-

[F—& == KE oA 7 AETHERFMR L NS S A VAL T =R—0 VHERET 2

[F—&—N—2 KB A7 AETHFFA L

x MET AV AEY =R—a VizHitd s TD—
: H ¥ K B
1. Ui

TR A TR RS VRS LPERE2H, BIAEASTEROMREIC
199 0FEMSIEL, HEEA> T4 > OF—F —R— 2RO MATNSKES =1 2
ACTRREMRLOTL > 2 omb, KEOLHBEAHS RN S, The 17—y —
R=2 : KEY 11 7 AC TR NETKEORY 20— 0= LT
ED,

FOREN S 1A I AET =~—1 L RORIEAHIKSD Z EE2RLTHEN, KED T
AP AETHERRL T A VALY =XR—J VH2Z/FTH2HOT TR0, FH—
S P AL T =A— 0 L BAE LA WIS X > TR S N5, 1 F U 2% HADH
RELEREZTHTHS5, LnLT AU AOPEREDL (ZhbbD>57 &) EFREL
TWBOTIERNS S M, EOEEESMIHKD 0N, X1 [Fey—~—2  KES T
1 5 RE TR RO TH 5.

LI P AET =R—a HEEET SEHOBIMI, BACI S-S TERLEDY,
MERERNERICLSD b3 EAREN KbOTREL, 5 TREVTNE, 7
DREE- 2R B 2D TAXRENRE] ORI UE, UEGHR] TED s T
LES.

DCRHERRIE) &1, WhOBEMOLNTESNB%EE, K¥EEVSkETSDXY
o ASCER, TN 5 £ RBET HREEOTEN THEINEONETHHLO0, BIC
v —F 1) XLBEEND,

QLRSS BRIV TINEDE, EHEOKRERERI TOAEHEEDO AN
LD VTFFERSO TV LEFMBENRELEIETH D, Z01 > FFEWEH
HADIL Y 3R REENCREESIC O TIE TRE) LT,

1 BILRZEASCERRLETE405 (2004).
2 BULRFAFBRESE425 (2005).




BEILRZEALF R E

FRRNZ LI, 201 FFIE, EMOZEHZERTRRERLIK WO THo . HLD
REZHOKESHELE bbb 5, Lnl, ZHII ARG E L TORBBRIKE I HRE
T, EHAR S NEREENRESOZREIL, ZOMEZEEICRIETNIT 1Z
EEHEZHSIEORBEINFERLDIRZ Z E2EHUERAMREE L TOER NH S,
COEEPEWINFE CHEITIIFACET L2 2MER H-T, EEARLEM
KRB DDIINETH S Z ENERINTND,

R o2 DREEZDEMR TR FHEE THo 2. FMEEFRIEZEZOEAND LN
RWINE, TAXRENER] 2E<EATYy—FUXLE2E5DNE, TOHFEDHEMFK
EVNXD, TOFFEHFEZEML TVEDBIZ, BrLWEERKL, BEHOBBIZEDIA
AT DLFT) BIE X7z,

BLAERLIZLDIT DEHORIUIA > FFEHEHE R 2 HMILHERR ZLlks,
PIA VAT =R-O2FHE, TNEBETDIEHEE, EIHhRTFEIAEELALHBE
EHFOERTIF2OMEE Y v —F U A RRINNEDIZ, A VA7 =R—228
KOWTE, TNZEETI2EROAN D v —FUZXMIEENWIDENE) NEKL SN EMH
blian, EE, Sz VAT =R—a HIE5T, 7514 - ArLShT+—F17
oA — (RARS h7+— NHEEER, S V7AET7=7 523X « "= FHb,
PIAVAETY=LRT—R-I4 TS, AMIRTF—K TR - T4 T+ ENSH
WZEN, O RUICHTHEBIAELTRILE, HOL o1 7 AT R—EOERDEDIES
TRBVWEVNDIEKRT, XEOTISHEIND) OBFBRE TWbWBTHFI vy IRl
DiEF %5, TFANORAZRL, HARHERNEIREL, BRERZHL, Yok
JOCIZETEAL THEREBET D, ZhICHL, BHOBIIEDTFH A —Jx [Pz
AT DIREL] KEDL TBE 0X5R2BDT, MIEaRiR0I oM VA TIREE
L7zl, AT hT74+—FHBEDOAZEEDS | Lo/ dbDT, 20 [P 7 AT DR
Bk, x—R—COXIBEERERORNETD &, HARDDOEMT THEE TIE/RW)
EVDEREBDNTLEDIDBDTH 5,

LML, ThiCHBEO5T, 5504 HT, Lad, BOARMRIEZOTH S,

PIA VAT =R—ACHEZHTIALDELE [P 21 7 AT D1 Y 712 ANEDHE
MEASSLETENLY IBEEDITHLNTNSE I E] 2T 55,

3 IR E, FMER, [ZUEEROTRBERICHETIME—EHFICB T 2EHME), RHEENRs
2 THIOEE] ,(2003.10).

4 INGRELMEE, RUMESRBRONF—HELYNEROBEN S FHERNHRIFE 2 THORE],
(2003.10).

5 HMEME, TREARNEE (200543802 9 BMTEHEFMOULEI S L).




-

[F—F—R—=2 : ¥EL 1V AETHREMR LU DS S 24 VAT =R—I HERIET 3

B Mt Y 7] THS,

ZADREMREEZ L ZERBYRS M VRAET=R—0 @EHRT 5, LhL, F%
izt 7 OFL, METHHMRTELEND S, P21 7AETD TANEOEMEZ <>
EEZENEY 7] COWTREEFED Y =1 7 AET#OEA LTNH->T, £2F5F—Z2ad
DELBERHEINSL, FUXMOBROEZHNSKRLIEFOESLBEET O, >«
AIAET7 (bLLENR—02) NEHZBELEAEEDHSZ, HVEHSWD HEHEY T
DOFEIZIRD 5% XESRFHEINTNDS, ZO#RE, 1 7AETDERITDONT, FITN—
I DEENKIZENSEERITIEE > THRW,

TNEOKME A< > EEENEY 7 2BEICTSE, ThEP M 7 A =xX—0a2
MAMBA TN RIZ/AR D EFRIFFC, BHN A VAT ="—0 Gz BT 2EHIIBR
5DTH5,

B ELT, NALy RO TENEN (ZOFETVSH, Wizhvh), THAHREEE)
THREIELBMANE TF—2adRX—0a2&, EE5EEbLOMREVMZRLIUL, 20
HIIHLMIRB ERS,

FNERRDENZ, TTINSKEY =1 7 AETHERAMR L E, BB okT—F—N—
ZERUL, KED (1) BROFEE L THRARMEMEBENREE D EWR—F — L 2T D5
(2) 221300 DO0HFEI-O0y NNOEDEHEARBSEZL TWIREE (3) BEtas
LTHEDOEISNF—2HT ENOA JUT A=Ay —ilix55E9% (JxI=X
LDHE) FEHOHBKEHERTHOR, ZH0ETS, 2O LT, BICHBEEB L L THET
T RE QRSN LD EEZD, TP VAET=R—O 2 HEOEHD ZIKX
THEZN,

BRBARTIITF—F—_R—REHD >SS (1) BROEE L THRA RIEEENES D G0WR—
F—L 2T D, T5ICMS Lz(a) LEY, BROEZZREEEET S 0(b) BRI
&S bNRVKER B BARICHIET 280 0 A EET 5.

