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FI7HTFAF o n— VIHEE
[ 7] HEHOEZARIZOVWT D

ok W R

EUBHIC
IR FEWE R ESED Z 7074 4 - = UNRAE) HEE (N2 30E) 1243,

2RO [FV o 7ifEg] PIUEINTWDE, 2095 | BEIZEENT, E3%F5 [302]
The Greek anthology : as selected for the use of Westminster, Eton and other Public schools / literally
translated into English prose, chiefly by George Burges, to witch are added Metrical Versions by Bland,
Merivale, and others, and an index of reference to the originals, London, G. Bell, 1893. TH V), b9
| FiFHIZ 7 5~ RGBT 2 BARD, HEEKS [1641] & [1642] @D, Anthologie Grecque, Tome I-11,
traduite sur le texte publi¢ d'apres le manuscrit palatin par Fr. Jacobs, avec des notices biograophiques et
littéraires sur les poétes de I'anthologie, Paris, Hachette, 1863. TH 0, Wb /— VAR HEZIC
MALZZbOEBDNE 75 v AERD2ERIIOVTIRT TICHERREHE L T2
A, ARNIIEEER [V ¥ 7HHEE] OFZRARIOWTHERZIToHRELTOOT, 4
BNIACIR OIS L2 ORI, 276 HE TOHFZARIOVWTEELITI D TH %S,

1. KRADRERE

ANV Y RPN D 7 7 2 ZAFER [F) 2 7E#EER] ©28K1%, 1863 FICT ¥ = v MMy
SIS NAHOGRT, L7 1 725 [l 25T B8RS XH12”,
— MW E R RIZ, FYVITHEERSI LTIV AOHEFEICE [ V7iEE] 2L %
RERIZbDTHLD, TNEIFHBIIZ, FU AN Y HEFIEKOEFER [FY 2 7 FdEg]
i, TOERMICHEINTVE I, [TZAMNIVAY—, A= b BLUZOMDNT) v
7 A7 —=NVCTOMAOD] ORETHY, 7TV v IVRFMN)=ZT 14 - ALy TEIET
HotzVa—T - N—=T 2 X (George Burges, 1786 - 1864) DEMBIZL B DT, ThiZTF
~ F (Robert Bland, 1730-1816), A1)/ 7 )L (John Herman Merivale, 1779 — 1844) & OH#SCER
EHTMR72DDTH Lo NV Y UEFTHOMIZ 1893 FEDH DT, DT ENHH/N— VR
COEYERHUBEIHEA L2 LIFEMTONE, LAL, [FY) ¥ 7a#E] OWRFRAKRT
L, TOLI VbW BIHFFM TR &DH, #1121 Graham R. Tomson, Richard Garnett,
Andrew Lang, Selections from the Greek Anthology, London, W. Scott, 1889. %, J. W. Mackail, Select
Epigrams from the Greek Anthology, London, Longmans, 1890. 72 &% AT 25 Z & 3 B HES -
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2OTEEwhrEEBbL, TN THIN— VBRI OIS 720
b LNV, TOZEIZOWTE LT ICHeER

i)

2. ERBELDEZA#

IN=UET A A S DB E L
LT, EEMEAGELELIC, B
DB 5T ESETHFEZRAATH
ENRINITITHPLTWBD, 2o
PR [F 0 o7 aHEg] 1I2h, Rl
DELERLICBU72Z LnE X AR
Hbo WHL LTHEFIIHABERL
HMOEOKE T 3LARAIE, ML
FEEE X TRUSHATT 2TV 5. B
FOBIE, N—rBELERSTE
HBbh b7 —<AEICEFHETRENT
WBA, BEICEoTIET7 I v AGE
HAETHLZ LDV EL

2—2 ERRULERMODEZAHL

EHGRLEMCE, [BE1] ok
I, BUORRZLOWHOEEZAADD
bo TRNTUHFEHET, MOEHFEAAL
LD S, N=VDOFIRDLLD
EHEETE 5o FMIIEXHID—D %
WLIEOFIFONTWEbDEH 5,

F9 - A ACE
“x 63 - €
Dy — Puws
280 e By 4

@

IPé - / 2 /ﬂ..,u s
N7 = VA (v/]// Tnfirn” de_f /”/65‘/

L e /77- Coensla = Bor

WS 2 OB A B B DH
E R DY/

JEn i wéa "
Nl '
/2/( o 07 ey m:w}t (;’:‘—\
'/ CL 0 IML\,\‘
/s Coo C' ot 4
\)\ 250 e kzﬂ’k‘xuu\;a A
X —2—73 l,éll/d% 9‘,«( Py gr»vv ‘.
/K;IL'“ e
07 / = )
. ,,/(/\L\ v -
2/ > - o
_I. ’\x A { sflzk‘) _
i:\?\ —

gzc— 2Pt

TR .
T%gm._

UFICZ DR E RS 2B, T IR o Twa

39 - Lethe
X + 63 - Cicada (loves)
+ nightingale
74 - Prudence

75 - Takatsu-mura legend

- 156 -

v

[EE 1]

(&, BURE TR T & 2 i

ST 5o



FIAT 4L - n—=VIHEE [F) ¥ 7@#EE] EEROEEARICONT O

(similitude W?)
82 - (Cicada) harmlessness of
89 - Trouble of life
106 - false friendship
117- vanitas vanitatum (comp. p. 165)
X X 147 — Cicada anacreon
216 - » do 7
218 7 do 7
276 - Omar Khayyam
X 284 - Cicada, Spider +
X 293 - Died locust
X 295 - little girl's grief
329 - pres-fancy on a dead boy
X 345 - Myro
370 - tricking
391 - Gwan-hodoki
412 — dolls offrend is wrong
436 —
442 — frog
X 458-
460 — bee
460 — boy cathes

