[Ga]
N~V EE X ABAERE
—— RV 7EHELE] & TAAY—F] 2o HLD—

Hh R IR

IFC®IZ

BIRFHBRERERD 7 7 0T 4 A « ~—r UNRNE) HEE (~L o 30#) (12D
BTN D EEERD [F VU 7 l#ER]  (F4%5(302] The Greek anthology * as selected for
the use of Westminster, Eton and other Public schools / literally translated into English
prose, chiefly by George Burges, to witch are added Metrical Versions by Bland, Merivale,
and others, and an index of reference to the originals, London, G. Bell, 1893.)" M & & iAZx
IZOWTIEEIZHHR U2d, ERIKLOEZIAL TEH~—/b » A ¥ —A(Omar Khayyam) & &
572 276 EOWNFIZOWT, A~—/b « " Y —LDEE, T7hbb [ 3fY—K] LD
HETHELGRLOMEN INETRN-T,

AV YSIEIZIE 2 MO [AA Y —bh] Bdbo, =232 I Twld, 74 vYYV=F K
AR (EZL% 5 [97] Fitzgerald, Rubaiyat of Omar Khayyam in English verse / Edward
Fitzgerald. — New York, Houghton Mifflin. 1888.) TH ¥ | Z4UZIF#E < ODEZ AL H B,
WE—DIE, v I T UOBRERT Y — R (FELL%E5[398] Rubaiyat, Rubaiyat of Omar
Khayyam, the astronomer-poet of Persia: rendered into English verse. — London,
Macmillan. 1899. Golden treasury series.) T, Z 5 LIZITE EZIARIIR, T4 v VY
= 7V RFiZ 1859 AFICEFIIEA THRS L, § CICHER SO TIHRWNA, 3T
BT ARAT 4 N—= T — PN X o TRl S, 1868 FOUEMFE R AREIL, £
IXREOSCHICRKE 2B R 5.2 bBREOSTEIZB W T, MEAHOFR (B 41 (1908)
) REICE-T, TIETHENODERPENISNDETORIITDIZ- T, K&
ERIFLTELLDOTHD,

NV SEFTRD 7 4 Y V= TV RER A Y — b 1T 1888 DR TH Y . SKRAKICA
FLIZbDLEBZOLNLN, N—UBOONHIDT 4 v Y =TV RROFEIEEFI> Tz
PIZOWTIIAATH D, 7 A U ARRICITT TIZZ ORI 2 HIZ L TO 2 AT S o T
v Bond,

/iR T VSRR D [V 31— b ] OFZIAAFIEOKRZ S LT, 1903 FITH
HERETHELONZEENDE N2 D [ RT—F e 74 oY V2T REANAS T — |
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(Edward Fitzgerald and Rubaiyat) | 2> ONFEZWBKELZ2N L, [ A Y — K] 83—
CH AT ONWTERZRAL D T LITT D,

1. TR XV OT7HEEL] 0 [F~—n - A Y —L] ODEZAAR
FIZEFIRLIZ [F~—/ g F¥—2 (Omar Khayyam) | DEZIALDOH D 276 HIZIL.
FERREDEZATIIIRVA, kAN L DT OLLT O X 9 i 5T 5,

How was I born? Whence am I? For what have I come? To go away again. How can
I learn anything, knowing nothing? Being nothing. I was born. I shall be again as |
was before. The race of voice-dividing (men) is nothing and nothing. But come,

prepare me the pleasure-loving stream of Bacchus; for this medicine is the antidote of
ills.

ED LT UTRITAEENTD, FUTZREAEL TW D D0, D 72 DIZFNIIR =D ),
6O —EIToTLEI DI, MHELT L TRIIMINEFSZ ERHRD D0, H D
TH72e<, BFEENTZ, FAUINDOTEI THLATLBDICELRLIDTHD, FIZL-T
Lo st (NHE) FEOCETHD, LNLI IR TNy D ADE L L EES
L/MNEFNCHER X, ZoFIHZ/T O TH L6118

ZOFHINEDER 105 Z L &2GkoTob DT, 7L [ v— R LI LIEIRSH
LB L HET AEMAEELCNTND Z TR L Thh»d, LV bITBHOEIEZET
FOZ 9 LT HRENTVNICE [ A —F ] ZHOEL LD THD, Z O [FFE LK
LOEZIARIZIT AU LD 2 EE8l2 R ~25 117 HD 142D %272 % 7372 (vanitas vanitatum |
165 HOZ U arOFFREBRHNLM, ZAUTHOWTLEIH LD T, /M Tld~
EFTER [V v — R OFZALFEDORRE ET/RT I &IT LY,