IHREAREL, FOXEEMRBLOBRICELZTF—F—X—RELTOEEONT 2D, B
BFE ORI A DERICE IR FEHEEAFARES 2T MA T,

2. XENBROELE L TR REEEMET DEVR—-F —L 2T 25

R=F =L Z2{t&> A JAET =R—0 VFBIELIZEVED O D 5. AHREGEREDN
BElzEE, RRBRREZENS) LW ENELY, HELEERENSEMNZ. DXV,
FUEHZEPHAETD, BRBBLSDLH LTINS, brosladEoRANERZEE
BABEOBBRIIEZSRBNENDI ZETH D, DED W SATHHEHTER T + -]



BIRZAL I E

EVDESNHRT, LirdEo Eil NEFEOII 1254 —FITEATIHE#ZTIIA
WOTH D, PlITHEHRUER S EAORTS HACE &> EFRE L FELENE DD
HOk EAS S TOD, THERRORE | ERICOIFZAEESTAR &S ERIZEA DR
THHRELE LTS, W< SHMABROME THE L7 REOH R IE S Ht L
BOLVBRTH>TH, TOIELTTEAARERLDOA A— T HBANBEDVIILIE N,
EABITHRED 2ELFENEEL, AL, SMROII 15 —2HERETH, 25
HHEERET B3, AAERSKEMFIL, S5KXENETHLREND S,

ZOERE, FERE, LoaLAEAMCERLEY, BE (SZ N YA THSH
REDIZ, MBROOHBARTS, 7AUDARAREREERFILEN, FHEDS>LHHT
&Kl EE5. HOINVWIRNRPKREET YASA] KLTLED., ZORERS, AT
HE L RBOAD AR SHE LA bOL VERTSH 5725 HEOBRKIIIERO
HiEL OBR] CERLTROSTLES. HERR) SWIREOM A—INBNEED
b,

AUZEMI I VALY =R—a BITDONTHER S, ¥ X TIRELEOHR O
HELTOY A VAL T &, EREF¥OHELTOR—T> D1 A=, HEORHEELT
Wa, BBRERENSNDTNT, TOEROHENEE > AL, ThEF TREDH
THEE LEEETHY, “AEBEACRKIT VBN AN EZ R EME R TS,
SABR—AMTHBZ EFEASNRN, UL, ZRIRODIEARERL KT 2 H
ROBEETH 2,

AR OB S 13K —5 — L A E BRI OEFHEFENH > = AR OBETH S, TAY
BRES LEEREFEHL, AR gELANS, HROR—F—L 2 LeHEL, K
F—L 2D LB ELTOEEZ2MIE L, HEROEO—DE L TEAZMIL DI
TRV, ZOMEBRBEL 2 EEEHE, T57YF1 XL, RI2EIFIIUILE
Vo EHEEROEAIEASN TS,

ZEEH VAT, RICblhE, —HERTROEEINS L 1A 7 AL T ORERO—D
Woz—FR—=2D (D4 UT LA AT t BiEEN-EEI° B85H 5, Zhidd T
AV AETIEDDSRIRERELEDERE, EIATELZERIZHENTROESELEDBDT
b5, TITENCERBZOIEIARS M7+ — ROMEN 5T KACHTE BRI LE S
LWEBIIFZEDOBHO—4EThH> T, BXFOHHOEZEEL THIILEA A= EIZES,
1 F U 20 BAD A ROMHEER 2R OHFIL, T <1 OBEOEED FcH TR D%
HLLTHRARY 21 VAT REBEBRTHD., ThEEBRTHREBVHEAS BHES, 25

6 Schoenbaum, Samuel., William Shakespeare: A Documentary Life, (Oxford:1975).




[F—%—R—2Z : KEHY 21 VT AECTHEZGR LU NS S A VAT =R—0 VHERIET 5

Bo&, TAYANMESEZRLUMATROWESENS > T, UL UIHERHRERN S RS
nTtns <k EELEEGML,

COFEZBEKRRY AV AETHREERTHREATIE, ZEXER—a 2 HNERIDOE R
ZAWEL, HEEE, BOITDLINEWEN Y TREE L LT, ZOBKICHAZENE,
TARTICHZBEL TLEESEEZEVS, FEELOS A VAT =XR—O HBBILLRND
FTHRNEDICERS, ZOVNIRKEEELUIVIDIL, EXEHFHOEEE L THRARS =
A AT /BEZAD, BERNKFORETH S, F—F—L ABRRE LI MV AET =X~
O FHIIEEICERT 2.

JIAORET =R @B —EIIMNTEIENTELDRIAHRNERKFEZEN LD
DETHREILED. TOMMIBWESLEE, A VAT =XR—-O2 I, XFHITE
IBNETHRIAITET BIREFHITIED,

F—& —N—Z [k, ZOHEBIZEISIHSL Tla) LEY, BROBEARELHETSD
D (b) Bz &S DR VKEREBAR (o) BEICEETZDO (d) LREER, ERMK
FRECTHEDLBD (o) BFEWERITIENDD () EBIHEL DI ENSDHE (g) KEL
a7 VDS HDORSTIERLTOEZN, ABTIE, Z055(@) b)OAHAIIDNTE
L, 20— &LV,

(a) DEY¥, BROHEFERELEETLIHO

R—F =L 2{LORBHIIKES =1 7 AL THEE LRI O [ZHEH) ZRICH5HDN 5.
VR w7 B2 0B EESBFEOREEELT, Y1 VAETREEZSNTEHDO NHS5, 7
Ua—Sho 1 VA 0OBE] 2RICET, BROEZHZEAT, TRITBRZ 2EA7C
D, FHIVKIRBIWN TR ERFIC, TELLEZOBEHESHE NDH S, Ik E
33 -0y NOXERGR OB HERE D,

A—F—L2eLaidiud, 130 BEEOEREE) L0 —EOMFRE#EEZ L2 »nD
BOBZET T AV AET =R—OFRIRTED, TDI L%, FRONLLY FO
[ENFED (ZOXETVDH, W), ThAEER) THEIALRMANES T—Za
ER—=O2E, EB5EHEDUNFENVNERLDZETHHALEN,

NLL Y b TENEN (ZOFFETWSDN, W), ThAEER] THESALR

7 Czerniecki, Krystian Mare, The rhetoric of melancholy : Shakespeare, Racine, Kleist, (1991). &
I RZREBLEFERSZF902.21C9Rh (LTFHEE)

8 Lezra, Jacques, Icarus reading: trope, trauma, and event in Shakespeare, Cervantes, and
Descartes, (1990). 902IIL59IIc




EIREASCFEARCE

WEE, ROBEHZRITTIRENESIHTROXROF T, o THTEMERLEZ S DI
WNWIZLTH, SZEREFSEZDEIELT, BANOBRNEED, HOHADOHKANIEE
RoTkihEWnos EANREL.
ZRRIZTFERIC TREAEER) 2R LAEST—2a20 MEMAREREESE) THUTWD LN
b, WhYSEH ETNEXZFFT S,
TRAR=O2MZESEB I, X—a2icd EIIODNWT) LTIy 2H2. T0D
FEEHLZALLEIALTAHLD,

