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celebrated Chinese scholar, known
in Japanese literature as Riku-Un,
wrote the following quaint ac-

count of the Five Virtues of the

Cicada :(—

““ ].—The Cicada has upon its
head certain figures or signs. These represent its
[written] characters, style, literature.

‘““ II.—It eats nothing belonging to earth, and
drinks only dew. This proves its cleanliness, purity,
propriety.

«“ III.—It always appears at a certain fixed
time. This proves its fidelity, sincerity, truthfulness.

“IV.—It will not accept wheat or rice, This
proves its probity, uprightness, honesty.

“ V.—It does not make for itselt any nest to live

in, This proves its frugality, thrift, economy.”
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We might compare this with the beautiful ad-
dress of Anacreon to the cicada, written twenty-four
hundred years ago : on more than one point the Greek

poet and the Chinese sage are in perfect accord ;—

““ We deem thee happy, O Cicada, because, hav-
ing drunk, like a king, only a little dew, thou dost
chirrup on the tops of trees. For all things what-
soever that thou seest in the fields are thine, and
whatsoever that seasons bring forth. Yet art thou
the friend of the tillers of the land,—from no one
harmfully taking aught. By mortals thou art held
in honor as the pleasant harbinger of summer ; and
the Muses Iove thee. Phoebus himself loves thee, and
has given thee a shrill song. And old age does not
consume thee. O thou gifted one,—earth-born,
song-loving, free from pain, having flesh without

blood,—thou art nearly equal to the Gods !’

And we must certainly go back to the old Greek
literature in order to find a poetry comparable to
that of the Japanese on the subject of musical insects.
Perhaps of Greek verses on the cricket, the most

beautiful are the lines of Meleager: ‘O cricket, the

B8 . Anacreon ZkITEAR AT Y EISOSUREA (563 B. C.
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soother of slumber.........weaving the thread of a
voice that causes love to wander away!”.........
There are Japanese poems scarcely less delicate in
sentiment on the chirruping of night-crickets; and
Meleager’s promise to reward the little singer with
gifts of fresh leek, and with ¢ drops of dew cut up
small,” sounds strangely Japanese. Then the poem
attributed to Anyte, about the little girl Myro
making a tomb for her pet cicada and cricket, and
weeping because Hades, ‘“ hard to be persuaded,’” had
taken her playthings away, represents an experience
familiar to Japanese child-life, I suppose that little
Myro—(how freshly her tears still glisten, after
seven and twenty centuries!)—prepared that
«« common tomb” for her pets much as the little
maid of Nippon would do to-day, putting a small
stone on top to serve for a monument. But the
wiser Japanese Myro would repeat over the grave a
certain Buddhist prayer.

It 1s especially in their poems upon the cicada
that we find the old Greeks confessing their love of
insect-melody : witness the lines in the Anthology
about the tettix caught in a spider’s snare, and
“ making lament in the thin fetters’ until freed by

the poet ;—and the verses by Leonidas of Tarentum

€8 1. Anyte of Tagea, JBFGRI = HWAEEHO A4 Tk EFHEN
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picturing the ¢ unpaid minstrel to wayfaring men ”’
as “sitting upon lofty trees, warmed with the great
heat of summer, sipping the dew that is like woman’s
milk ; ’—and the dainty fragment of Meleager,
beginning :(—*“Thou vocal tettix, drunk with drops of
dew, sitting with thy serrated limbs upon the tops
of petals, thou givest out the melody of the lyre
from thy dusky skin.”.........Or take the charming

address of Evenus to a nightingale :—

“ Thou Attic maiden, honey-fed, hast chirping
seized a chirping cicada, and bearest it to thy un-
fledged young,—thou, a twitterer, the twitterer,—
thou, the winged, the well-winged,—thou, a stranger,
the stranger,—thou, a summer-child, the summer-
child ! Wilt thou not quickly cast it from thee?
For it is not right, it is not just, that those engaged
in song should perish by the mouths of those engag-

ed in song.”