2—3. BRERLARDEZAH
FMNCH T, BAELAMICS [5

. W ‘b\)’l 7~
#2] O X5 ZHABOTERAADD B, iy € e A
= . i O .
DUFIZZ 0 Lz b D& R, kY o e g L
l({\ \6 ) )_\U“V”ﬁ . f\ﬁ/‘/" S
480 — sacred tree 3‘1/ " s : M 4
494~ ghost ¢k ‘{7&4&.1/}5 \l\ \ UV
498 — Love for an ugly woman : J\lr > \ .
500 — Every day born (52 2]
Everythings die

504 —wish to be awind  Lovesong
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3. ANEZHBEDEZAAETDOHR
PTFIZ, ZNZFNOEMEICRHERINTWEARLE ZOEZXAARIZOWTIHIZKE ZINZ 5
Z LT 5,

3—1. 39H

HELRLEMZ, TLT (Lethe) | EHEAARD
Ho TR, ALTE [(BE3] okHic, £
RENSRETHRISHAT ATV D, Zo—Hild

1To n, 1.

This little stone,
Thou too, in me Y o
Drink not of Lethe in t

4_% L: N—D Eg ‘l:.‘ ff %‘: vy 7": ﬁﬁ T &) é & ‘%3‘ b h "This stone, beloved Sabinus, on thy «'\-xwu’L L
~ xt;ﬁm;rilt:\ sm]:l\\ol‘ our great love Shall be s
R . - . still shall seck thee lost. I cthe's wi
e VN —— O, Sk o o g T
&7z, E=3=1K)

XLIV. UNCERTAIN
This is thy memorial, the little stone, of our great love for thee, virtuous Sabinus. Ever shall I seek
thee, and do thou, if it will be lawful among the dead, drink not, as regards me, any of the water of
Lethe.
CNIEDZODRED, Nehfi, BADOBIIHNTLHRELED, HEETEIZ L,
IR EICHEZRLEKDL L, BbZI) L7ctr. LEOETH ZMBEGR R 51X, FAD7z
WIZ, LTOREDPLIKILZNWTHE N,

ZOMALOMERFHE, BHEZIC T TAWOEM]Y THY, ALK HEEmEIE
JA) LT, ROEFBMEOZ EEZINTERTLE) L) BHOML 7 OKEZKE 20
THL, LHED b DTHL, F) Y THEEZHILZHICE o TEE LA BRI 2% B4 Ok %
95 Z0MHFE, LALN—rE2HMLEILE > TR EVPHLMERLZDDTIE RV, &
WIHDBN—VIE, 1883 ESH27 HO [ 44X - 7€ F v b MIZBREh7za7 4
[HAOFHER] OKET, THLORGRDKOLEHAL LR Rbwv Lo TRERIZS
—EROLEE LI v ) FEDFH (the desire of the Japanese bride for a last look at her husband's
face, that she might carry a perfect memory of him into the world of shadows) ] %, [ZAZENZRW
£, HEDLTOREKELVTHRLVEEI HWF ) 7T OEMEF LA HWIEL
W (is surely beautiful as the old Greek epitaph in which the beloved dead is besought not to quaff the
waters of Lethe, lest she forget her love) |’ £ 2TV AN HTH Do

HHOENEH LB DD, SHOMTHSLTFORERE 2\ D ICHED MEHFHIZ ofb
W, Z0a 7 A0oRERIE) COMBFEOTE RV RLEDNL, bHHA, NV
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SCEEFT R O YERERIZ 1893 DML TH 1, 1883 FICHEKINZ T T A FAEEZ SR LZHT
BV LA TH D, LA L, FEEHICHEEAARD D 5 D EIE 2 OMERFEI/N— DI
BLHFNTEY, 1883 4FEDHEMTL D HLAAZOMEFFE N— VLMo T 72D TR
LWL D LD, b HAAZNIE, T A B URRICHESZ: & CRA SRR
WCEDBbDEHEZOLNLEDTHLY, TRIDEILLAL - &H, EETHEARREZ %S
TWIN=U, BRELLTHEALZLDLEZ LI LETELDOTRRVESL) D £)FE
2B LNV Y SOREFESEREIRO [ ¥ 7REE] 25, RAOHE T THErI72b 0 TIE
%, [YVZAPMIVAY —, A= UBIOZEOMDNNTY) v o - 27—V TOHEHD70 ]
DBEETHLHHANBIZATEALAZTL 2 L)1 Bbh s, MEOMEXICINL, W
WE 1852 4 TH Y, YT AII VARSI —BLUA — b YR TOMHICHT 2720108 IEN 72
77 AMOM, YKEY—F ARFOF) I TEHIRTH /2T a v - TRT =X L HEEN
TRTPWDSNTVBEDIETHE o N—UPFEATVI LY M A AN— VRIS —F A
KEMETHY, €2 TIOREM [F) ¥ 7iER] 2P8RHL LTHWLRTwzL LT
b, FHRLRZILTRZRVWES ), Z29FZNE, BICHEATHME Zolzn—r7, HLHOD
R AR E Bl L CHEREI O [F) ¥ 7a#ER] 2HAL, SALZIEELHATY
Ta T AL L0 ZORTHS, WO THERAAZKZLZ, LOHENTE
bo WEFNIZLTH ZOMERFED, N— Y ORBIZESAN TN TV D TH o722 LIHE
WHEWTHH ),

3—2 63H

BRLGR LA M of ray lock the wolves or watchman drain.  G. B,
(3 (BT %) + XIX. EVENUS. G Lo
rarvr—r [ . b i e
(cioata Goves) +  [RERE IS R e tivere, o e vinga
righingale) | * & L T e
XABDOH o763 that those engaged in song should perish by the mouths

of those engaged in song.