ANZFZERND, THEENDZBNDEIIC, FHROZS LEEBRBBNSYREEMM X
NBHZETHRINDGE DT, AXDORANDENBEEINS, BMIHEFOBRNEL, b
DUATLBEEL, BICDODWTERETLZLRBELSFHWTH S, LOLEHANOEEYE
LTORANDBIIANZE IS, ISICFERENBERETE, LIETUTERERKEOAVE
COAd 5,

MFigEl X—a2s5LlW, BRALHBETELERREXETHD, HELOBNLL Y RO
MEZz, MEREESTHEL, FmLAEDBDOEBRZID, SSHIUTOLED D S,

EEIICHAIL, BIEZDBOLBET, HHEFRICH I, BLAIFECDEL LY,
BNIIEEWZL, Fv b—EFPERLTLOE, A EBEOoHhThdoL03L0bH0)
3, ERETTENDORBEN S EOBRE L L TRILOMIER AT,

DIyt DBRRIE RIRELFENOFEELHE, BHEZHEIES EW5ZLTH3,
RIZZICMEBITEND DAL BEDED N, TOFO—ADEN—EDRBNTIRZ &
VBB DOBBIZNWER—O DM FBHRARND LB, AREFDHFNTEILLELELYE
ZEOBNHZEIICH D,

STULEZBEZATNLL Y FOMAIGIVDIZE S T—ahR—I > hEVnWSEEE2E
AT, BRI TXXE) TDW T, £>7—=a0 TREEG) EN\ALL Y ROMET, 1do
ZFDLAEMIRRZERDITADIXEEL WO T M350, BENZELNOERTIIEWERKRRN
72 TXXE) OBLZEMRLZMAZEMICL TRIRHMS 2V, B3 2EOR T2 R TEUS
EEBTHIENILVRLDDE, ZITRATERLEIR, X—=O2DI vt DEBEN
ZLEEMTIER>EVLE IXE) OFLUEZERTEZ2L, MOEREOBEEDRLUS V. L
MU, BANZ—RIED ERITED,

DED, NAlbLy bOMER, FUXMEELLD ELTABEZOBRICDOWTHEEZ




[F—8—R—=2Z KB 21 7 RAETHRARIUNS > 1A ALY =X—I 2 HERIET %

IR NWEEN DD, THIEST—Za iz, —H [BTHTLLEE] RO, NX—
aA>D&57 IEHNREETIE, LWEUETBREEKEOADRLONH S ELTES RN
BETIRV, TLUTRRIIDVTHSERLEZ ET FEAORNIIAZFHEED) WU
HEE TR, [BAORNSTRL ZERFICTZ] &13, FIREEOHBEFRONLL Y

ROXHT, YA 7 AET=R=22H0D [FE#l] LHRADODBDEMN, NALL Y bAS
EMESEcENH BTBTLEEE TES0E, X—ar [F%EE LT T¥E
93] OLETHE, HIRNEDZTED,

B EEcEng< BIBTULEE 1T, [#¥ OVEDDOMHELTRESH,
U %) L TH3mDEBEERELTET—2 20 TREEE) MEFEEINS, £
HLAR—=T>2 TR%EH LT WET 3], EERNDABLE, FEOBIEHHR DT
L, BEBRNZLEZRERT 2001 ER ERESY CHlsh, JIRHKEETS. Z
S U7k T3 TREOREREY) WS EMEBRRMICRETELIRSGS 1M VALY =
RO FHE—BOLESHRL 2D,

UL TEMERSE 28N, BCERSTOMLHTRADIEL, INLALV Y bl OFEH
TIAVAETE [ZytkA) OEER—I2 LD, BIZODWTOEBRTHELUTS IXE]
DLNFRICEOBHER LH¥H L OBBREFEEARL, BT2 IXE BH2DITHAR
WLEBLEIREOBEFE T—2a1 P MV AET LOMBREERTLIORBNAL L
LR %,

ZOMET X% &S TEMEER O 2MEEZFERDICTS. TR 17X
E7EROBBANZERLEED TBF] KL TLEIUTOXKEY =1 7 A7 HAEL
AT HEN TN S,

MREHBOE] SV BEN S ORE IBRKLEZOEATSH S, FOBEBNADTE
RSOy vIn, BERIRZILEEHTS MO TR, FBHRY < OLEALF
FEboXFiud...) REERZEOEE ONaLy ) EWokBHlEzfTH, I27HAE
DAREZRMT HEEATOL A VAET R BH 2, 1273 —0 v NOULRIRHEIC
EL<HE2BOO, BROEZOERE T VIROEBERBEIEDRNT AU ORI R —
F—L 22O ERT. FLEAROHCEBILKFSTHIRENATV LI —2UD, N
LLy RZHRLAYa, UPRF>N, £ 72 h2—&I VAR T0 DT/ NN
FTAUFLAF A OARZIARBREZHHTEHD"E, EBRORERLENY Y 2708

9 Feak, Marcus David, Aspects of Kleinian Life Span Psychology, (1995). MFI189117

10 Porterfield, Sally F., Inner players: a Jungian reading of Shakespeare's problem plays, (1992).
932iIShilPo

11 Datta, Pradip Kumar, The role of the good counselor in selected Shakespearean Tragedies, (1991).
930.28lIShlIDat




BILRENSCF TR

BATSKEOFERE KL TWV5,

7212, REODOEENES Thh %) BENTHRIALTHONEVWIFRMNEL S, P o1
DAY T THRROEBEGIE] TEZTLEIRAD, BEZLT SUERE] BRohe
WHOBERIZDE X LS. ZORMOVEDDEEZLLT, YA 7 AETHEGIHEINE TR
ROFEMRIFINF —] &, BROEEEFEELTREEIREVIILTWDIONKES =1
ZETHEELRLIZEVWDIEZ BN TE S,

HRPMBENSINI 25X 5N2 X, BEOEFHEE S, EHETIIRE—RY
REZBRTTRETBICRALD T L2RREL TREZRBET 2 704 hOSHZED
ERLT, BENHEMTHEELD2ENMMBEZELRNMMTL, RIRRY BREIEHT RE"
bHD, TITHEEWVICRDDOEPBEEEZZVWEED [RROEMNRIFINFE—] TH
D, TNEEAOEHATEREATNT (7 AV 0% EHELETH 5.