On the other hand, we find Japanese poets much
more inclined to praise the voices of night-crickets
than those of semi. There are countless poems about
semi, but very few which commend their singing.

Of course the semi are very different from the cicadae
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known to the Greeks. Some varieties are truly
musical ; but the majority are astonishingly noisy,—
so noisy that their stridulation! is considered one of
the great afflictions of summer. Therefore it were?
vain to seek among the myriads of Japanese verses on
semi for anything comparable to the lines of Evenus
above quoted ; indeed, the only Japanese poem that
I could find on the subject of a cicada caught by a

bird, was the following :—

Ana kanashi
Tobi ni toraruru
Semi no koe,—Ransetsu.

Akl how piteous the cry of the sems seized by the Fite !

Or “caught by a boy” the poet might equally
well have observed,—this being a much more fre-
quent cause of the pitiful cry. The lament of Nicias?
for the tettix would serve as the elegy of many a

semi :—

““ No more shall I delight myself by sending out
a sound from my quick-moving wings, because I have
fallen into the savage hand of a boy, who seized e
unexpectedly, as I was sitting wunder the green

leaves.”
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Here I may remark that Japanese children usual-
ly capture semi by means of a long slender hamboo
tipped with bird-lime (mochi). The sound made by
some kinds of semi when caught is really pitiful,—
quite as pitiful as the twitter of a terrified bird.
One finds it difficult to persuade oneself! that the
noise is not a voice of anguish, in the human sense

’

of the word ‘voice,”” but the production of a
specialized? exterior membrane. Recently, on hear-
ing a captured semi thus scream, I became convinc-
ed Iin quite a new way that the stridulatory
apparatus of certain insects must not be thought of
as a kind of musical instrument, but as an organ
of speech, and that its utterances are as intimately
associated with simple forms of emotion, as are
the notes of a bird,—the extraordinary difterence
being that the insect has its vocal chords outside.
But the insect-world is altogether a world of gob-
lins and fairies: creatures with organs of which
we cannot discover the use, and senses of which we
cannot imagine the nature ;—creatures with myriads
of eyes, or with eyes in their backs, or with eyes
moving about at the ends of trunks and horas ;—

creatures with ears in their legs and bellies, or with

brains in their waists! If some of them happen to

L e W N e i i T g S S W ]

£% 1. to persuade oneself 5923



— 269 —

FEICHEANENWT S X6 583, BHARO I @A
ME RUE~FE T 2MEVY ET v S ¥ Hiz. 12Okt
HAFED ¥ IBEOBFIE BT EHTH 2, HFhdh
FeHTICRDBIHOEE L KR EM TH %0 ZOHDOFIX,
ANHEIBHG 2 T8 & wAERTO HHO M) T J4EL
T, SHABEY B LROK. BOMNIC 122 O FME
ThHdE, DORMTIOBPRELRNT D 50 WiTOK
WESHRA B TH0 Y BIWT, B2 HIADEERERIX
—FEOEE L E XN EVOTRMEL T, SZTO—HWEL
BAX&bD, ZLTZOEEI BOEEDESDORS
[C——3E IS S 2 OIS ¥ SR OISR O TR
5 ENnET—HM R BER BREFOTES
D7, W52 GHAHERE Y NP RO IchD
7co MRLEBMESIEE CIRIEMIIOHIT D 25, Tz
ZORRBERLB AVEELED, HABZOWELH
BRLARVWERLEOT B2EMMRE 2, —HELn
SREBEOY . FRICREFEO%R Y, BAORE TH
EWMBMEEBEOTIES B IE S —ECHICERD
Db, B! 8SOkV T2 HMNELIOT H 5,
BB A OREA, BxHBBOoANT T THEIC

R I S W N i W

2. specialized = differentiated.



have voices outside of their bodies instead of inside,

the fact ought not to surprise anybody.

