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Landscape is very modern concept, because it is
not already there as it itself, but it becomes to exist
by the birth of subject who sees it. In fact, landscape
is ‘aesthetically seen nature (or land)’ and is seen in
the activity of formation of aesthetic subjectivity. We
reconstruct landscape by forming it, interpreting it
and framing it. In 1960’ s, landscape in art which had
been ‘a representation of a framed view’ until then,
changed completely, out from museums into landscape,
using landscape itself as material of art and returned
inside landscape as work of art. This is the beginning
of the land/environmental art. Environmental art as
new landscape art is getting into land and in and about
the real natural environment. This means the works
of environmental art are site-specific. In this paper, I
will argue about two works of Antony Gormley, Another
Place and Land project as good examples of site-specific
landscape/environmental art, that express especially its

relationship to land, landscape and environment.
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Antony Gormley Another Place1997 Installation view, Crosby
Sands, Liverpool, 2005 100 cast iron figures, each: 74 7/16 x 20
7/8 x 11 7/16in. (189 x 53 x 29 cm) © the artist Photo: Stephen
White Courtesy White Cube
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Antony Gormley Another Place1997 Installation view, Crosby
Sands, Liverpool, 2005 100 cast iron figures, each: 74 7/16 x 20
7/8 x 11 7/16in. (189 x 53 x 29 cm) © the artist Photo: Stephen
White Courtesy White Cube
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Antony Gormley GRIP 2014 Installation view, Saddell Bay, Mull
of Kintyre, Scotland, 2015 cast iron 189 x 38 x 48 cm © the artist
LAND, May 2015-May 2016 a commission by The Landmark
Trust Photo: Claire Richardson Courtesy White Cube
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Antony Gormley DAZE IV 2014 Installation view, South West
Point, Lundy, England, 2015 castiron 179 x 31.5x 34 cm

© the artist LAND, May 2015-May 2016 a commission by The
Landmark Trust Photo: Claire Richardson Courtesy White Cube
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Bhx7 7 bZ—-d—LU— (Al (Heed)) 2014%F 190

X41X42.5cm

Antony Gormley HEED 2014 Installation view, Kimmeridge Bay,
Dorset, England, 2015 cast iron 190 x z41 x 42.5 cm © the artist
LAND, May 2015-May 2016 a commission by The Landmark
Trust Photo: Claire Richardson Courtesy White Cube
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KR8 77 hZ—d—LU—(Fzwvy (Check)) 2014%F

188.5X50X50cm

Antony Gormley CHECK 2014 Installation view, Martello Tower,
Aldeburgh, Suffolk, England, 2015 cast iron 188.5 x 50 x 50 cm
© the artist LAND, May 2015-May 2016 a commission by The
Landmark Trust Photo: Claire Richardson Courtesy White Cube
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KRS 7 bZ—-d—LU— (GZ8 (Stay)) 20145 184
X 48X 44cm

Antony Gormley STAY 2014 Installation view, Lengthman'’s
Cottage, Lowsonford, England, 2015 cast iron 188.5 x 50 x 50 cm
© the artist LAND, May 2015-May 2016 a commission by The
Landmark Trust Photo: Claire Richardson Courtesy White Cube
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