HoARZIE [5
H4 0X)hEX
IABDID B o

9, T ALV EFLZHDLIT, B.C. 4694007 LV ) FEXAADHSLNLD, Ih
B ) ZAOEBRETHLEBDNDL, FDOTIZ2300 years &5 5 9 L THAMN S E XA
AW hbe TNEBZLL, N—UPIOHEZRARZITo RERHD S 2300 1] &\ 9 FIRT
HHILEZLN, N—UD 1900 FEIZZDEFEEAAE IO T-572 2 LN TE %,

[BE 4]
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O 1900 SEEIZN— VARV L EZIWTWA b eI IclMT 0T, F72,
FHBELOFHZARMIDAOSND LI, HOKIIKCE (ThbbrAF 07 —)) Otk
bALNG,

INEFEMNT S L9, HETEAFICBI 20— v 0f#EY 2/ L, THICHT 54
F) 705 LVIHIFEROPTTHLZOFRIIAEINTBY, LTOLIITHASN TV A,

But the most remarkable poem about a cicada in the whole Greek collection is a little piece 2300
years old, attributed to the poet Evenus. It was written upon the occasion of seeing a nightingale
catch a cicada. Evenus calls the nightingale was a daughter of an ancient king of Attica; her name
was Philomela, and she was turned into a bird by the gods of pity for her great sorrow. (p. 442)

LAL, FUYTOHERELEKOHPT, LIV TORDIFETREFHIL, 23004
ANCHE2Nnse, ALY 2 XAICLEH0LESINE/MMITHL, ZOFFE, K Er
IZWIRALMTERTHRINLDDTH D, TT2XARFAF VT —VET v T4 N
DEHVWEDIRTH 2 L LV, ZOHIET 4B ATT, WRERNALZMAZIZE > TBICE
EEZOLNIZDEE NI,

ZOHD 2300 FEHTE VI FLBBEDOFZAAE —HT LI 21, FAF ¥ Tr—EvHid
BY, ALHTEHCLRTHRWIZ DL, HRRELOFIARIIIR STz,
NV HEDRB ORI EN TR EIDEEZ DT ENTE b,

DL BRI TNV IEZOIT 2 R ADFEEFIHL, & SITHOHUC K THIA
ENTVRHTRE [HXGRDIFEALIZRET B &) kD, ZORRIIEHHFET
EHMEICLVEFTREDHLNRVOTIZTHHLTHEI) (Most of the verse translations
are very disappointing; but in this case one translation happens to be tolerably good so that we may
quote it) | (p. 442) LB XOOF|A LT 5%,

ZOIENOLDbRPBEDZ, N—ridAEE, RFEEFERFICB T 5 #ROERHDO 72012 X E
HERZLBRDVORAMRENT VI E V) RETH L. HARAIZDHFRO P THIGRIM S
TWHDRIDIREFITHY, TNIETFIOFEIN— VL o THRELRMELZ HD TS
ELIDH A B ZO [F) TTEESR] OYGERSBRHERTH LD, H2VIEIDL)
ICHEROME L T2DICRBETH L EN— VW L7720 THLRESH Y, £/, »o
THHOEFRRIZHC SN TV E Y TH 200 212, HOGR - BERED T, #F TR
FTEHEHESDHODLVWEDLDTH D EN—V P> TW72dThHoLhd Lk, wWihiZlL
Th, N—YOHBROMHEBIO L) ITHEZAADPLRENTONL I LR LD, HuNDH
WERLZLLIEEALRVOTIZRWES I b
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ELICZOFIE, [ (Shadowings)] \ZRO SNz [£3 (SEMD] L w) Ty &4 O
WHBIHEINT, [FAF X —=NIZHWTTY = XADIIN % U H ) (the charming
Addresse of Evenus to a nightingale) | (p.47) &3 hTnd '

3—3. 748
HEGK U AN, TEHRE S (Prudence) | £ EXAARD D - 72 74 HOFMFE T, ATk [5
B 5] XIS, EAEICHETHICHLT A TvW 5,

XLVIII. RUFINUS.
Rhodopé, Melité, Rhodoclea, contended <
pé, ; , cor ¢
( other which of the three had the most W&riﬁ:g1 gz:ui;:

,j Srgglsetshey chose me as a Judge ; and they stood as got.
| > gazed at from al] sides, wanting nectar alone.

t ; s .
sul%eri}g?lllztﬁogtmg what Paris through his judgmen
tals togethey, §itway put crowns upon the three immor

[5H 5]

UL, VT A RADFET, MR R 722 Feu Ry LT OEEE) FENEETN:
[R5, POTCHL L) ZHFVTHEHNEBD0) ZDHFHOKEZ > TW/=0T, =ik
DLHZENEICFER L E N, EVINETH L, ZOREHFEAAD [Prudence (JHEX)
Lk, CONEZEHLLESETHLEV) TENDDD, ZOHFEXRARDN— 2 D4EEDOA]
TEE 72 IR O DOEEL G2 F2 M2 TIRIE- & L L2z L
TERVY, TOXHIRIEY = FIN—VORWEDOE TIPS RERLE L TR ATHT
WEDTIERWAE W) Z EENTETHS ).