2. ~NVUHBTEA = e A T — A ALY — ] OEXIAR

LUTIZ, "~V SEFTR T 4 Y Y= 70 RO [ Y — b ] OFZ AL OV THER
LTHEEEW, EFTREFELK LEMEFICIZ A TO X O REEICLDEEZRALB A HND,
. ANCEFIC L BT ERT,
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Alabian poet of 11th Century
Naishapur

Nizam ul Mulk

Hakim Omar Khayyam
Hassan Ben Sabbah

Alp Arslam’s Vizier

SILIZZOTFIZE. LFO X Y IZETRHEIEP N TWD, AITESICLD2EBEETHD,

58

61

63

65

66, 7
71, 2, 3

F72. FUERELOARNCIE, m—~TE L bz, LT X ) IZHFRHtcErNTE
D, ZTOLEANZIIRELS ELHD X900, £, V71 OFEIIXEL, VI 79 DA
—FINFEENTWS, ZHHLEITOEE L EFHIC L AEEEZ L TICRT,

65
66
69
71 X
75

E 22 < 2 B =

81

ZHETO@EH L LT BHEFEIALTORLOH 5 H, XEIR—HIOFMN TV D @i,
FEENA—VBERLEEFRTHL EEZLND, 22X TIERIZIE. UTOLII2=>
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DFEOFRAIFROEZARBHHNS,

FILEIICTOHICH., —ODEHOERBIEENLE LN,

ZOXICLTHELTAD L, RIEFERLELICEZANLN TOWZEIZIINLT FRRo X
BB RAICEEANLINLTWDZERHPA L, bBALVAEICE ST, 1REOFDOHIIF
BB PN TV DA S I, 2B EOFHIERBB I T b6 bHh 5, o, HA
KR UNCETFORRADR IR WEFT OARSLORANAERDB G DI TN D Z & T eh o722 & biBit L
k<,

3. HRWEARE#HSR TR T4 oY PzTNVREARLY—b] 2D

3—1. 74 vV V=TV ROREIHT 58

T4y T RO ALY — R ERERY BT 7= REOHERTST Tl | RO 4
MO N N7 VT2 T N ROFRELEmSEH TWIERFE ORI T ENRTED, T2
LxFNA—F TEBLUZBOCONE] OMROF T, J5EEIE, JEEE TENNZUFERO
HEFSIZT TR, R OANHOFME TSI ENTELLOIAHTHD LTV D
EETC, 74 vy YV =F ROMRELLTO L I IZE ML TV 2,

But you have certainly learned how great some English translators have proved

themselves, even in verse, - for example, Fitzgerald; and scarcely less interesting and
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sympathetic than Fitzgerald is Palmer’s volume of translation from the ancient
Arabian poets®’

LrL, BEDELPEZARTT THD, HEDOHRED S HITIE, X TLZOREXR
RONBEDIZEZRLIEED WL LA, 2 TT74 VP =2T NV RTHDL, £LTT
A4y YV TI)VRIZHE LD 21F KRR K EZFES S O, N—~—IZ L5 HRT
TZETFHADRELS LN TH D,

HHNE, ERRDIFRFE) oW TiaUz#RoF L, EAMICHMETE LD
DODOFFRILT T AEBRL RAVETEINTEZLODEFNRLN, L LRSS, 7409V xT)L
ROREZIGROFINE L THEL TWD,

{

We prefer the French and German translations. There is indeed one astonishing
exception - Fitzgerald’s translation of Omar Khayyam. But this is much more than a
mere translation: it is a recombination, and the work of a very rare genius. For one
Fitzgerald, you have a hundred Brownings‘”‘

HxlTT7 T AGBELII A VFEBRICLDMRZ L0 LW ERBO D, HENITE S ~ZHi5
—D®HDH, T4 YTV 2T NI A= LD TH D, FTEL 2T
FIZHBRLIRU LObDTH L, T72bbHZUL (RE WS IV LA) HEELD
THY ., CONARIRRY DN DTHD, ~ANDT 4y YT =TV R, BALOT
TV TRNDIEETHD,

3—2. BB [T RUY—FR:-T4oIV2TFVREANL =] 25

DXV BFEIIHET L7 40 v Y= T REERNBIRY LIS 72553803, 1903
IR INTZLSND [ZmRY—R - T4 oY V2TV REANSTY—] ] ThD, iHElE
EFT. T4 VT 2TV ROBANLIBEEY, SHICETEOREZLUTOL I ICHELTWY
%,

Therefore you might well wonder how mere translation could rise to the dignity of the
very highest place in literature. The only possible answer is that Fitzgerald was
probably the best translator that ever lived. He did not make literal translations; he
translated only the spirit, the ghost of things?.