AT ROBRLEZETRED, 132, TOTVLARE, 1A=y U—ICHbEER
BHo7z0, FREZDVWTEBRL, BROBEOHZHDIE, TRT, MO TLBERERT
LS EBDZONT AV NOHEHTIRRENA I, FOIEEL o1 7 AETERIZH
U9 5 [RROEMWBIFINF—) EOWRRERIE, TLEY ORFOEMEZHHA TS
oM S,

Pk % [ZET 2@t ELTEBLEDIE TNT 51 - ALZXLXE) THB, E
ELBEARFVYRMEF Y > v - O—XOHHYLARDE, ZIRESEN S BHEHEDH
REBBLETIRZEEMNTOHF > TOIIL TS, EONE] DWW TIE, HSMICH
R, EMERITENSOLIEEBETERN, FEAFURAOERIZZ AT 51 - A
VZXLXE) TRIEZENZD, ABRL, TRIVF-ITHsthid 5,

N—IOYHE, XBVKEETHIFRICEEN, TUANTFLATEREEZEEIh, Zhic
MTBRFERHo>Enb 5, ZIMSHEOBREEZYOEN TS &,

I9EZBE, [XET2RO] THFIL, ERERITHAICHD &, X—a 2%
ZRIzE%, ZHOTOEmE, DX ROHTRAERREFEBIEMNERTH 2,

Zo TFERIER) ZBRTUIOEENSTE S 2 VAT =R—-J HOEDLODODH
SHEDNOLIENTES, £27T, LIEBL 20 TEGIMERL ITDOVWTERLEW,

FAU [HEGiER] SV THTDOMEMNH 5, —DIIEHOREDFFITHL, RIBE2ER-
TEHOINENTERKL, BEAZBBRLUIZWERE, ML M DM E ORI TREAIZ S
THRUCED L%, BEREMELT £ LLHIRBETHITELHTHD, AT, dox
DRBEMOTE,D ZEITLT, REEEIL, BRTI0ENZ IR ERTHITEHNH

12 Favila, M. C., Magical thinking in Shakespeare's tragedies, (1995). MFI1891152




[F— & —R—2 : KE Y AV RAETHEEMRUDS S oA VAT =N— VHERIET %

5, TEEER » RROIFRINF—] B, EEWHRATHLN,

T 1AV AE THERIIEFEOERWERS T THR TS DT TRV, NAL Y MAER
EEDRN, ERAELTNABRIKT S, ZONLL Y "BBADOF T 4 —UT % [JEFNTIT]
EEOV, AT 4=V TIIKEL, TORCHENKEICKIZDDLENTINL Y b I —
DN Tz > THItD A% OF&ICES.

Zhud TRROIXIVF -5 29 EMIMER) 720 TREBASDNZN. NAL Yy MIR
BDOY—F—E L TOEMEEHRERNIEEFRN, LHLA T 1 —UTREIF0RRN,
[EEHER DHRATH S, IRIRR] OEZPELBIOMAESDENDORTDOARGIRE,
[EEWIKVEF) 2HRBHRIFINF TS o1 7 AT BMS TIIFEET 2.
TN U =Kt Z8ER /o2y —NEBlE, ERICRE2RI NN 2T AR EEREE
BL, VR HAELTHLWIA TOERELETHMES, DM VAT ZHEKRLE
ST CRREIICER S BB E NS 5, —IRBE 2 KREN &EARET, TRROIRILF -4
2 E IR 12725,

DHEAMEAOREOREZ, LAL HEKRORRIIL] EWSERZETLATNS, ZHIZ
DNTEHHDTHLBELT, ZHETHMROERKKFICBT 2EENFERD [SARFFE]
ELUTHMEREBATHZDR, NTI1 - ALkl E#RD [XEY BHE0L)
BERTH o7z Z LidEDIRW, [REOEMWMER 2MFLLTREL TS, AFUYXATH
X ERIPHER ORI 2D, TREFR 2EELTD BB EEMVEE
H5—DHBEELLEWN,

DDHE%E ) EGROE INTI4 - ALZZXL3b) 2ERE L THEREEZRET S
[HEFRA [SCEFE) L, iR EEZREI Y, &S50 5 RHEENEREZMHMET S
ERNHEMETH D, TOFIZKET =1 7 AL THEB LR THET THALD,

BHRETIRHE T I > ADFURA MBS I ET T L AEET, 1—F7, ELIKZ
MESEND ZLERRL, #E, FUXMPNIHHNDEE I L2V "DNH D,
DB OBEREL oAV AETIZEBAL, EERNSORBEEERICEATS, 71X
TV T B EDQEADORET, FREHET 2EZHEM/L, NALy b, NVETFR
EDELED, BRONT AR LDELDOMNBTHNT 2, HUERER REESER, T
TULROBE LREE VA B, , ,

BT AURECWRORE L THRDNAD, ABCHBNEE L TEESNED T MR

13 Evans, Christopher W., Determined to Prove a Villain: A Reexamination of Shakespeare's Duke
of Gloucester, (1995). MFI1891114
14 Pyle, Sandra Jean, Holy Madness: The Ministry of Shakespeare's Fools, (1996). MFI194/112




BIIRZEASCHERE

BROEITHINL T, XFETHHRZZ2ELTIHORHETEHONHNS, 1600FR KD
FYRIZDNWTID LABEATOEEREZITRY, &Fb0EBNLTH> THD THIEZ 545
MBI L2EEETS MUY E) OLSBERBEFNBERNRERZET, $<AFLA
S TOEZANEHYEOIBRETHETEHH0ONE, BZEWIBATHERICZED-T
W3, BRANDZEDDRERHNEZED S X TFAND IO EF—ET, RHEOLEENH
EZLEBVWZRD,

O TBZIENS DN EVoERBZIN—O 2 THEIOWT) EVWSTytAT
[R5 OIRBENE, BHEOBWIBILRK LEVWEZIELZFOBOTHS, ZThe o
JAET D MEBOWFHTHRNE S BAFMNWEZSEN TR N (INAL Y b ZETH)
ZERTIE, TAENZERSBER] P 7AE7E [EREH>ITY—F) X—a>
LDEZKLD, RER> TILEZHD, »H5EERFNICENR> TRIMAIZ2H0, E
Kewlohd, P VAET DX ICREBRAORFTOY RICHTELEER, R
I MEBROYGR] TS5 2BRVWMEERH > TN, BOhd 240, EEXZHRLSNS
2, YA 7 AETOLIRERIRS TH EZBET, HEEKOREDMT] ZOHDZEM
EPHKDZR—T DX SN BRBETIR NS S5, 2L T [HEAKOIHED T T0b
DEMENUZHERAT AU HOBLHRL, ZOBKRTH NI OFHEEES,

L, YA RAET RN HEROWE] TholndBEMsnd s, 7> - NYFx
1L kBB LEEETIZEI Db LR, UL, OB ADBERICIZE
WET MEROIGE WA SHARN, 17 AETAANT BZDONWT) bXR—1
SERUEART, RERRIZIZEFAELTOA EROMETRNE S RARASNES
BHNTRWL) EHBVWEDEADI D, HDIVRESOEVLENS [BFEXOEL] ELTRER
CHORBWEEZLZHDOD, BELEAERNENSEETH Zonb LR, E#EEA
ARIBHIL, ASHIIMETHL2EFER—O L E2HHATEZEOFREOEEEN 12
A7 THhHoTl=.