3—4. 7582

CZDFIZOVTIE, FRIE
) ~ L. UNCERTATY
M, [#HY - 55D o
LM [ o SOME ONE WHO HAD BURIED HIMspre mppors pp "
fZ @ (L) (Takatsu-mura Being distressed by age and poverty, S

o holding out a contribution for misfor
legend (similitude W?)) ] & man s o Lastortune, I weng
uietly under the tomb with ty embling limbs, and founq

WO EEAAD D bo AL | yith difficulty the end of a wretched life. But the
qustom of the dead was altered in my case. Tor I Qid

and not g single

HUHIZIE [FEe] ok not die first, and then was buried, but, after T was
A s e bued T died.
TWwb, 1556l
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BTN TVRLEDIFIOHOT 247TH Y, [RITILDIFLALZDOTIELRL, Thrd
BONTDOTH DD, FEON/MBTIIIIEAZZDTE (For 1 did not die first, and then was buried,
but, after I was buried, I died) ] &), ZORADOFHOFBHOKE [FLAFICELNT-H LY
{Z2WT (ON SOME ONE WHO HAD BURIED HISELF BEFORE DEATH) | % 5\ it 2 Cail]
LTWABLETEH D, CHD, 7Y - 15"V OIEHEED L IWE-> TV EDNIES
DEIHARHTHEH, HELFEFHONLZIEY - FIN—VORELRYFEICLILALNS
Tuy FTHY, N—rO—EHOERIZIE, AROEKZT TR, [FY) U T7E#ELR] o2
DE)B—HbHEERIZFLTWDEDOTREVWNLEEZONDIDTHE, 72, ThiDIB
ZOoEELZOIR, COHZARETSTZRON—5, HADERIHE [F) ¥ 7HEE]
O—HIZHALEZEDTVEETHY, N—rohT, HREBRLEFY VT ENFhEN
TP ONWT W Z W Z 5 HTH Do

3—5 82H

FRBELIC T3 (Cicada) ] 5 LT III. UNCERTAIN,
€0 IS (ramiosnesof) £33} iyl Jo dng b bl o
Db 2 HADKLEME, (%51 7) ’
DEHITXEPFTFSENTHWBED, NE (& 7]
FICIEB HETHSDDTH Y, KA
ANAISTOLTOFRTH S,

Why, O shepherds, do you drag by a shameless capture from dewy boughs, me a Cicada, the
lover of solitude, the road-side songster of the Nympha, chirping shrilly in mid-day heat on the
mountains, and in the shady groves. Behold the thrush and blackbird, behold how many starlings
are the plunderers of field-abundance. It is right to take the destroyers of fruits. Kill them. What
grudging is there of leaves and grassy dew?

BBEFWED X, ROI) LRBOGEHEATRLL LA RV, IHEEL,
=V 7 OEHENDHK) 72T, NOBHBRBEOZ VKA TEY ) FHTHLZ DS Z, v
FIRrzu ) ERE, FREIELLDRTY AT FUNKHOED) OBELTH L 0% i
Lo RT3 0%MEZ50EBIIDRoT0b, WHERE, TNCOEDPZ
ERHOBEALDLOPENEZENES LD DTHLZ Lo

IS F 7 HEUREIR A ORI BT 25 F ) V7 OFRITHA SN TV LHTH D,
REHWFHFEOBE LTHEIFOLNTWE DT, [BEROFAZEEFALL, FYITOH

- 162 —



FITHT 4% o= VIHEH [F) v 7E#EE] EERHOFEARIIOVWT O

AN7zbd Db I0mEIEZEE L T5 (Like the poets of the Far East, the Greek singers
especially celebrated the harmlessness of the cicada) | (p. 443) Ol & L T OF/MBHIT LN TV 5,

BEQENSHATS, N—UP [EMNIY ] ZEOBREDOL Yy v OfT, BIIZAEI N
BNE O THENZRETHE I LIHELRLINETHY, N—"DBLOIED A3 2
BRIRENWHEEZ AR TH D E VR 5,

3—6. 89H
AR BRELT ] 5™ g
. :fo shall a person Cut LAXOUSE |
[ NEOKEE (Trouble of life) ] & B :fe]lslfi ) aifficult 250 {r?;&xtom; oo it |
) ' are QU £ toils ; in the se? 'f’ w are in 2
HERROB - ZFHHHI SR, gl 2038, ave a0y BTG B Yo will mot be
d feats tion. B vied? you live sl |
= = )~ - Jan vexa 7 married : - B \
[F28] 0 &5 1Ak R S diﬂlioﬁtyimxiet}" C]éll(freiozreu:;bubles. Ahc{nldlessG \;i; w\
ath il y. 0l is thoughtless. ;
THICHAFEEATN TS Z x‘l‘lol'e so!ltﬂé };ondm‘m- Yom}}s‘ als;;hoicebof one of these
i o WA -engthless: There 1 been born, or to die as
EVTH D, h”h‘ila'rfgztleither never to have De€ é
{0 N1 f
born. o ?
ZORI T4 T ADFONE soon 85 P05 o wanld man desire tokeep:
- - =1
BUTOLIRbDOTHY, ER [EE 8]

LD [ANED NS TIV] L)
HBERAAIMPE LB E o TV D,

What path of life shall a person cut through! In the forum are quarrels and difficult suits; at
home cares; in the fields enough of toils; in the sea fright; in a foreign land fear, if you have any
thing; but if you are in a difficulty, vexation. Have you a wife? You will not be without anxiety. Are
you unmarried? You live still more solitarily. Children are troubles. A childless life is a maimed
condition. Youth is thoughtless. Grey hairs are strengthless. There is a choice of one of these two
things, either never to have been born, or die as soon as born.