I have not yet succeeded in finding any Japanese
verses alluding’ to the stridulatory apparatus of semi,
—though I think it probable that such verses exist.
Certainly the Japanese have been for centuries
familiar with the peculiarities? of their own singing
insects. But I should not now presume® to say that
their poets are incorrect in speaking of the ¢ voices ”
of crickets and of cicadae. The old Greek poets who
actually describe insects as producing music with
their wings and feet, nevertheless speak of the
‘““ voices,” the “songs,’’ and the ‘chirruping!” of
such creatures,—just as the Japanese poets do. For
example, Meleager thus addresses the cricket ;

““ O thou that art with shrill wings the self-form-
ed imitation of the Iyre,” chirrup me something pleas-

ant while beating your vocal’® wings with your feet !
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Before speaking further of the poetical literature

of semi, I must attempt a few remarks about the
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semi themselves. But the reader need not expect any
thing entomological. Excepting, perhaps, the butter-
flies, the insects of Japan are still little known to men
of science; and all that I can say about semi has
been learned from inquiry, from personal observa-
tion, and from old Japanese books of an interesting
but totally unscientific kind. Not only do the
authors contradict each other as to the names and
characteristics of the best-known semi; they attach
the word semi to names of insects which are not
cicadae.

The following enumeration of semi is certainly
incomplete ; but I believe that it includes the better-
known varieties and the best melodists. I must ask
the reader, however, to bear in mind that the timme of
the appearance of certain semi differs in different
parts of Japan; that the same kind of semi may be
called by different names in different provinces; and

that these notes have been written in Tokyo.

I.—Haru-Zemai.

Various small semi appear in the spring. But
the first of the big semi to make itself heard is the
haru-zemi (‘‘ spring-semi’’), also called wuma-zemi

(““ horse-semi ’’), kuma-zemi (‘‘ bear-semi’’), and other
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of painful intensity. No other cicada is so noisy as
the haru-zemi ; but the life of the creature appears to
end with the season. Probably this is the semi
referred to in an old Japanese poem :—
Hatsu-semi ya !
““ Kore wa atsui ” to
Iu hi yori.—Taimu,

The day after the first day on whickh we exclaim, ¢ Ok,
how hot it is ! the first semi begins to cry.

II.—Shinne-shinne.

The Shinne-shinne—also called yama-zemi, or
“ mountain-semi ”’ ; kuma-zemi, or ‘ bear-semi; ”’ and
o-semi, or ‘‘ great semi ’—begins to sing as early as
May. Itis a very large insect. The upper part of
the body is almost black, and the belly a silvery-
white ; the head has curious red markings. The
name shinne-shinne is derived from the note of the
creature, which resembles a quick continual repetition
of the syllables shinne, About Kyoto this semi is
common : it is rarely heard in Tokyao.

[ My first opportunity to examine an o-semi was
in Shidzuoka. 1ts utterance is much more complex

than the Japanese onomatope implies; I should liken
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it to the noise of a sewing-machine in full operation.
There is a double sound : you hear not only the suc-
cession of sharp metallic clickings, but also, below
these, a slower series of dull clanking tones. The
stridulatory organs are light green, looking almost

like a pair of tiny green leaves attached to the thorax.]

III.—Aburazemi.

The aburasemi, or *‘ oil-semi,”’” makes its appear-
ance early in the summer. I am told that it owes its
name to the fact that its shrilling resembles the
sound of oil or grease frying in a pan. Some writers
say that the shrilling resembles the sound of the
syllables gacharin-gacharin; but others compare it
to the noise of water boiling. The abura-zemi begins
to chant about sunrise; then a great soft hissing
seems to ascend from all the trees. At such an hour,
when the foliage of woods and gardens still sparkles
with dew, might have been composed the following
verse,—the only one in my collection relating to the
abura-zemi :(—

Ano koe de
Tsuyu ga inochi ka ?—
Aburazemi !