KED oA 7 A THAEBLRCE, Pz VAT, Yar v, TRV AEIMOD,
77T RVETMA, 17 HEEROEAFENHEGAHZREI T TN ZEE, LY -
A O —RADE NFZERE AP, SO, e, LEENEATER LR
MdH5,

TohrmponSy - NV METORKREZREBTSHT, TRIZEREL &E, v z217

15 Pories, Kathleen Gail, Fashioning the Face of Poverty in Early Modern England, (1995).
MFI11891144

16 Roh, Seung-Hee, Determinate Contradictions in Seventeenth-Century Drama: Inheritance, Gender,
and Exchange in Shakespeare, Jonson, Middleton, and Behn, (1995). MFII189I72




[F—F—R—Z : ¥EY 21 VA TREHMH L NS> A AT =X—O VHERIET B

AET7 DIERD E D BIT2HDH S,

INBETRT INTIA1 - ALVZ XL EFOMERLEZHESED, TUXA TV
AR TFEOERE ] [THHTEEIIIR—a20 (&b ofIfEers, PEOHEIIBRAR
1 MdB, THCEERRT DL MEROWFHTRNE I RAMA N 5 EN TR
EWIAINLL Y bOBFANH D, THUIS =17 AET ORERONEE E3HIOEHEDOM,
EMTRVY, FOZERXRED (T—rvavd @EIE ] LBEboTW3a,

ZORNZ, ZOEZEEL O LEFNS I HANMER Z RS LERANHD,
ANT T4 - ALVZ XL RFE L GEREARREZABAL 2X—O S LTH, (i
RAMEEBEHEL TERICESINLL Y ME#WY o 7 AET &3, AU NZEN
HB, 7040 BTz AETERD SBRKLEFEZMALTZEL TS, T 17
ZETHERED [X—=a 2851 (N—2 2 ORMERBICHIET HH) ICOARKIEL T &p
Lz, DEENSTBEBART AU, P17 AET7ERIC, BERARIDEI -
ACOEEATVNDS, tWokI &iTihb,

(b) #eiz & S bRV KER B B

MlED 132%) 3B, TU—2ay Ty (HBEHOBERDN SHEB T HEMBEE TOMkL
BiEE), #EEEIT) OAIENE EVoEbONELETS, TAUAMIEELTIDEZS
EXHT B,

SIAVAETHEDY - ay TEBEFENEN., ZHIDVWTE, $<SBRTHAT S,
N=T>b REERE] LW HOT—I T ayTEBERLTVWE, ZOZADT—Tay
TOEDENEERTHIEES M VAT =R~ U FRIEITHEI D,

¥ (-0 ay7OREE) OBREFIEZRTAHELS, D RyEZa—3 -7 THREL
Z2a—ThN I54F2 - F20) OEHTIRA D RRITORKREZID AN, HHED
U— - TAETHFHICR o e WM 2 VAT BIZAOTHRELE 1525 @
HHIEBDBE-DEREBNHDEBITL LD, HROREOME T 7 AU ADHER)
CHd, BOHbELMNORTHEEF TRV VRLAEXIBAEBEHRE—T 223y 7T
7 AU AAEEIEEN, BEOFREREI LARBOBHLFEERS, 12 KX TO¥
BREEIIT I ay TE2BMNMBULRT T 1 =L R = EWHEEMSEENZ, TOD
BEFMIKES = 7 A 7HFEE LR KT 5,

17 Liberta, Angelo M., In the Name of the Body: The Body in Discourse from Plato to Barthes and
Beyond, (1996)MFII194117




BIIRFEASCFHILE

I590FARIT R A SCFRIT A BIR & U T R A BUGHATHESL L 7= & U (p.24), R A —
T1 v RET 7 —D)VHBEER A > 5 —FF 2 M HESES ORBEIRITIR0 (p.118), [k
B, XITKREESNZRE . «+ ] EWoEBIHELTEY Y X ERBHAIRDODVTHRLS
P19)H DO AH 5, FEI—0O v /N\ULDOEHNH D Z LIZHEERNS, FIhbI 5Tty
JAEBRNPROUVES KEBHEZRHFHL, 0P —FAE7HREEL, X—FrF—0OT
DAY b T=NF YN EREHY LE (5145 2] (1999)DMFARMICL THHN
LRI ENIBKRT, BREZT AN, HAOEHEILTOZ U IA 51 TEHOERHICH
BTZ5,

IOl ENSBRLNDEIERNET—I 2 ay T OEEE—ETE AT HK—WIHE
BAIRNHTORE] EVWSTELELES, ZOZEE2RKRIEH/LTOEEN,

ITR=TA2DOT—=U 23y TITDONTIILKD (ZELBALOKAEDES NEETH
B, ZNTHEDLO AT FRZALEDOREFIN— "NT, FIWN— MIHERASREA
THBHILZE ZEDHMTERL THEHAL THRZO L LB TIRER OEY D 5,
FTDOHTRORERIZES,

TANEOHFEE S EZ3E—T2) (HEHRD)) EVWSF., XR—aCOFEDE, Yk
02 RTHEITLTWEEEEBA L OBEOEESH ZHEMITNNEDLLEBDTH o 72,

I TEBERFORL] SEUEE4EIHD (TS50 - R-OEER] L0
EINHEHOFEHLO—XTHD, TAIH20] <S5VWELHRN—I>OEEIRN, L
ML, TNBTUZXRTLAD (HEE] 0L R 2Nd2HHEIRLEZ
L, BEVEFSINTORY, X—O2ETURMTFLAZHBUBMA AR, BA SR
H5ENS T EIE TH—ASMERL 2R WIHET, bbbV R0RITHE2E VIR L TEBEC
BLEDETD, 3T av Tl HRAOSDFERLTNVNS,

DEDFIGERTEOHL L THEBRMIGNTD, BARIEEIR—OH8D 1EB B
BONTHYD, TOERT (BB £HortEE TSk, T, ZITES PEHE
A EOfEEDOES) LIMAES D h,

AFCLDE, TUPNIALE, Pr—LX—HOBR OO0z VAT HERL /-
B X IRZa 770 F v T TEEENEE D, ZHIERL THARAESOH L1 FY
ANEBOERR” THoT, [RATHBIHI<NDF VI ZXT+—K, ¥ TUwIK

18 Sutherland, Jean Murray, Shakespeare and Seneca: a symbolic language for tragedy, (1985).
930.28/IShllSut

19 ik fe B kRS, TRIFEAN B RL, F—L%E,1978).

20 Ibid.p.64.




[F—%—~R—2Z : KBS =1 VA TREELRIUN S 2 VAL T =—0 X HERFET %

PIZEESQATRNZEOHH EBACHED OERBREERZUDITLERZEILE) &
W, IZOHRLBOY RODT LI v RS Ly D)) T Mo & ATRLFOHRIIMF
DIZRESREDFENEZEYTHL 20 LT, TZIhrsBROEKRAES U TERNEE
MENZDTHD] £T 5.