AN E v ) NAEDEE < SO RT 2T NE R SR Lo KSR ARAY
WEEAFEE L9 RICFHMEEZ LRTNRE RS RWEANBY, MIZIZTERH 5. IS
M, SHENCER R, MR LT EREMEE LY, HoTwa e ZITERY 2.
FZV B0 WIUZLERFL SR END Z L 13HWESL I BIELTwAavDy, Zhi
Hho LIMMIZEZETNE I LD FREBIZENFOMTH L, FHDOVERWAL
TP DRF 72 NS, B SREREICRYT, BZEEITH 5. MiRROVTI)»ZESR
E2ve RLTHEFNTI RV, EEN®RIICT CRERDTH S,

COFDOFFOWINED, BEON—YOI T IL LW THESN TV HEBIEEE
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HB2ZTwahEHiclbhs, N—VIZEALZITHEHB L7z vwblTwb 2, X 5I2FNE,
ZOEIBRFY I TOREENOMBIZL o THOHBINT WD DEEZLZADTIE RV
A9 D

3—7. 106

A 106 HIZiE, BERSE L TMHE Y ORI (false friendship) & B X AL D H - 25525 S h
(B 9] @ &) IERENSHECHRA B 2T v b,

| LI. LUCILLIUS.
t Nature hag found amo
, M aman who makeg a

0r we are
n
enemy ot a'ny lon

\ the moiﬂe%)ut loving him

ngst men nothing more baneful
false show of pure friendship.
ger on the watch as against an
as a friend, in this we are hurt

(FE 9]

oL T, HIARIDHL Y OKN] 2WiFELDTO L) 2HNFEICE-TWA,

Nature has found amongst men nothing more baneful than a man who makes a false show of pure
friendship. For we are not any longer on the watch as against an enemy; but loving him as a friend,
in this we are hurt the more.

HRIAM ED ORI, Mtk elo ORTAHOMTHMEI ) EH 2 DE R
Hdo 290 EZMEALTHFEZ LIV, KAELTELTVIHAIE, 20
CLTLVHEOKHBDTH %o

TORF I TIOFTHEOSNTVLI LD, MEDON—VOYFEOZ ZHh L ZITHAS
NBZEHRTHD L) ITBbND, [F) I 7a#EE] ICRONIESIAFEBOEATH 5
LEOTLERIFENLZTOILETH LD, TNTHLLBID L) LEpTICHZAANH L 2
Lid, BRON— VBN OLBDO Z D &) ZMHIZHOZR > TWZ LDIEE L 25D T
ERWES 9D b

3-8 117H

HER L Tld [22D%27% %55 7% (vanitas vanitatum) | &\ 9 X ARD D 5 AL 117 HIZIE,
INFETOL) BHMEOHZAAIELASNL VA, FHEICND 5N TV 2 D7 % A
T5L, 2HFHOFD, [BOZLLD%] OBEWHES>TCWLFHTHL LI ICBbNL,
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My name. What is that to you? My country. For what purpose is this [told]? I am of a renowned
race. What if of the most mean? After living with honour I departed life. What if without honour!
And I now lie here. To whom art thou speaking thus?

ROH, ZUHBEFE o THDOLEL V) O RADOE, BELTARILEFDRT
NE%HRwD72, RIENEESMBOFH, THLEIMOEIRYH B Dhe BEDHD N
HakolzDb, FIENPLIRV. o720 ZEDVPRITIIMOEIRD v, £ LTEHRIEZ

K7z b o TV de BH RIS LTZDO L) IS LT E00",

[Zemee b7 ] 13 [IHHEE] b (EE0FE] CROWASETHY, Bitobtir L&
EAHBWTH DY, b — UWEGE LAAASER R T, HAMOb 0L Eb
ML EEBE LFLEVWRLAETHDLE VWb, b HAAN— U HLEEAHE L T
WehrHZE [F) I7aEEERE] 25ATEZOLHIICHL L) 2EHOSEICE,INION
LN VA, WIFRIZLTH ZORININ— Y HFRLERWTW 2k, [2R02h 5 0% ]
EVIH)EFEBICEIN TV Z LEREICL EDTBVWTIVnI EES 9,

F7o, EELELIZIZZAUITINA T, 1165 H & S X (comp. p. 165)] &) HEXALDH D
AR 165 HIZIEFHERAARIERVWDOD, 7)) 3V OUTORIHMIN TS,

All things are a laugh, and all are dust, and all are nothing. For all are produced from things
without reason. Children are cares, if they suffer some great evil, and cares too they are not a few,
even when living. A good wife has in herself some delight; but a bad one brings to the husband a
bitter life.

FTRTDOILIFENTHY, TXTIE, ZLTIRTEETHS, TXTOLDITH
H 72 CGih 6 A SN, FRZZHIIM 52O RN E Bo TOWER S ) DFETH D,
FRINTHNITEEE T TOIRDS PN TH L, REFEL W) DIFZNEMAE IFL
POBEPTHALID, BLILELWV)IBDEIRIZES>THEVAEEZ D257,

COFOWNFELFIETTHRL, CNETICRTEL L) ZEFBIAKMINHESTH D,
TOFF LTI ZONENS HITRAZHT LI ICH b L, 20X RMEHAHA
D= DVEGHOBEFNCRO END LB BB LRV E, TOHFEXARELT 72 Y4R DN —
YOREORNEI-EDIENTELOE, BEAILEZLEVILZDOTIERNVES ) D,

3—9 147H
AL 147THIZIWE, ERRLTX XHAPZOfFF6h, [£3 7+ 27 L4 v (Cicada
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anacreon) | £V I FHXAARDDH - 725D
MAshTBh, AREK [BEE10] @
INICHERAADD 5,

