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Mierle Laderman Ukeles, a leading American feminist
performance, conceptual, installation and environmental
artist is a one of the pioneers to broaden boundaries
of art, by her ‘Maintenance Art” as changing ‘ work’
into ‘work of art’, and everyday into art. She has been
addressing exclusively about urban waste problem, one
of the critical urban environmental issues of our time,
in the very unique position as ‘an artist in residence’
with the New York City Department of Sanitation since
1977.

In this paper, making a brief review of her
Maintenance Art from 1960’s, I will account for how
it connected with maintenance of urban environment
and became a new form of environmental art as social
practice, and examine a recent environmental public art
project of Ukeles, Landing at Freshkills Park, Staten
Island, NYC, former Fresh Kills Landfill and the landfill
reclamation site, in term of contemporary natural

environment, urban ecosystem and urban ecology.
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D& Mierle Laderman Ukeles, Touch Sanitation Performance,
1979-1980, “Handshake Ritual” with workers of New York City
Department of Sanitation, Courtesy the artist and Ronald Feldman
Fine Arts, New York
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Fine Arts, New York
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Renderings for Landing: Cantilevered Overlook, Path One and
Path Two, 2014, Courtesy the artist and Ronald Feldman Fine
Arts, New York
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20084- (52 A% F 28 K] ) Mierle Laderman Ukeles, Landing 2008-
Material Plan, Courtesy the artist and Ronald Feldman Fine Arts,
New York
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2008£- (52 A ¥ 48 X) Mierle Laderman Ukeles, Landing 2008-,
Material Plan, Courtesy the artist and Ronald Feldman Fine Arts,
New York

37 L—RIFd I HEE - I biisE» & 725 Uiz
EDREEVS, HEDDEDRIAKMEDH 2 EDTH
D, HWHRIE T3] &I X3 BEDREFEHELEN,
HARFUCB W TIEH 502 EORHEAH N, RT3
DIT, ANEZIH T ORAN T HROJFEBEZHEH LT

%50, Moo b dIINH -0 TR, KEEE,
ﬁ%(ﬁﬁ@ﬁzﬂ%m@f&b‘f\ blzLiebid, BIEA<
EDMARL LD FICAN A LD NS5 7EL -
T30S THEHIEDY 1 7))V OHicEET
W5, L LZFDO—)T, I3 (=FFEY) oy
AT L7EWREX B2 NENERINTE H 5, Hlln, B
R, FEE, KEH, EHIKFERICBNTE, Lo
= FTH> TELZOEEZHERNT 5 72Dicid. =3V
F—DAEFEFIICBWTEANENZIIZHOERL T
EWRETH B, FIEDFNCHEBNTE, IINERE
NZEZNEREB VAT LICH > TH#HICRD, DWICE

| 96 |EEIBUHﬂ]ﬂ D2

F SRR F£12E FrIS0E2R

BT E %0 BHRD D TEIE RN T 5 ik
A%, WPHEREROD M TIE, O I Ofikt, I3
INEZ w7, IIMDITHIAKED IR LRI TS 5 &
713:%)*310

KDOH D (domestic) FAFAIY T (private) fii A M
(personal) 7H{TAL LTHESTKAYTF YA 7 —
M&, At (public) &HTITE, HEfED
ETRENTOS, EfEeA7 1 A - CIVOHICH
Z 75\ (invisible) X 27 F Y AVERZ T, iy
IZ (BB RO, b bR
BOXY T A%l Ml ERERICITESR T &I
Tolze MILLEDZIED ., DRICHTICHEARIT TS
TELERDZBATEND ZMITEEEE DM
E. KBROIIMEEN T, 1984 4EIC TERES |
Sanitation Manifesto!] DIEMNTLT L—AD 7287
RHOSTV Y7« 7—FDETIVELTHWLNS 2D
NN Nl 3 [AVAN 5 e o R VA2 & (a1 /- R
ERTIAT A MEAYT TV ADHEHE > & &N
TV Y IREINNZE 2 LTV 5

A7 L—RFRDEHICF D,

d 2 O DTz Lz b ORRO K = GG
HERBNETT, DIELUIRRIRBICOWVTELL
TVWET, DX O VYA Z) Uik, g Lk Ei,
FTw 7 dIMDITHL, I I AR KR,
FIZOWVWTTT, ZN5H IR, ZZ5RHIER, 7K
DYiHHE g INC I oY rell N FR SYDLINZ AP =i AN ) b !
BRHCED T, ZNHRE- L BONE, D
LI bHRARDORER EEZTLE S, Bk
Ll LIebWVEZRRLUB T EMNTEBREL, 7
N LEbDEFEDOY VRICEZNET
.@—*330

ARG SUZRR 27 4 — 29 - RAWT 2T B Bh S AR BT
7% (C) THIK - N T - EMi0DHVIE—REZSMCE &
D HRBREIEZ DM T—] (JSPS JP15K02102) @
Bk %z 2 =28 D TI,

Fo, KT ARTIT L s LAR—=<Y « A7 L—X
CZa—3—27, aF VR« Tz )RRV « F¥ TV —
DITERIC KB T BT TITEHHNELET,

E

*1 Mielre Laderman Ukeles, Manifesto for
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