R TAVAET ET—0 2 ay TORBRERLEV, BREEHDLOBEOFRESHND
BEVIAVAETDBDEENDS ZEEDFEEFDOE DD, N—N"ZATERLRY T
17 AET TERSHDOZIBBEL, 2AFOERIIBHFIPL-T, BHEEBVEDHH I LT T
A P AET DR 2 E W D TEHARERFREN V. 20 IBRUTHT XL O
N7 AEBCEHUAEBENS RTHEVITHELLVWSIBETH D, ZITHEEHOHIC
RBORT—ray T EHBROBBRTH 2, 2<HE—WRERIRENL, Eo2 <08
MRS N BT /2 B AR B B, HBIE WS (U= a3y T ) IR EERFRTIIR
L Tialn,

R L E S TUROFEBIIBIHEEOBADHKE N, RRICBEEOHRDH o /. HiR
BEHEDHIUL, [FEH OBE GEREEFEEIPAELRBABAORITEL) vdHo
o TH—H—] OHBERTI AV AETHHFOAbH D, VA LA FANRPEDH
BEIEIRDTEIE REIEIFILEEF LT, BIBOFEBH THOANEIH S
TNENSRIZI A THAR S (I'll never / Be such a gosling to obey instinct, but stand,
/ As if a man were author of himself / And knew no other kin.) (TaVUF L1+ 2R}
HE=H) LE5. YAV AETERTRABNERIRZ 5N D, TOEADEFENS 5ITH
BEFDODITTH S,

B v —F U XL TREFIAD oM. N—XRCZATLEOXI BRI A VAT TERH D
THEAHIETHEBZESZERBARNDBOO, P2 7 AETNRIIRRD KD 7REKRT
BFDOAN] Thok I &N,

EZHFTIIFROKRFEZ HTHE OHEGZER > HAFIND Tda<, REOHFEEKS
RO ADFN ST SNIZHENHT, TOANFELBREHEECRDILEbH D, BRI
BROGTHHROREERPEELTNT SNEMRET 2D TRV, HFEPHFLN-
FBGCEE U FENSME BFTI<hAERREEZ T2 2020, En5ENST, 5
O DHERNEE SN D DT TIERN, ;

LECBBORRNBLEE2EZMADILBH D, TOBRACWO ArNAOR, D1
FFEHZETH> /2. MOF] 2RFEDEVbNE THEE] ThHolk, ThELEBNAE
BIZHBOADBERZEN L EFIORZDZDDIETA VT L« P17 AET THoZENR
ZhH LNV, FHREROWES L, BREENNH 5D THRNDIZERZEMN
T ENHED EixL, RNEICHTEPo0nBBHEN, oA VALY =X—10 FhHE




BILRFEACFRLE

AIRNEHIZE, Thdbd s,

RAUCBREPEEZHNTICRR, X—O I EOEEND DL \MBSHFETD, BEMBL
NI4T L A VAT TREBEEN SV EVNI RBLENH S, ThE, 5
UTeRIAHEE 2 & L3RI, S oA 7 AT DEBIER—O > ORFEERETIIT— > 3y
TOENED.

N=O TR UE2EREAIBREEE L T o — b 2R TRSEENIEE OS2I D
ZOHEMAHELL To. BIBORRIIMERFETRIESNKRERRSELEZENT, TDF
RICEFTEVIRZRY, TTFEER K TIELEEZ2LALTIEREERSDICH L)
B, WXIT, FEREOBBERFIOHT2HBICL5EMIMET 2. BLEX 2 HIT,
OV OFER IO 5 HHBEFLRR DT,

FALCZERL ATV AETRDVWTHEAS, BEEANIA Y I AT+ —RKhr Ty P
MORFZMIZF AW ETHREL AR ZBIRSE WY > TETIEFEEADOSRE TH - 7=,
LInLP 2 7 RAE 7 EFRBIFROAME L TEIZEHBICNT, RPRETHEEZIERL T
WeZEHENTH S, BRICATEXI BEBAMT O RELTOLRY Y, RESH
TRBEETORRKREENHORTHEIIR> THOIFKRE, BHEBRORTHN T Iy 3>
MdHo>T, BEROAY TSRS DHUFORAMANDOED EiF 2 ERICHEREIN-ZBDTH
%, TOBETHEOL —O—OFEESFHICLZ 4L, BHOEBBRTIZA NN
EAERETNS,

IBRICAT X X MR MRS 2 7 A7 O OER OBIET, EEDEM
L2 ETHENATHWARNENS ZEEFHD ARV, L2L, (¥4 F¥R -7 ROZHR] ITD
WT, ZOEMIFLER BGFCRVBEIEN TR L] NS 5, E—EFFE—IL
D XK THHIEMERASNE, B—RBO UK AED LWIERNREKRN S H o -,
BELERE-ROTOMOMHBEET DD, F—RHEZT UK MLz 7 AT DEE
ERTHZ a3 —T - E-IOERDLIFEENIDTHS, TDT L%, HELERELTS
PIAVAETHAEE LB ORI TR, ACEa—FTEMITISNS (ZOHIZDN
TIIERT2) RbdHok, BRUICHTEHI B, MROEISNZ] HEIhFEdNL,
[BENSAENTAER) THD I LREROBED TH 5,

FRFICZOZEFaAEa—F EVWSHEEN (V- avy) OFEEEDLEZE2RT,
A2Ea2—-F2EoMERIEVOLDREN, FHikik, EFHOHBEIIEROL I THE
kD, DA 7 AETRAD MEEE LMK RE—RZTE-IO XUk THS
ZENFEHAEI Nz, T2 E2—FY T P TEHFEENVFAND LN ORIMEHEOEBLSN O
oz, 2<EHR [U—2avy) WBREEEZ5,

X 45X - 72RO A R) B, EALOKBEBRTEFIC RI#E7Z) T am the




[F—=F—R—=Z KB 21 VAL THERZUR NS A VAET =R—O U HERIET S

sea) EE—H) LWVWHOMH->T, TNIMBROREEZT S, DEDDO>UWERSBKAD
KEELT Mg HH2HILETH%,

UTFRehELT 45X - 7> ROZAR] B 2AVAETDODTH S I ENHE
WiaWZ EERTEFAKHC, ZOEGTE—O—2MO & E M) 20IRTHUIDRN D> 2
ZERTKELDT, YA VAT HMEDZOFEZED LD, FIZTE AT EF ORIFEE
TO [BREIDRY] OEOIBBEENRHHIEHRLTINS,

NLLy O TENEN (ZOFEETVSD, W), ThSHEE] THESIHEALR
MEADO RBE2ESTHDOIOIRBRKEELE, S D (take arms against a sea of troubles)
EVWSEED, TU7E] FoAHA 2B TRIZSB0ES> NI, £LERICAED
N30NEL2H LNl (Thou'ldst shun a bear; / But if thy flight lay toward the
raging sea, / Thou'ldst meet the bear i' the mouth.)(ZRZFB~NDRBLND I LTH
5,

N—T2OI v ITENHT 3L, TRIEKEETDL, 7> ho—NKItL T 2
Fa ADHEENESN, TAYHIEOMIS TRAINAEZZIETHD, ERZHRL, Hbk
EEDEEFHENBET S, AFUXMELETHY, EREL TOFSKIZBITH o/,