Z TR, BR DB L TR W TREN DO @A LV EED 5 Z L3 T
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HOMNENSHLLEI NS LiLRy, FHUCRT AME—DRIZFIZLLTomY ThsH, 772
PHET7 4TI RIEIINETICEZTLTHRED > LTHREDOFHRETHD &, #HDF
FRUITZFER Tl 22V, HIXZ DM E . FMOBEZRH LD THD (FREEE)

ZZTA—rORRTND 3] (ghost) | OERIZOWTIIMRIBEORFELH Y . T 2 TIEFE
WLARNWZ EZT D8, "= BT 4 vV VTV RORFEZEWDITE < FH-M L TV 72303
R DT CTod D,

ZHITHENT, A=/« NA =LA SN D EFTE R TR E 2V, ETIPEARTH
%,

In the eleventh century at a little school in the Persian City of Naishapur, there were

three students studying Mohammedan law together, under a very famous teacher®.
ST X DT A VX T EWVHETT 11 HALS, Ton~AEmA REEIZ OV T —HEITEN
A RDF B S NOFENN (THRBEE)

ZHICHET T, 2D 3 NDFEEDOLBHNEND,

One of these students was the famous Nizam ul Mulk, who afterwards became Vizier to

the great Sultan Alp Arslan: the second student was our poet Hakim Omar Khayyam;

and the third who afterwards made a most terrible name in the history of the world,
was Hasan Ben Sabbah.

INBE3ADFEED I HLO—NE, =F UL -V TTHY, DHIZALVIZ L T -
TNWNAZDREERSTENDTHD, b~ NFELDBFHFANFT L« I~ —)b e A T —
L, ZLTEFBIR, OBLICHADEROTTE - L b REAREL % LT 7oy~ -
PR—=Thbo (THRIES) .

2O LTRTLS L, ZOEINIES SN EA LN, KR 7 4 vy P =TV FIROE
RIBLOFHICEEAEN TV LD THDLZ LB nDd, 2oLl b, BRIRLOFE
ZIARTHERCTHNAT H7DICF =T — REE LD TRLELDRDOTIE RN EHERI SN D,
COBRIDICFYT—IV  NAT =D& LIZE T, N—iF, A=« AT —LD
RIS BRI T 25 F Ch LB M A, T L, BOFHEOEKZ D, FFOMIIL, 20
FHOBKRBRMEEZARZICE X9 LTIV EET 5 Z &5 % (But the great,
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immortal charm of his composition happens to be in the way that he treats this very
problem of the universe which he advises us not to worry about.) |7 L FiVTW\W5, Ak
BRIUX, A= e A —2N, (2T al)—LERRa—ET 2ZXT-FWRERM &
LCZEDORBICHKIHILIEELWVFO R TELET 5 O X (which Omar Khayyam has
considered in the most winning and beautiful verse with a strange mixture of melancholy
and of ironical humour)| 8, [{FEDITNR S, ORI, HEOBANCT S, SR
BEZRZ L AWIAL L5 328D EN L & (the impermanence of existence, the riddle of
death, the fading of youth, the folly of philosophy in trying explain the unexplainable)
(Ibid) & W oTo, NEIEEDOT —<IZOWTENS Th D,

BRAZR Z O X D IREAITHN T, BRSO, "—137 1 vV P =T
ROZFRDS [/ A ¥ — b OBRLREEAE XM SETNDL I L ZHP LTV D,

The English translator has correctly imitated the Oriental measure in these
quatrains, --- Which contain four lines all rhyming together except the third. The third
line has no rhyme; the other three rhyme. Occasionally you may find the whole four
rhyming together; but that is an exception to the general rule of the verse. The imitation
of this Oriental measure may thus be said to have given to English literature an entirely
new form of verse?.