Speaking with that voice, has the dew taken kfe 2=—Only
the aburazemi !
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IV.—Mugi-kari-zemi.

The mugi-kari-zemi, or * barley-harvest semi,”
also called goshiki-zemi, or ‘five-colored sem;,’ ap-
pears early in the summer. It makes two distinct
sounds in different keys, resembling the syllables

shi-in, shin—chi-i, chi-i.

V.—Higurashi, or ¢ Kana-Kana.”

This insect, whose name signifies ‘ day.darken-
ing,” i1s the most remarkable of all the Japanese
cicadae. It is not the finest singer among them ; but
even as a melodist it ranks second only to the tsuku-
tsuku-boshi. It is the special minstrel of twilight,
singing only at dawn and sunset; whereas most of
the other semi make their music only in the full blaze
of day, pausing even when rain-clouds obscure the
sun. In Tokyd the higurashi usually appears about
the end of June, or the beginning of July. Its
wonderful cry,—kana-kana-kana-kana-kana,—begin-
ning always in a very high clear key, and slowly
descending, is almost exactly like the sound of a
good hand-bell, very quickly rung. It is not a
clashing sound, as of violent ringing; it is quick,

steady, and of surprising sonority. I believe that a
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single higurashi can be plainly heard a quarter of a
mile away; yet, as the old Japanese poet Yayi
observed, ‘“ no matter how many higurashi be sing-
ing together, we never find them noisy.” Though
powerful and penetrating as a resonance of metal,
the higurashi’s call is musical even to the degree of
sweetness ; and there i1s a peculiar melancholy in it
that accords with the hour of gloaming. But the
most astonishing fact in regard to the cry of the
higurashi is the individual quality characterizing the
note of each insect. No two higurashi sing precisely
in the same tone. If you hear a dozen of them sing-
ing at once, you will find that the timbre of each
voice is recognizably different from every other.
Certain notes ring like silver, others vibrate like
bronze; and, besides varieties of timbre suggesting
bells of various weight and composition, there are
even differences in tone, that suggest different forms
of bell.

I have already said that the name higurashi
means ‘‘ day-darkening,”’—in the sense of twilight,
gloaming, dusk ; and there are many Japanese verses
containing plays on the word,—the poets affecting to
belicve, as in the following example, that the crying

of the insect hastens the coming of darkness :(—

N ™
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Higurashi ya !
Sutete oitemo

Kururu hi wo.

O Higurasht /—even tf you let it alone, day davkens fast
enough !

This, intended to express a melancholy mood,
may seem to the Western reader far-fetched. But
another little poem—referring to the effect of the
sound upon the conscience of an idler—will be ap-
preciated by any one accustomed to hear the higura-
shi. 1 may observe, in this connection, that the first
clear evening cry of the insect is quite as startling as
the sudden ringing of a bell :—

Higurashi ya !
Kyd no ketai wo
Omou-toki.—Rikei.

Already, O Higurashi, your call aunounces the evening !
Alas, for the passing day, with its duties left undone !

VI.—* ¢ Minmin ’~-zemi.

The minmin-zemi begins to sing in the Period of
Greatest Heat. It is called “ min-min’’ because its
note is thought to resemble syllable  min " repeated

over and over again,—slowly at first, and very
loudly ; then more and more quickly and softly, till

the utterance dies away in a sort of buzz: ‘“ min—min

-
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—min-min-min-minminmin-dzzzzzz.””  The sound is
plaintive, and not unpleasing. It is often compared to

the sound of the voice of a priest chanting the sitras.

VII.—Tsuku-Tsuku-Boshi.