(HPNDOSLEBEOREFEDA > REITL TH A ZMEIT %) (they shall be my East
and West / Indies, and I will trade to them both) ( [V« > ¥ —DBRELELZEl —
BB EWSORANOERZFEREICEZDBVD T+ — VAT Yy TORFATH B, 1
HAET B N—102 ER U BELEAF U 2 OEBBRERENHEICH > /2 Z L3N, L
ML, ZOBELNIBKRTH S,

MRIEREEDON] N—a> &, [BREXFEON] Sz VRETHRT =T ayTEnd
M —BI7S AR N T ST KB MBUR) & ES MDA AHER DT,

T AET LRBRO TREHOF AN EINEREZDEDENDEZIIH D, D
FOEELBB L OEMNEERDE., KEHOF AOHER, T 3% ~OFEALLT
DEENBFEEDORHILL THT, REMICETERE THRYE & ORBABLEITIZ0 2
THZEBHEnbLARN, LML, BLETHENSMILLZHBECHFETH D, LD
ZERBBEND TH—WRERSRNI SICKDMBUEK C3ELS, AFIVRLEWSIEKZ
XET D H—RRER] THEANTIA - ALZZALXYLE—AF R THZ AWV S DOE
Ernd> it

2O LB L EAORBEIERZ T TRSEBHZPRERMEROETHESL, HO
%) OBRBIZONTHES,

HEELDDIEKIBES BN, —RAMRAHRCRAT, FERBILIT, TORRN
BRI -2 ay TE2HRTIEND D, ZEAINLLY EBDEXBHET A VAET R




BRI E

HELT, FIWTy RRF Y EZOEDBEMLR. U+ AMKOT —T 1 > 7, LD
FrUvwr, YA VAET EFEBRON— Xy b 247 AT EBIOERICERS, =
ZL, YA 7 AETHRIZZET > 7R7 -3 D LW o R ERIRFRIEEI N, YO T
i, BEEWS KDEHFITAVWEETH oL dbiEEIND, NAL Y REMAT, 71—
AT ITRDEFDREDHEIND, —_HHIETHI 21 VAT 2END L, Fyrv T
SRO—TJ2 - FhF2VY (IARY— - E=F T2 EBE) 3EBEMICLEZBTTH S,
ZTOHEINEFIL, BAREEEDOY /O - 37V HNEREEIEITLRES,

INSOHAELSBHICH S Y ORI, ThThBEBOANBEROESRNWT - a3y
TTHEAL, PRT—H2Z2EETIHHERFHAETHD, BB CI3EMTH>ZndLAR
W, ThETNNEBEL TERERT EE, ThEMBELZEREIERDEES5h, 0K
M TA VAT ENR=T2DT—=0 a3 TOENTH S,

AFYZHFEERD (NTFA4 - ALZZXLE] REBXENSH > T, [ULONE T
DNTIE, HASHIERL, EHEEITHANR—I>0 GERE%) IHo-IELE2H/ET
ElWEER L, EEAFUROERITIE INT 51 - ALZ XA TREZ SR,
AR, TRIVF—ITHE R H B & bk,

N=—a20 HEREYE) Boa— 2R TRPHENEREZRE I LT 2, Bifi#EHIcE-
TY AU NBFEREERT S, —FH, ERIOTV—72avTid, 5 UBEMERMPIcE->T
WIZEDLR INTIA - ALZZXLXE) &, ABIRL, TRIVF—-ITHbEULE2RLA
DEET IO -0 CUEDEHICHININTLUEOHEA D 5. BT —2 2 3 v 713,
HEROMBEND KD, GHRMEHERIFT 200U 7L —b « AT ARBERVNS L
niznwor,

N=32, HSET INTS5A - ALZXLUE EHANDOKRY, #EGHELTHREDESE
BETBH Uiz, RREEMBR SESBEUDOVNAER—TCDOEERIT, DLATHEEBOT A
UNDEMTGENSDMS LNBNERD,

ZHITHL, BEIATHDL A7 AETIR £ ® 18 CHEEND-. N—a2b
NSICHERYSH>TH [FE] R B I HEDIFE] OBELTEARRS ., A VAT
EVEELHBRELTERICRESYE, MR OERNEZEREE, 212 HESEFEDE
EEBLUTHRERVLDETS, EARBBIILA £ B—D0BFREETHZUL, >z
A 7 AETRROENCIE TEHE) THo2D LNRWEEHRD, GROEA ETICL>
T, —D0 MR 122D AMR N, EYHNSBEICHELVERLZHOE2EE
EIZERTZITNE, ES5LTHEORROERRDIN—IVEBEL RN TIIN SRR
WH 5,

ULZBFEATKEL 2V AETYHAB LRI ERNDD L, [TAVHOT—Z a3y




[F—&—R—=2Z : KEY 21 VA THEEMR LN S5 2 VAL T =N—T0 2 HERIET %

ThshEEnz) EERUIESNBMERLIIZ N, ZTOFRTR—02DT—IayThb
RELEELTRNIET TS, M V7AET7OY—r 2 ay 7OEEE L TEEEHETE
LEFBRNBDHELZN,

Gallows humor 2> T4 7 AE 7 DERIZDOVWTERT S, XFEBVAFIIDODNTER
TEH2HDONH5D, MLUBEOBHEMNEVWS KV RENRHODDRE" THD, HhUvID
A A=VBBHENRENNBREDDT, Fr—)VX—HlFIE®REEREIESND, BITLS
ONBNEBNR—F —LADT AV hOR#MERS. LKL, 21 7AET OEM» 5L
FEH 0 2405 ORFEBEEORETH D, DULARKEER—I2OIy &1 RSAMNTE
DEEPTEILHHBELL, FEAMZAEICHEIT L HRAFEOBHEIIONT] LW
HIN—=TDTyEAIEINICE D ERD,

R—A2DIDIvEA TR AN Y IZANOBBNRENRIND, [BRHUELDZDBD, O—
T ANy I BERPBFCEEZRUET 2D EERUET TRARSBV) EWno/zH
FTIvbA BT 5. ARZEANDON M) v 7 OBHHIXENSAFUABKHLED LTS
DESMERLSNS, 72/-L, 3—Ov/NKEOI AT LANBEICERRZ>ZETHHI LT
N, EHREOEEECRBRBBRIEHCAVHDAERIEZMEODBDOTH> T, &7
LHR—IOZDEVHMNELVEDBEVTNARN, [HHERZZ2DD, 1FYUXABBFITE
2RLETF2EIICRLETT, BEELRAUMEZEDN MY v IV B2OMEDL D ITHET
ERRE S ERRE2TDORITRE SN EREORKRROEEFRO#EN S RELIENDB LN
2V, BIERA MY Y I BMEELEREEAF YR EEESHNEL WA TIIARL, BATIHER
INB0N, EBEMNSBRLED ETE2ONENI ZELEERD,

AF Y213 TBOMR, BHEOER, LHEORE) LELNSBEOHEETH /. EER
EFER TEIE - BEOXKE] Tldkaho/kz, Z0Z&1F l(g) SEEZ a7 IO H D]
OETHRTZHELT, TBOHR KOWTEATBNOBATY =1 7 AT EMBITT
250, TNETRSERDEKRHEICES, LML, TOERICHTYR—1 ULOHEA
NHBIEEEZDE, DULARIIESDNARVWKENEROERICED, ELITR—1
LI P RAET 2REUDT B &3, P & BEEPREROULOB R SI3EEMH 2 K
ClnWTiRnonRn, FIRRBLT AYHZEREZR—O2B5EEL BT 5,

