTHONTIE, FE~OENE LT, @R Ih—ickids4 )
VY RAE AROIRHIIHEEDOER - THEGN M) o L oz 52 %) [kl 11
20144 11 A, V1T [T 70T 44 - =2 [5R] & ) o _T R oisosE— THA]
LAV =2 Y RLOEMRAARICT 5 TRE] oAl [l 115 %, 2016 412 H, 19—39
WZBW T b TE T, Flon—r EEFEOHE R ERORBEICOWTX, BINEL T7 707
g A e — R - XU 2 MR - SCBIE] (LT 7 ERL 2004) A3 LTV DAY,
N BE PRI ER~ORBEEZ EO XL 12> THDENTONT, E6RIBENRDLNT
Wk,

9 Etsu Sugimoto, Collected English Works of Etsu Sugimoto, vol.5. Ueki Teruyo ed. (Tokyo:

Edition Synapse, 2013).

10 Thid.

11 Tbid.

12 Tbid.

13 RGO BEB A — IR A LA TOFEIZEEY DS HARGEED BLXY REWT-H]
2001 4%, 85-86,

L4 FEIMNORIUIT F A E D5 TH 5,

U5 AR TREDRORIT AV (3) 1, 164-165, fiA, [HIF SESCEEED 2/,

16 Etsu Sugimoto, A Daughter of the Samurai, 136; FA8 73, KEFRR [ Lo (HE
5. 1994), 161-162,

39



17 N, Tonr), 230-231,

18 Luth Benedict, The Chrysanthemum and the Sword: The Patterns of Japanese Culture.
(1946; repr.,Boston and New York: Houghton Miflin Company, 2005),303.

19 Thid, 295.

20 Thid.

21 I T7 AU B & ARICBT 2EARMTO TRET0m]), 42,

22 Christopher Morley, “The Electric Chair,” Evening Public Ledger, April 24, 1919.

23 F— U —DOFLFNTIHEDEBMNICONTHRE SN TV WD, BELL [F =L o Efs
18934 1 A 17 HfHF#EE) TEASNTVWOINELEZEZHILD,

40