On the day immediately following the Festival
nf the Dead, by the old Japanese calendar (which is
incomparably more exact than our Western calendar
in regard to mnature-changes and manifestations),
begins to sing the tsuktsuku-boshi. This creature
may be said to sing like a bird. It is also called
kutsukutsu - boshi, choko -choko - uisu, tsuku-tsuku
hoshz, tsuku-tsuku-oishi,—all onomatopoetic appella-
tions. The sounds of its song have been imitated in
different ways by various writers. In Izumo the

common version is,—

Tsuku-tsuku-uisu,
Tsuku-tsuku-uisuy,
Tsuku-tsuku-uisu :—

Ui-osu

Ui-Osu

Ui-Osu

Ui-0s-S-S-S-S-S-8-8-51

Another version! runs,—

Vo N P N N B e " i g Wl Wi e W W e P ol s PR I e o it

I. version —translation.
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Tsuku-tsuku-uisu,
Tsuku-tsuku-uisu,
Tsuku-tsuku-uisu :—

Chi- yara!

Chi-i yara !

Chi-i yara !

Chi-i, chi, chi, chi, chi, chiii,

But some say that the sound is Tsukushi-koisai.
There is a legend that in old times a man of Tsuku-
shi (the ancient name of Kytshi) fell sick and died
while far away from home, and that the ghost of
him became an autumn cicada, which cries unceasing-
ly, Tsukushi-koishi I—Tsukushi-koishi! (‘I long for

Tsukushi !—I want to see Tsukushi! ”)

It is a curious fact that the earlier semi have the
harshest and simplest notes. The musical semi do
not appear until summer ; and the tsuku-tsuku-boshi,

having the most complex and melodious utterance of

all, is one of the latest to mature.

VIII.—Tsurigane-Semi.

The tsurigane-semi is an autumn cicada. The

word tsurigane means a suspended bell,—especially
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the big bell of a Buddhist temple. I am somewhat
puzzled by the name; for the insect’s music really
suggests the tones of a Japanese harp, or koto—as
good authorities declare. Perhaps the appellation
refers not to the boom! of the bell, but to those deep,
sweet hummings which follow after the peal,® wave

upon wave,

III

Japanese poems on semi are usually very brief ;
and my collection chiefly consists of hokku,—com-
posttions of seventeen syllables. NMiost of these
hokku relate to the sound made by the semi,—or,
rather, to the sensation which the sound produced
within the poet’s mind. The names attached to the
following examples are nearly all names of old-time
poets,—mnot the real names, of course, but the g6, or
literary names by which artists and men of letters

are usually known.

Yokoi Yayii, a Japanese poet of the eighteenth
century, celebrated as a composer of hokku, has left
us this naive record of the feelings with which he
heard the chirruping of cicadae in summer and in

autumn (—

-~ NN N N TN TN s T N N T T e TN

£f 1. boom—deep, resonant sound.
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““In the sultry period, feeling oppressed by the

greatness of the heat, I made this verse :—

Semi atsushi
Matsu kirabaya to

Oniou made.

[Zhe chirvuping of the semi aggravates the heat until 1

wish to cut down the pine-tree on whick it sings.]

‘““ But the days passed quickly; and later, when
I heard the crying of the semi grow fainter and
fainter in the time of the autumn winds, I began to
feel compassion for them, and I made this second
verse :—

Shini-nokore
Hitotsu bakari wa

Aki no semi.”

[Now 2here survives

But a single one
Of the semi of autumn /)1

L.overs of Pierre Loti? (the world’s greatest prose-
writer) may remember in Madame Chrysantheme a
delightful passage about a Japanese house,—describ-
ing the old dry woodwork as impregnated® with
sonority by the shrilling crickets of a hundred sum-
mers. There is a Japanese poem containing a fancy

not altogether dissimilar :—

£ 1. I DIEZPLEREFETL V), At least one of you autumn semi,
remain alive! € { H A~ X H,
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Matsu no ki ni
Shimikomu gotoshi

Semi no koe.

Into the wood of the pine-tree
Seents to soak

The wvoice of the sen.