COXIIL,

ON A CICADA.!

o . havi ol
(Cicada, happy, because, having drunk,

- Wkkqgcmayl(;:lt’lc dew, ,you chirrup on the top of trees.
like a“ tl},bgs’e things are yours, whatsoever you see in the
{c‘}:}; and whatever the seasons produce.  For you are

fr 'e|’|d of land-tillers, 2from no one doing any harm.
i"oruI are held i honour by mortals, as the z\g\)'ccablc

Jarbinger of summer. The Muses love you. Pheebus

Jimself loves you, and has given you a shrill song. And

old age docs not wear you down. Oh. thou clever one,

carth-born, song-loving, without suffering, having flesh
without blood, thou art nearly equal to the gods.

g é)n lgc Cicada, coménonly but erroneously translated, grasshopper,
¢ Eton Extracts, Ep. 58,

*—* The Greck is "Amo undevée T f\dmrwy. But the correct syntax . 4
yould be pndéye o ﬁ)\ém’t‘uv. The sense seems {o require "Amd pndevée p ob. 450
;w'ﬁ"""‘y “stealing aught from nobody,” through its living upon

lone,

. 2350
(5% 10] LI LRERTHHY, $EOTH
1350 L) FEZAADLH L, BEHK
INHOHTIE, 1900 DN — Y BT DOEEXAREFCIER, 450037 F 7 LI v OFE,
2350 X ZDOFEMROFE, L) FHRAH D O,
COFD FLHRGUFERFOBETHASINT VDR (p.441) THY, T[] oy
ADOHTEH, [FYITOFNEPEOFALB DU LD IZOWTH LM Z R L

X AARITIL,
Anacreon 1900

T\w% (on more than one point the Greek poet and the Chinese sage are in perfect accord) | (p. 45)
Bl LT, oD [2400 EHICEPNIZT F 7 LA YO INTHT 5L LVIEURT (the
beautiful address of Anacreon to the cicada, written twenty-four hundred years ago) | (p. 45) &
EhTwz ',

ZOLHIITLT, 1900 FEEDN— 5, EZOMEE [F) O 7HEE] »oZnkH %
KTHIHL, ES5ICIEZANEICD ZNZIBH L TV KT2S, EFXRAADLLL[MAILDTH S,

3—10. 216 EH LV 2188

FEHRL T, 206 EBXU2I8HDE AL, [#7357 (7do 7)] v Iitmodni
bOVPEIPNTVD, NEEZRTALE, 216 HITIE [FHE 1] o X512, HICTEG T
TEBRENIHEDRD T PN TN D Z Db n b,

CLXXVIIL TIHE SAME.

Thou vocal Tettix, drunk with drops of dew, thou
singest the Muse, that lives in the country, and prattles
in the and sitting with thy serrated limbs on the
tops of p thou givest out the melody of the lyre
with thy dusky skin. Come then, friend, and speak
some new playful thing to the Wood-Nymphs, and
icihl'rmp'a strain responsive to Pan, in order that, after
rg:ll'lg‘ from dLD"C: may find mid-day slumber here,

ining under a shady plane-tree,

Oh! shrill-voiced iy q

PeIneln-iate, o in]ficccs%r?\?o :)\leltl\ c}cvy-drops sweeb

reh'd on the = . CH
Thy dusk bsg“?y top with indented feet,
) Y Dody’s echoings, hy S
N da, chin st T
The Nymphs 3 D to all the grove,
1, & new responsive strain,

[B= 11]

- 166 —



FINT AL - = VIHEH [F) 2 7HEER] KFEROFESARIONT O

COTTAVIA(F)TT cL;ﬂ;lx-h e;;::;::h(-)f T,
-icket, that . my regye
FEDOLI) 2EBHTHALT / OI glfool} s;;inber! (0] tho(;l cr}clierF, hthat art thgts’ Sm
) » é | s?‘ott}:e Plougth 'ﬁelclsz aln laft W}?. shrill i, " SQ
TaADFED T2, WFERTH] o ] Imitation of the lyre, ¢ 1uru_p me SOmCthini
=G & S?easant, while beating yourl dvo&a Wllngs With yo°
HENTWEFETDH S &Ik D tow 1 wish you would, O cricket, releqqy "
- . < fign; the troubles of much sleepless care, weavine the
12 (p.441), =oAL DOFTDH thread, of & voice, that causes qufrgz ’go Yﬂnder away
VRN < il ol ou for morning-gifts leek ever blgoo
T ORF AT AGI S AT ﬁgdaiglif;s,eog dew cut up for thy mouth, SR
% (p47) BEHEL TR e Tanmat soother of my love, whose music sl

SENERTVS 218 HO K [B& 12]

Xich, [FE12] oX 91Tk
BECHERABINT VDD, ThIRFALALT7 70 20ETIEH 5, I TldARatn
FIHTONTZFHTH b,

oL FE, WERTIE [FUV I TOTRTORIHTLZHEOHTEEZLRDELVD
DL, HOIATFIZHETLHDTHS (perhaps the most beautiful of all the Greek poems about
insects is a poem about a night cricket) ] (p. 439) & L THIA SN TV %, W Li#g&ohTn— U ig,
CONHDIADFEL $1%, [HOWKREMD 223 (weaving the thread of a voice) | (p. 439) &
ET, FNICE > TRHRAICHHOE I ZENZIETINE I LEELELTWE, N—idE 7,
O [FOPSR] L) RN, [Zo/MESREEYDO S SR E (Tthin” quality of the
little creature's song) | (p. 439) TH 5 L bilio TV, /2, N— VX ZOFHOHTEOERZ[ 2
FUFEPHTRMEZIT > THEEZMTLIEL {5 LT (correctly described as striking its wings
with its feet) ] (p. 439) T &5, [FVITABPIOMO BN %2 FITFEANCBIZE L Tz &k
BHT& % (It is also evident that the Greeks observes such insects very closely) | (p. 439) & b
XTWb,