ZOEEOHRE (74 vV V=T F) 1T, TNEONATFFT, RFER O EMIC
Bl LT o, 77205, 3 FTESMIT N THEBA TV O TH 2, 3 71T HITH AR
ATV EDNOITIZEREZ ATV D, BRI Lo TL 41T E bEEA TV 2580
BHH, TIULZ OO RAVRRRIN S RVUIBISTh 5, 0 & 9 R BEROERED
By, FEEOLACESH LWRXORZ G212 L nvbh T b,

PIATEFRRIL S —r y RO TH RN OFEET 2K Th 523, @HFIX11TH & 417H
IR T D IaPERD . 27T DA BT R, H 2 WIE LT S ICHRA B R ARNF TH Y |
SITHOHRZMHELARNE NI HY FiTd—r o/ TN TR E TITh o o BT
b, TITHA=UIET 4 vV V=TV RIRPFECAIT KT LTZBIC W T B I il T
WD, ZOXEIRFEFTNO, N—rOHEOEFIZ, FRRO7 v Y= T 0 FiROEE
BT OB EN -T2 L BMElbi D,

FW R Z LT, BT g v — ] o5 E5IH LR b2 ONELFAT-HIZHAT 2
E Vo T BAICHERITEITT D, 74 v VYT ROFRICOWTOELLiFILZ %4
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OMVEEED, LTV, I~v— b - AT —LD [ Y — ] ONEZHET D
ZEIEML T DL S ICEDNSRE LD,

BN H EN DN OO MTHEHE.  TAEDILA e & (impermanency of life)] % #)qE
5D THLN, TITETEHINTHDDE, Wb ETRIEAL S SUHEFTERD 7 1
YV TNV NIRRT, BRRUICHEOGEHDOHT2bDTHL, ETRMIGIHINTHNDD
X, 66 HiChH 2D 45 FHDOFHTHY . N— I ZOFEFIATINICA~— L - AT —LD
BARAZ AR &3, L3R 9, ZHIER TOEWIREE OB OO DM OIREFTEL LD
H DO TIE72V (What is this existence, he asks. It is not more than a momentary resting
place during the course of an infinite journey 19 & FFONEZ LD LN AL, D
ZZCOEMIT, AMEEREORIE TR I T o00MIciz L 2 5{h#H0 Z b Sz <Py
% (His thought here is much like that expressed in a Buddhist proverb which likens life to
a short time passed at a wayside inn.) | & L, ZOOHREG A FEN RO E L TWSH W, =
D& D RTEE KN THHENDLIDIFLUTFOFFTHY . DT 4 vV ¥ =T/ FiRTIER
FIZEERABEI N TND b D TH D,

Tis but a Tent where takes his one day’s rest
A Sultan to the realm of Death addrest ;

The Sultan rises, and the dark Ferrash
Strikes, and prepares it for another Guest.
THIED — HDOIREZRD DT > MBS 20
BB ANH L BFEOEIC > T FBHFT
ANWG UPIRILO L DT =T — 2 )
TV N EFIZE ROBEDOLDIALES D

ZOFORNFIXE S L= DEITHEI Lic TAEIIBEOREY | &0 o (LB BIZE
BT DR RPA LD THDL Z L3 0nD, N—IFZ 05Tk T, BZ 5 HEAI
IOV T =T =225, [T —vald, FRRITEDIZDIZT v FERE,
b T v b EBLRIEMN EOMHANDZ & Th 5 (Ferrash is the chamberlain the
man who prepares the tent for the traveler each night, and strikes it (That is, removes and
folds it up) in the morning.) I'* & #BI L T\ 5,

kN TEIH SN2 DL, RIU NEZ, BEEDOAT 2 2 THONORIKET 5 %I
EZTZHLDOTHY, 74 vV V=T FRETHND 68 HETICED, 48 K5 51 HFETD
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4 ODNWITENE LD TN EN TV D,

A Moment’s Halt — a momentary taste
Of BEING from the Well amid the Waste -

And Lo! - the phantom Caravan has reacht
The NOTHING it set out from - Oh, make haste !

Would you that spangle of Existence spend
About THE SECRET - quick about it, Friend!
A Hair perhaps divides the False and True,

And upon what, prithee, does life depend?