A very large number of Japanese poems about
semi describe the noise of the creatures as an afflic-
tion. To fully sympathize with the complaints! of
the poets, one must have heard certain varieties of
Japanese cicadae in full midsummer chorus; but even

by readers without experience of the clamor,?> the

following verses will probably be found suggestive :—

Ware hitori
Atsui y0 nar

Semi no koe.—Bunso.

Meseems that only I,=—1 alone among mortals,—
Ever suffered such heat I—ok, the noise of the semei !

Ushiro kara
Tsukamu yo6 nari,—
Semi no koe.—]Joft.

Ok, the nwoise of the semi l—a pain of invisible seizuve,—

Clutched in an enemy’s grasp,—caught by the hair from
behind !

(e WPy W S i 2 W B N NV g B W

E¥ 1. complaint—utterance of grievance.
2. clamor—1loud, continued noise.
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Yama no Kami no
Mimi no yamai ka ?—
Semi no koe !|—Teikoku.

What ails the divinity’s ears >—how can $he God of the
Mountain
Suffer such noise to exist P—okh, the tumult of semi!

Soko no nai
Atsusa ya kumo ni

Semi no koe.—Saren.

Fathomiless deepens the heat : the ceaseless shrilling of semi
Mounts, like a fissing of fire, up to the motionless clonds.

Mizu karete,
Semi wo fudan-no

Taki no koe.—Gen-u.

Water never a drop » the chovus of semi, tncessant,
Mocks the Bumultwuous liss—the vush and foaming of
rapids.

Kageroishi
Kumo mata satte,
Semi no koe—Kito.

Gone, the shadowing clouds ! —again the shrilling of semi
Rises and slowly swells,—eve? increasing the heat !

N~
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Daita ki wa,
Ha mo ugokasazu,—

Semi no koe —Kafti.

Somewhere fast to the bark fhe clung; but I cannot see him .
He stirs not even a leaf—olk ! the notse of that semi.

Tonari kara
Kono ki nikumu ya !

Semi no koe.—Gyukaku.

All because of the semi that sit and shvill on its branches—
Ol ! how this tree of mine is hated now by my neighbor !

This reminds one of Yayd. We find another
poet compassionating a tree frequented by semi :—
Kaze wa mina
Semi ni suwarete,
Hito-ki kana !—Chosui.

Alas ! poor solitary tree!—pitiful now your lot—every
breath of air having been sucked up by the sems !

Sometimes the noise of the semi is described as a
moving force :—
Semi no koe
Ki-gi ni ugoite,
Kaze mo nashi |—S0yo.

FEuvery tree in the wood guivers with clamor of semz .
Motion only of noise—never a breath of wind /!

(4T qat SURR TRl S I W N A Y e

iE I 3 oL ERERHE




¢ O BUANE N B
ELE L 2P
w0 = oy
B » 5
AR R
AW Xy Hye

MEMEr BOB I3 MAEEFEAD, WEAFEEIT
SN ARYPNATEZE D 5,

B L & 1
gt (2 R (T v C
"'*»‘74: .%E*

RHCIZIBDOFEY BB IR L HRTHE %0

o D B
AR % |28 v C
B b L Y= m=3

I

2. remind (1% D |2 person P THBITHT of B2 4 7%
.a‘g




Take ni kite,
Yuki yori omoshi

Semi no koe.—Togetsu.

More heavy than winter-snow the voices of ferching sems :
See how the bamboos bend under the weight of their song !

Morogoe ni
Yama ya ugokasu,
Kigi no semi.

All shrilling togethe?, the multitudinous semsi
Make, with their ceaseless clamor, even the mountain move.

Kusunoki mo
Ugoku y0 nari,
Semi no koe.—Baijaku.

FEven the camphor-tree seems to quake with the clarmor of

semz !

Sometimes the sound is compared to the noise of
boiling water :(—
Hizakari wa
Nietatsu semi no

Hayashi kana !