COFIEER [ 0y A OHIZHERINTEY [HoatuFoI 230 »
OEEL M SN L s & AN 3k BT % (delicate in sentiment on the chirruping of night-
crickets) | JIZBWTHARDFIIZLALEDLLIANRVEL (p.46), AL T ZHANID
INSHRNFICEE O E LT [HiERAF (fresh leek) | & [/NS SHUD 531F 725D FE  (drops
ofdewcutupsmall) | 252 X9 EHHEFT 2D, TWAULKHHARWICHZ 25 (sounds
strangely Japanese) | (p. 46) & LTwW5, LTIz, N—ro [HOMEZH ] %o
FIZH IR TVDEDTHS Y,

3—11. 276 B

HERLTIX <=V - A ¥ —2 (Omar Khayyam) | &FEEXRARARDDH - 72217 HIZIZ,
TEARIL VDS, LLTFD XD Lk ANAS T OFEFEIFLENT W5,
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How was I born? Whence am I? For what have I come? To go away again. How can I learn
anything, knowing nothing? Being nothing. I was born. I shall be again as I was before. The race of
voice-dividing (men) is nothing and nothing. But come, prepare me the pleasure-loving stream of
Bacchus; for this medicine is the antidote of ills.

ED LU TRIZEEND, BRI BEHFELEL TWB00, D72 DIZfIEKIzD D,
) —EToTLE ) 2D MBHS T LTRIIMPZ AR LKL DD, [0
Th %L, BR3EFhi, BREPDOTEITHo72bDICEFLRELINDTH L, FHIZE-T
LV oSN HER (ANH) BEOETH L, LNLIIITRTNYy I ZADELAZET
S/ANZRCHEE L, ZORIFEETDOTH L9 51213,

COHEONEEHOIE, BRELO [F3— - "X —2] Lwv) itk & oMEEIZES
LD, 2L, T3S Y — M IR ENDRBITH ), Iz [RD%27% 507k ]
TRENIEFEBLEDHEETLH0TH 5,

N=VRHFEFERZIIBWT, BZH 19034, [ZFY—=F- 749V zINWF
E g x =11 Lw)lEEEfToTwE Y% ZFI—=F- 74y YTV 2IVF (Edward
Fitzgerald, 1809-1883) 1%, 1859 4F\Z [V N4 ¥ — M| ORFERZHE L THRETRE 2 E
ERTFHANTH DD, N—r b F2 188 EMDFAFZ A L Tz HEEFF5 [97] Fitzgerald
Rubaiyat of Omar Khayyam in English verse / Edward Fitzgerald. — New York, Houghton Mifflin. 1888.
MENTH 5D, MFICH F/2, BEHRLIZBUZZLVWEZXAADRD L1130, AXIZH, &3
L EIELITRENTZHE W) DT TR RN =PRI O RV Bbh b7 osH
WZHERDS G [T 0D 7y 2D X ) ITBEROBI N7 D—21Z, HN—V hlFEEHO R THIH
LTWBLUTOFR? DS,

And if the Wine you drink, the Lip you press,
End in what All begins and ends in — Yes;
Think then you are TO-DAY what YESTERDAY
You were — TO-MORROW you shall not be less !
ZLTHLEOHKET A ¥55, BOMLUTLEN,
FTRTPUE > THRDLLLDOTHRDLL L HIX, €9,
ZORIZE WG S, EPFSHHHDIE, EHL) Tholz
bz, ZLTHHLZFRUTOLDTIEIZWI &%, (p.363)

L2ALZOBIHIN Do EFHTRELDIE, ZOBTHN— VIR TWDEZDOFHDOMI
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FITHT 4% o= VIHEH [F) v 7E#EE] EERHOFEARIIOVWT O

Thdo N—Vix [RIFEIDOT, MPLAEDLDIXHRL, BLAFT SICadbes, A
£ F7H%)Thb (beauty is fleeting, that nothing is permanent, that pleasure quickly fades) ] (p.
363) &L, [AHEIFEIZHE D IEICHD S (life begins and ends in nothing) | D TH B 05, A
WHDbNNTESE [ THEIIE) THo2bDITMET, RRIZBVWTHLZENUTD L
DOTEDH Y 2%\ (only what you have been before in the past, and that you cannot be anything less
than that in the future) | &2 5 X ) IO TWE, 72, [TRTHLITHH LT, K
HEDOLIEIFDH IICHBEB I ITH E L TEWIE LW (I everything be only illusion, then what
difference does it make whether we like the illusion or dislike it) | & L, [T HE DK ORKF
O TiZ (in the Eternal order of things) | W TlX, HONWZDL% [EVE o TZIFAN
905 BTHENL S, BADPEHICWHML TV LI PZORTH S ) 2% (whether we
accept it with joy, or shun it with horror, whether we are very virtuour, or very much the reverse) | Z®
CLIEFEHFTVERE LS LV, LHBRTVWEOTHS (DLEp 354),

CHIFZOECUITHOFTHE LTEDPRDERAALIZSLDT, ANV OWFEBE
BEETHEELTVWDLEEZONLEIITH AL, TITRAZLIIC, N=r» [F) T 75l
HFA] OPIZHE L L) 2 IEH 2 BBOEINIED, Az ML Twoem 72t E 2,
MAEDHBRDOPTERSINIZO L) LEEBORITE LD 2 BRI CTE 5 X512 bh
LDThb