A Hair perhaps divides the False and True;
Yes; and a single Alif were the clue -
Could you but find it - to the Treasure-house,

And peradventure to THE MASTER too;

Whose secret Presence, through Creation’s veins
Running Quicksilver-like eludes your pains;
Talking all shapes from Mah to Mahi; and
They change and perish all - but He remains.(Ibid, p. 347)

HROMDOKRE, —BRORH
BRIZEANTZGOHFOIFEY T

ZLTRE ! CEOKENET D
BHIZ, 2L CEILITEN LR, HHET,

FAEDIEZ RS RAINT D% B 727213 LT/
WORMFEZ, BETZEZ. K&,
B0 ERFEZZNODII—FHDE

ZLT, £90 NMEIIMNHKDLZDTHA 9,
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Y L BEEMHODITTSA D%

o, TLTREVCEST Y INRZEDH
bR T BT D DH—EMEA~D

ZLTHA~DES /2R T

Z DO DRI, BEM O MR %
KEBD L S IZiidL, Hiel-T-bOERE R bR<

~— (f) b~vb— (H) FTHHLWPLIBEIWD 2h 6
OB L, SR TRDED, Lo LEITES,

INHOFHINT N L ERA O T, #JTERINDOFEMBN SN TH, FELBICL
STIFHEMED L S TER O IN NRD LI REDThH S ITHER Y, N—idEn% A
BLIZDN, ZRODOFHIOWTIZE A EFEFERE V- TH KWL D R &kt T LT
%, LTFIZA L, "—rOZOFOMRRE R T E TV, FO5I IR T —0E, —D2H
DFFOMREZLLTO X HIZHBH LTV 5

Life is, he says, only like the waiting of travelers for one moment at an oasis in the
desert to drink a little water. The desert is the unknown Infinite; the Well of Being at
which we halt, is the present world into which we came out of mystery, out of
nothingness. And we drink and pass on and vanish back into the nothingness out of
which we came!d.

e (A~— A —24) T5 95, NEIX KD LT R DITHETAT &
ZNZROMRADBNL SR DRED L9 72 b DIT@E 720y, WEIIRMOERTH D, Fx
NN HIEE D NEDHFIL, Foxr MWL DL, BENOLHHED OB THDL, £ LT
FxIIKERT L, TORS TELEEIIHLRLDOTH D,

ZOEDITLTRTHDLE, "=V OfRB1720 B OGS EMITFTHIELDTH D
ZEBmD, BRI Z OMWITRROBRT 2 L 2 A&7, Eon—r ol EEE
WZEIXITHEELLE DT, &I Fha) L~ ABEERTE~RD ZLIZL-oT, "=
HELHEODAERUSEEL D AEFN TREEICESD Z ENHRFHASN TV DR TH D LV i L

Do
ZHUZHET T 2 ZBHUTOMITFFIZOWNWT, N—I3FE LD TUTDOIIITHEIRL T\ D,
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FTEIANEDEE LI 2N EEMAS D LT DHAMOBFNDOELSIZHONTTH D,

In the immeasurable darkness of mystery each life is but a tiny sparkle - the light
upon a spangle; therefore what is the use of trying to find out the secret of things? The
secret 1s infinite, while we are of a moment only; why waste that moment in trying to
find out what we cannot find out? You say that we should try to discover truth; but
who knows what is truth? 14

RO Y N2 WSRO T, ZRENOMITNIRE LD IT|E 22, FAD/NE TR
AN TH D, 9 ThiuX, WEORELNAS I LT 5 LIMOE®RN D DN, Fih
BITERTHY . MAIXTIAO—BHIBWE 2, £ 95 ThHNITRE, Aodongnbo
ZROTE D E LTHRMZIRET 200, HRIEFEEZRERL2TUIE VI, L
UAMTISE SN0 EREDNH D D 7,

Z OERTE, el L7RFOZBFERRYRBER & 9 K0 13, TUATRRC & - THEE S 7o
B2 N— PME O RRIZ L > THMAR L, FECONHDT RN TN DEFTTHh D &
25, ZHUZHE EAT L, WATREONEZ /ST 7L —XLTnH LN Vi, ZhbolufT
FFENDAN=UNEAT L TER T L2 LT D K oI B b A<,

Very possibly the difference between the true and false may be no wider than the
thickness of a hair, or the difference of a single letter, if you could just find out that one
little difference (but you never can find it out) then you might find yourself at once in
all secrets. But of Him you shall never in this life learn anything1?.
RIHEP BRI ETHLP EFELBY L OROENT ZOIHE LY HIENE DO TR,