In the hour of heaviest heat, how simuness the forest with

seme !
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Niete iru
Mizu bakari nari—

Semi no koe.—Taimu.

Simmers all the air with sibilation of semi,

Ceaseless, wearying senses—a sound of perpetual boiling.

Other poets complain especially of the multitude
of the noise-makers and the ubiquity of the noise :—
Aritake no
Ki ni hibiki-keri
Semi no koe.

How many soever the trees, in each rings the voice of the
sema.

Matsubara wo
Ichiri wa kitari

Semi no koe.—Senga.

Alone I walked for miles into ¢he wood of pine-trees :
Always the one same senii shrilled its call in mey ears.

Occasionally the subject is treated with comic
exaggeration :—
Naite iru
Ki yori mo futoshi
Semi no koe.

The woice of the semi is bigger [thicke¥) than the tree on
which it stngs.

—~—
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Sugi takashi
Saredomo semi no

Amaru koe!

Hioh though the ceday be, the woice of the semi is tncom-
garvably ligher!

Koe nagaki
Semi wa mijikaki

Inochi kana !

How long, alas! the voice and how short the life of the
semz !

Some poets celebrate the negative form of plea
sure following upon the cessation of the sound :(—
Semi ni dete,
Hotaru ni modoru,—
Suzumi kana !—Yaydi.

When the semi cease thei? noise, and the fireflies come out—
0% ! how refreshing the hour!

Semi no tatsu,
Ato suzushisa yo!

Matsu no koe.—Baijaku.

When the semi cease theiv stovm, ok, how refreshing the

stillness !
Gratefully then vesounds the musical speech of the pines.
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[Here I may mention, by the way, that there is
a little Japanese song about the matsu no koe, in
which the onomatope ‘“zazanza >’ very well represents
the deep humming of the wind in the pine-needles :—

Zazanza !
Hama-matsu no oto wa,—
Zazanza,
Zazanza !
Zazanza !
The sound of the pines of the shore,—
Zazanza, !
Zazanza !|

There are poets, however, who declare that the
teeling produced by the noise of semi depends alto-

gether upon the nervous condition of the listener :—

Mori no semi
Suzushiki koe ya,
Atsuki koe.—Otsushii.

Sometimes sultry the sound ; sometimes, agair, refreshing
The chant of the forest-semi accords with the hearer's mood.

Suzushisa mo
Atsusa mo semi no

Tokoro kana !—Fuhaku.

Sometimes we think it cool,—the resting-place of the semi ;—
sometimes we think it kot (it is all a matle? of fancy).

-~
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Suzushii to
Omoeba suzushi

Semi no koe.—Ginko.

If we think it is cool, the voice of the semt is cool (that is,
the fancy changes the feeling).

In view of the many complaints of Japanese
poets about the noisiness of semi, the reader may be

surprised to learn that out of semi-skins there used
to be made in both China and Japan—perhaps upon

homoeopathic principles—a medicine for the cure of

ear-ache!

One poem, nevertheless, proves that semi-music

has its admirers :—
O moshiroi zo ya,

Waga-ko no koe wa
Takai mori-ki no
Semi no koe!

 Sweet Lo the ear is the voice of one’s own child as the voice
of a semt percked on a lall forest tree.

But such admiration is rare. More frequently

the semi is represented as crying for its nightly

repast of dew :(—

i 1. BEERY.
2. MEZFEEIC MERIEEERLRT, BEARE
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Semi wo kike,—
Ichi-nichi naite

Yoru no tsuyu.—Kikaku,

Hear the semi shvill ! So, from earliest dawning,
All the summer day he cties for the dew of night.

Ya-tsuyu no
Kuchi n1 iru made

Naku semi ka ?—Baishitsu.

Wilk semi continue to cry till the night-dew fills its mouth ?