COX)HMRBIIE, CoOFRBLABIICHESNZbDOLEZ S22 [HE] 2B
LrytA [FOLT L] obTh, [KREDOHF (the eternal order) | OHFT, [ED X 7%
bDOTHN, HLu/z3P2OTHELLEOEL, EOXILbDOTHN, HARIZIGVEFELT
WLOREL, LX) hboThh, HARZZIEIRATE D %5 (Whatsover was, that you have
been; - whatsoever is, that you are; - whatsoever will be, that you must become) ] & L CH## ST

W50 TLH5 (p.111),

EhWIZRAT
CTETRTEALLHIC, KGR (X)) o 7aEE] OERELICBIT2HEEZAALEERILO
FM A= VICB BRI, REUFERRICB T 2R FE I E N Bk R OIS
ZOFMPHIMEINE D DTHY, THETHBWISERINTE N — Y OHGRO MBI R
HOMPB 22 BIICEMT RN E AL INIZEDOTHL I EPHAPLTE, £LTE
g, W22 TF) I T7HREAR, ELTA AT -2 {tR 2 LETOT 220, N—V
BMEDOIRABA TR T 2 DICHFG LTS D0 THD I L HELICHL IR > TRZOTIR
ot Bbhs. ARETIIRIEOAS LR L#E S AADH RS, 276 HETOHH &
FZRIZEEE o2, ROWETIE, FHFERLOHZIAAZRETLZLIZL-T, 356I1CL
DR ZPREEL, MR ON— 2 DBENOFREOHEDOEHEGEEE S THhD I LITLzV,
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1) FHFET B L OHEEEEE, T8RS RS HETTE AL >~ UNEAE) SO B SRETh], &k
MR RELE, 1999 FI12X %,

2) #iwm (9 7h 744 - n—VIEE#E [F9 2 7FEL] ALTIHOE ZARITOWT—R G & R 3
2 o T—] [BINKEASCEHEIBLE] 4 66 77, 2017 EEBROZ L,

3) oz iizowTiddliag [V 74 7&fitn—] [ART7 7 ¥ AT 7 ¥ ASLFA MRS 7E
L] M 405, 2016 FEBHOZ &,

4) HHEEZR [FV o7 2] Ry, 2016 4, 198 HE SO Z &,

5) Lafcadio Hearn, “A peep at Japanese poetry”, in Essays in European and Oriental Literature, Dodd,
Mead and Company, 1923, p. 339. &8, T2 TH—=rHFER LTV EHIHKIE, ARAEO [H5E5
CZOMDEHNDIMNHIZEGVETVDE) 2L bW 0] THb, FFIZBTLMEDTIHIZONTIE
M (77h 744 - nN—rvo=a—4) Y ARIIBIT 2R EDEZ— [HEROFER] 20
> CT—] [BIIRFANCEAE] 5067 5, 2017 F2 SO &,

6) TOIFIIBFLZHOKIEICOVTY, EillisEzsHoz b,

7) BE (2% viiEZBOZ &,

8) FHILRL T OFOEBOLEMIC XI5 TVE, HEEEL TXHP—2% VL2215
NTV20iEF, WInbtIHrVIEIAaFIIHETLIHFTHY, XEPEN—COPTOREEZRL
TVWBDhH L,

9) DIUTE#skD 5 051 Lafcadio Hearn, Complete lectures on poetry, Tokyo,The Hokuseido Press,
19341250, KRRIZHEOAZRT

10) LLFEdA 5 o511, Lafcadio Hearn, Shadowings and A Japanese miscellany, Houghton Mifflin
Company, 1922 FEI2 X ), KRICHEOAEZRT,

11) BZLLEREZHOEROZ L THAH LML, BT TIIED L) RIZHEOLFET S
WCWEES B o7,

12) WHETIED DA, ZOFAN, WiEHOMGETRBELAZLHIZ, K= FL—Vo#ccE [#IBAL 21
HBEIEDLEDTH L I LIIBAO—FITBELRVDIESL ) D

13) 7527 LA v OAEEIESHTIIAICH 570 F£EHE SN TWDE T &b, ZOBFIIREOTREMEA
HOWOTE 2w, LEbhs,

14) 727201, #HRFHIIBVTHZ v A IZBVTH ZOFOFXW LAY, FHEIIHS L) % [We deem
you happy] Tld7 <, [We deem thee happy] LDV EKBUIL->TWAI LML TBI I,
CHEN=VDPHEGOWEFEKMEI N2 DO TERrwhrEEZONL, T2, Ty fICRALNS
[2400 4EqT ] &) RRab i3# & AA D 2350 4 L3 —FH L2 \v2s, T v TlEmEaE ) LiFT 2400
Ll vy b HpicEz LN,

15) E512, N=YHPIOALT 7O AORFPHAN R ZHREHBPL TV D LlBRTW LR E LT,
[HMED ] LR N=ro [FE] o5 [HOLTL] KB 2HB0MELBMT,2 L
BHKLES S,

16) Z ok FHMIZ D Tid, Lafcadio Hearn, Complete Lectures on Poets, The Hokuseido Press,
1934, pp. 343-359 #BMO = Lo AR CTOIHIERAEICL Y, HERO»E R,

17) 74923z V KR WAL X —F] 2B 2HEXAARE ZOMFET 7213 — v OfIEL OBEIC
DVTIRHED |, Fz®oTmLsd I eicliwv,

AfiL, RHEEWIEE MBS (16K13215) DOBIEIC X B2 ED—#TH %,
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