HDHNEILFO—DODENTHD, bLLID/NIREVERSITFLIENTELLTH
T (L LENZRDTLZLIFRLTTERNTHAID) . THLTT N TORENIK
fET D bEiLiev, Lal, [ I2onT, BtohTh?rs Z &R EMbR0noT
5,

BHELAYOEZEZORERILEZ TS E AL LI TRROMIRED L O TH
D, LFOENITZEZDEZAFIN—VPMATZbDOTHD, £, THUHSHIADL Z
ZTCHIHA LI TREDBERD/NT 7 L—X L) K0, ~N—C ORIz BN
KERoTNWDLZ ENTND,

120



Everywhere He is, everything is full of Him; but you can no more find Him than you
can pick up a drop of quicksilver between your fingers. One thing only is sure; that
He is all forms, all things from fish to moon; and that all their forms perish and
disappear - through He himself remains eternally unchanged®.

M) 1ZEZITbWV D, TNTE M b TS, LInLEND EE->THARTIE
FEOMOKEOR ZONTe XD b ARDT D Z EITEH LY, —DETHEN R END
Lo THUIERH D EHOPHEER > TNDHENWS Z L, AN LHETHLWD LKA,
ZLTENLTRTORITRONERT 525, A FITKEICEL L RWEFITHKD,

ITHEETAREIE, FE 74y Y P =F NV RROPFTIE, ~"—r D2 2 TESIE~TY
D&% M) LWV ZAMTHTIRNWI ETHD, ENnbEEF-TT 4y Y V=T R
DOHRT [ EABEEINEDITTHLRNWIO =AML, EROPTIL, LrL, 7Ty T7—%fE
THEDOTHLZLEWRTOINDOL =AML L BITHES LTS, ZUE, TTEROH
TEEARIZEBRONTWLEIREZ "= PEITSE RV O FAEITH N TV DLGH TH D &
EA L0, 0D EIZGIHLERBZEOITFHIOWTIE, T4 FEEOHZ LEUTWD
(resembles the teaching of Indian philosophy) |17 & IR XTW5 M, Zivb /—2HE O Rfig
THOH, N—=ESBICZZTVE—20MTRFFEZ5IH LT, A1 Y — ] OEMENA
R EO LIl > THD NITHOW TR 2,

A moment guess’d — then back behind the Fold
Immerst of Darkness round the Drama roll’d
Which, for the Pastime of Eternity,
He doth Himself contrive, enact, behold1®.
—BHIE DL, B OEERITK S S fiod T
CIRITE L b D, EIUTKEDDNOM ORI
M) O L0720, BRmzEs L, ML, Row 5,

ZOFFESIHTLENCAN—1E, A FOFEFEHEOMRELL, bW 227U > ho
FENIE, ZORZDMAEHBIZADESSELIZ—ABERL TS T =R [ZREHLZTWVD
(An old Sanskrit poet compared the visible universe to a game of chess which God was

playingwith Himself, just for amusement) |19 & ffiBLUZFHBA L, EONITRFCA~—IL « A
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Y—LRFELELIRFBZZRALTCNDLZLE2RTND, NEIZZO LS TAEE
(puppet-show) | [ZEX72WNE VNI DTHD, ZDX I %A REEIZOWTOHGERIT, &
DOTFT AV BRHRON—BEM LT A > FEFEMROEREDOTRICEM T ENDL H DT
HY ., N=UIBIT DR LAOBRICRE R BELZRIF LD THL EEZX NS, ZD
BB, NEOEEFBAEE X9 2T 30 BiE< SIS, 220N TON—r D
RIRBAS N TOD 25, il % OFFOMIR EMRFHI OV T, MIEORR L H D | BRI
S OIS BETZ A 2 Z Ll Lzvy,

ZDH XTI T, HAEHERFZOPRFEL LORSCEF E W) H D=3, T4y
VeIV ROREAFFEICI DR b EB LIZFRESL LTRAMT 21T o2 ofgoh T, 7
4 YV T FROFEFL L SIFFBICHBIRRZZT T, LT LAT~— - A
Y =20 [ — ] IZERA SN TN DAL R RTWD DI 72 DT DONTELEL
THDHT LT LTz,