Occasionally the semi is mentioned in love-songs
of which the following is a fair specimen. It belongs
to that class of ditties! commonly sung by geisha.
Merely as a conceit, I think it pretty, in spite of the
factitious? pathos; but to Japanese taste it is decided-
ly vulgar. The allusion to beating implies jeal-

ousy :—

Nushi n1 tatakare,
Washa matsu no semi

Sugaritsuki-tsuki
Naku bakari!

Beaten by my jealous lover,—
Like the semti on the pine-iree
L can only cvy and cling !

g o S W S
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1. ditty—short, simple song.
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And indeed the following tiny picture is a truer
bit of work, according to Japanese art-principles (I do
not know the author’s name) :—

Semi hitotsu
Matsu no yi-hi wo

Kakae keri.

Lo! on the topmost pine, a so itary cicada
Vainly attempts to clasp one last ved beam: of sun.

IV

Philosophical verses do not form a numerous
class of Japanese poems upon semi; but they possess
an interest altogether exotic.! As the metamorphosis
of the butterfly supplied to old Greek thought an
emblem of the soul’s ascension, so the natural
history of the cicada has furnished Buddhism with
similitudes? and parables® for the teaching of doctrine.

Man sheds his body only as the semi sheds its
skin. But each reincarnation obscures the memory
of the previous one: we remember our former exist-
ence no more than the semi remembers the shell from
which it has emerged. Often a semi may be found
in the act of singing beside its cast-off skin ; therefore

a poet has written :(—
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Ef 1. Introduced from abroad.
2. Simile ; comparison.
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3. allegory.
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Ware to waga
Kara ya tomuro—
Semi no koe.—Yayii.

Metlinks that sems sits and sings by fis_former body,—
Chanting the funeral service over his own dead self.

This cast-off skin, or simulacrum,—clinging to
bole or branch as in life, and seeming still to stare
with great glazed eyes,—has suggested many things
both to profane and to religious poets. In love-
songs it is often likened to a body consumed by
passionate louging. In Buddhist poetry it becomes
a symbol of earthly pomp,—the hollow show of

human greatness :(—

Yo no naka yo
Kaeru no hadaka

Semi no kinuf

Naoked as frogs and weak we enter this life of trouble ;
Shedding our pomps we pass : so Sewii quit their skins.

But sometimes the poet compares the winged
and shrilling semi to a human ghost, and the broken
shell to the body left behind :—

Ef 1. simulacrum=image; unreal representation.
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Ao This world! [some, being poor, are] naked as frogs
are ; [some, being rich, are clad] in fine robes as the semi are.
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Tamashii wa
Uki-yo ni naite,
Semi no kara.

Here the forsaken shell: above me the voice of the creature
Shvills like the cry of a Soul quitling this worid of pain.

Then the great sun-quickened tumult of the
cicadae—landstorm of summer life foredoomed so
soon to pass away—is likened by preacher and poet
to the tumult of human desire. LEven as the semi
rise from earth, and climb to warmth and light, and
clamor, and presently again return to dust and
silence,—so rise and clamor and pass the generations

of men :—

Yagate shinu
Keshiki wa miezu,
Semi no koe.—Basho.

Newver an intSmation in all those voices of sem
How guickly the hush will come,—how speedily all must
e,

I wonder whether the thought in this little verse
does not interpret something of that summer melan-
choly which comes to us out of nature’s solitudes
with the plaint of insect-voices. Unconsciously those

millions of millions of tiny beings are preaching the
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ancient wisdom of the East,—the perpetual Stitra ot
Impermanency.

Yet how few of our modern poets have given
heed to the voices of insects !

Perhaps it is only to minds inexorably haunted
by the Riddle of Life that Nature can speak to-day,
in those thin sweet trillings, as she spake of old to
Solomon.

The Wisdom of the East hears all things. And
he that obtains it will hear the speech of insects,—as
Sigurd, tasting the Dragon’s Heart, heard suddenly
the talking of birds.

2 1. Israel OF B UFE (9095—953 B. C.), BEOB/AMLTY
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