LIATT7 4y P=F/V RRRTIEINOLDFD I H 3 OW 67 HIZ, 1 DFZ DRt E D 68
HIZID BN TWS, 2095 67 HD 3 DOFHFICHOWTIXRAIERNEZAETNTEY,
N PGEEE AET BRI RIS T R EEERFFE LT LWz Z LMEabhd,
THEIFEMIZ, 68 HIE, BERIR LICETORLEIZRWA, 67 A bl THAED S

ECESICANEDEE ZWRELFFE L OERMERH L Z &N, N—IEEREOT TE L
DTHNTDHIEEZEBNLSTZO TRV EEZLND,

3 — 3. BHAROEFHE L OMHFEIME

N PFFFERFZOHBZOF T, 74 vV ¥ =TV RO ETETEH~—/b -
AY—20D WAL Y — ] ZFEBITHRAL LD LR ST-OIE, ~N— U DMl THNT
WD, REEEMANT L LI Lo THRORA RAMEZBE LD LD LT HILNTED, &)
HIEBO R TH Y | ZORDICEITAARNFEITIIBES ICAENER LTV, AFO
HEEBET 2 X5 RITFHFEZIA TRATHN LD TIE 20 EBbh 2 5bH 5,

T ZIFUTDO LD 7, NEDEEZECTED D XI5 Th 5,

Perplext no more with Human or Divine,
To-morrow’s tangle to the winds resign,
And lose your fingers in this tresses of
The Cypress-slender Minister of Wine.
AN THLIPTH L0 HIER0H, D Z LT L
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BB IXERY g, BUSfEE TR 29
FLTUA U HEFESBROARED L DT MED
WREZICHEE Y- F 2,

ZOFHIOWTA—0F, TFHOREMZ 5 &35 X TOANMDEE I3 I L
DENG, AT MREZH LIV EFICZITAND ZLITHBETH D Z ENMETHY , RL
THIY ZRNZ E2MAD ELTLELEND LV, BRNELIZEZTCH ) BRESLEVEZ
O F F532Z 1 AT L (Since all human effort to read the riddle of the universe is utterly
vain, the poet says, “Let us at least be sensible enough to take the world as it is, to accept
the beauty and the love and the pleasure Nature offers us, without troubling our minds
concerning that which never can be known.) |20 L8 _XTW %, F7z, ZOFFIHTL 2ED
ZlEHB AAT LR TIHHIETELLNTEY, ZOFCBITHES, LFH Y O TIE
<, BOWREDZ L2 b 2T bDTHDHEBZLNETHDHI L, AEOL I ITHIHD
MDA AT DR TED TUTRSINDL T LR L A XT AHFITOVWTOHH S —EY 20
BT T DL TV Z &R0 5,

WFIUCE L WA EREKRNR DO THHICE L, KHEOERERE S THDHIZE L, Btk
KIZE->TESZHL I, LVIBREIARDTNCHLHEET L2 HDOTH Y, N—ITFER LI
WTW LA RGICHME LT VLOEDY 7L LTI OMTRHZSIH LD TR nhe
Bbnsd 2,

Elo. TOBANRT S Z2WEELFRE LT, UTOX I RFRgIHESnhTh 5,

Yet Ah, that Spring should vanish with the Rose!
That Youth’s sweet-scented manuscript should close!
That Nightingale that in the branches sang,
Ah whence, and whither flown again, who knows (Ibid., p.365)!
LnLE, BEERE L BICHA D,
HFHROWSELEWIMLOND,
MOEREE PTG & 912
ZLTH O —EBNDDITNDD EZRDN, FHENEA DD

AARDZLAITSDIZ WEFTE LT, TELWVEMICEETED 2o 5 BPEDEE (the

Oriental custom of perfuming beautiful manuscripts with musk) ] &, FENED XL HITHE
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FLHUOND B RELZONTND Z EDHEN—VIFHA LB L TWAR, Zhlh
NOBRITHFEAOBBOT ML TEE,OL I, FORESHLTEREFELLI T
TL—RXT 52 LIFHEZ TV D,

[ "g v — ] OWTEHER, BARADBIEICHBE LD b ORH HHEDILEE LT, N—r
FELHEZRTOUTO LS RFFbiT CHHL TV

Yon rising Moon that looks for us again -
How oft hereafter will she wax and wane;

How oft hereafter rising look for us
Through this same Garden - and for one in vain!2?
b ZITADPHURS
ZHVETHMES AIdmbRIT L,
INETIMELH D AIFA L EZRL
ZORUENS, T LTELRLIE = ADADTZDIZ

ZOFHIONTA—=IERED R, L LIRS, EBICADHZR T, FFAmE
L<72%, ZLTHIZ, O THARDFANRES LIL 912, Zo@hZ2 KB L T 5(Even
the sight of the moon above the garden makes the poet sad; and he expressed his emotion
somewhat as more than one Japanese poet has done in the past.) & . HARDF & OfHFEM: %
WANTNHDTH D,

WEEEFEN—VDFEIBIZE ST, ZOXIRBUEEDOH L BB LFET L, NED
HRIZRWCET 2L 2HBRD o7 Z LITBBRICEES 2V, fRE LT H—20d, [
Y— ] &L AROEFEBIOMICITFHEBE L L2 bDRH o722 & iRl 2 iFR 4 8 L TRl
LTWDZEBDND, o, ~ Y LEDHEDOEZIARNL, BLOHLIN—UBINOLD
BAROHFEMEZEZ 2o TRALIEBMG TE 2, EROPTTIHHL TV D UITFFOIZ L
A EITEREIC X DR RE 0N TEY, BAKRLIZZEOHDORRRHLZLNbbENIETH D
BREFEATE 2O TIRNIES S I 122 L, BROPFTHA—F, LT L7V V=T
IV RIRDIEFECHFHEZSIH L TE LT R Z D X 5 ISR T DIAEZ#AE L 72O 0N DV TR,
LA [ A v— ] TN EEBAZ H LW > THIIL LD & Leed TRy
EEZAONDDTHD, £, ERERLOEFZRALO D —<HFOTR S, HREROHEND
X3 Dighoie, ZOZEMHT 4y YT =T RRO (AL Y— ] i, B 2%
W OTZDICEZIALPRENTZOTIH < WTNEER EOEROTICKREEL o0 1
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THRSNEDOTIERONE VDI HEHIDK Y LoD TH 5,

Bbicfz T
NV OBETH D 1902 FICREE SN [MBE] IO b -E IFEo—) 12X, B
TDO X 7R Nn A b5,

There is no loss - because there is not any Self that can be lost. Whatsover was, that
you have been; - whtasover is, that you are; - whatsover will be, that you must become.
Personality! - individuality! - the ghosts of a dream in a dream! Life infinite only
there is; and all that apprears to be is but the thrilling of it - sun, moon, and stars -
earth, sky, and sea - and Mind and Man, and Space and Time. All of them are
shadows. The shadows come and go; - the Shadow-Maker shapes forever2??,

BRI N——RE ROV R BE RO Z LDV /RN LTHD, EDX
IO THSIITE L, HRIFIFELL, —EDLIRbLOTHLHITE L, bl
FAAET D, —EDLIRBOIRDITE L, bRTIFZENICRLRITR DB, Ak !
— ! ZOPITH TS 2LZIZ LT ERW ! 5 bDIFESFEOMIEIT TH D,
HOMICRZDTXTOLDEFLDOMOEATLLN—KRKBELHALEL—KMY
s NS, ZRBRFHE S, ZNDIETNTRRDOE, RN TITIHA
WD NIKIZEITRZELDTH S 29,

o
=

T <,

ZOFLRIE, RN DILEEREYFELS O L LTSNS Z ENEnoTed, 29

LT g v—R] ofEEE, Dl &b~V SUEFED 7 4 v Y ¥ = 70 RRUZEZIA
HRdY . HEHERFOBEOH TA—UBEIH LR @A L TWD [ f v — 1] @
HWEBIEHBLTHDLE, UT LB ABDZENERETENEZ L LD TIEHRLS, L LAR
BIEDE I b 0ThiL, HEARIT, HEVIFNA—VBREREELZZ T -0 LEEZD
o ¥V o7aEE] ICbl 2 NH-RICHET 2EEEOL IR bDLEEZXHZ BT
EHOTELVrERPND, XV UTRHEE] CRONDEFEEL, KBIZITIHFEDOTH
ThHhodrENHTEHTEEIN, WTFuTE X, ~—r& g v— K ofianix, ~—
VBRAED BRI LA OB E KIT L, ZEEST TRUERICL KBS T
HEBZDHTEMTEDLOTIIIRNIES D I,
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