DEOTIIOY Y VREES A 7 A TERENS MBICROHTRNE] OT—
ryavy TR, EERERIRVEFZEnEnunhb Limn, REICRDHT) G,
PNTEEEHO 7O T 147 - ABY Y MIRY, YA AETIEROERICH S, N—

21 Spencer, Janet Marie, The politics of mixed-genre drama : the comic treatment of punishment
spectacles in Shakespeare, (1990). 930.28/IShllSpen
22 Nelson, Barbara (Barney), Shakespeare's use of horsemanship language, (1991). 930.28lIShlNel




BILRFEALFRICE

ATED EMRULESR OREEZITHEDBNR S,

UL, AUSKEEA D REFICIDEGTHILIETHIREL T+ —IV XY v T DEK
EEREDEDI A/ AETO () &, HoB—1 OB, EELEEOHRN.
RIS 7 AV AREBEHE] OXI @, HEPRERKOSULZ R B EN S
AT HHOT, EEXAEDY o1 VAETHEHRICKHEL, X—a12k?d EMULE
] OERICREEHRLANTHRNEVNSEDBDTH S,

T, B, HRECHEDAIIOTLAZORCABNSED THET DI HO"NH B, O
NPABZLZ TV ATHRAROIBIEI -0y NOEHRICEZDHORNS, £S5, T, #
REXHEDZHDOZED B RAITKEREHAROBENDH D, NLL v NONEORE (T
FTAVTRA ATV IR, FALA472E) 2, EIMLRLEZEDISITERT SO
HHEEKTH S,

ZDO AR OWE &HVE ORIREATT AV A TIIELI R BEIC /25, FEABHREOHEATY,
EI)), 5B MRt sEE, ABONESAROBRIIOVTEREI 2580, T
n&, BHADHEE, ARTHNIHRLERSHIBEOELHEDTFS, ERNEELT
ABIOHNENSMy 2 REL, BRANEZEET2, TAY IR ETHEROBRERED
XEERNTHRMZEZBRGL, 7 AUH] EWISEFIR, SHTLHABONATEZEETZ 2
LEEMELAEDBDOTIERN, £, FURXMEWD ZETRAKHEHAS 7 AU B HIRT
RUEMERED, Lal, NEEO—< - O hU v 7 BTEUEXRUEERO X S IR0
FHART AVATHEHITHA DN,

HOBERH MY I HERF &E A THRARDDIOMEAETNEEZZ L, Lo,
AFONHEIZOHNEICOEFEET 2HE, T LHADOHDIIZ, ERICKAEZLMZSEAD
FHEIIONTEZD LAEKIAHRA L7 AU A Tid&E - RIS,

BYTIEREZREATL, Y1 ECRERETHDEL, TRWEEI OARBEGRE [V NME)
DEYOURTRENEXEBED LS ITRL, "\ —mitzH<3RXFHFED LU
BEIS L) bEMEXEBEGRTHRAMRT D LT 5REBIEBAERLEENLDIERES
XEmMDFEEITIR D,

DEOTAVADL 24 7V AETHER, LDHEBEEVSERANOMAZEES =17
AETIEDI B AN DD, IhE—RKIATZEIAHROEANTZIETH B, T A

23 Cho, Kwang Soon, A study of emblems in Shakespeare's last plays, (1990). 932/IShliCho

24 Russell, John Joseph, Hamlet and Narcissus : on the relevance of contemporary psychoanalytic
theory to Shakespearean tragedy, (1991). 932lIShllHa=Rus

25 Janes, Nanette Hazel, Nurturing Process and the Creation and Stabilization of Self in Selected
Workes of Shakespeare, (1995). MF11891134




=5 —NR—2  XEY 2 VA THRFMHU NS 24 VAL T =_—O VRERIET B

UNANDDLORBRFTiEE L THRAIZRLESND, Thexediud (1) #D (2) B4
EOFME (3) NHEAEDODRBNBDEZERT S ETRENA DN,

HREIEST, HEEBHZS 21 VAT DIERNSED, BEFLOSTEITDH
ENH 5, FEHERLNIVBSEZOETHH DL D BRMAFIERMNS, TN TEAIEN
5EZANKELS TIITIZRNS A D),

BELHERBRADOENH ST, TOELAEFOBAD DI 21V AETHARL ZE
EIEWIZERTAUATREDSONSDLELEES, AR TRENL—DIERERST
KEZE FEIE N VED DT LT, HEVHBEERIBNERS, HERTRHIEBRADRE
EEELAZRVBADEDIZ, FTHIILTH, HOFTIFRICE> TRE> TS, <
HAHEEOMBEN-STH, NEHIHROEBEOTICIHY, SHIZEKNEEL TALN,
NEEATD DAY THAIE, BMNCO—< - B v 7 bRER BE#MEEFEL S, T
NE, FNANDOXIMAO—IBEEDH O FRY —KHBIED L BEEENTEATIL DM
MEZBBIZTONDBE I LITEDHIRN,

FORBHSBR U7 A A TIRRENBEHTHEEND LD, BHTZBOTH> THID
TEMOMRICRBEEDH D, WbWWBRF L FrYYXLTHS, FEFE (£
BRVWEDS A—Y) 2 Ro—, YA VRAEY, TIU— - -FT4F2V IR EEMENT,
e, EH BLEOAOBBREECERTLZHOREH LIS > FFUXLE
EbiE5s,

Wl B/ E S EE LZRGNRN I &id, BRCBOREZBADEEFRIN O, HE
DR—=F =L 2L BRT., THhoRR—a, Ovl, TUANFLVRARERANO Y 8
WRT, Fo0EP FH) bNOv I THEZEZIACERNH D EZEASNDIRE"X, NE
FHEOR—F —L AL os Bl zEhE 5,

N7 AVIOKBRTH 2 LFAKIZ, A Z7AETES, O—~ - MUy I OXEEZE
BiL, NT54 - ALZXLLOHEN S & BHICERSBEMUREOHT T, HITHZ LM
NEBWETSIEREEZHUBRITRDEERD, oMV AETIRESZHMD EWSET,
LYRFOEFRZEMY, BH2OBHNIREEZESBZLZLTVELDBNZ D,

SIAJRAETD IV Xy hMEI OFTFA LD, BTLBEE, "["THOSNDEARDFH
A= LA ==y TOMETELZAONBNIEE2R/UDIETHBERBATZ, £

26 Kazarian, Albert 1., Shakespeare's representations of mourning in seven plays, (1990). 930. 28! IShl
Kaz

27 Martin, Maggie, The Transcendental Element in the Absent Presence, (1995). MFI1891146

28 Bornhofen, Patricia Lynn, Cosmography and Chaography: Baroque to Neobaroque A study in
Poetics and Cultural Logic, (1995). MFI1891116




BIIRZENSCFH R E

NEMOII KXy T 2DV Ry b (REFIVAH, RLA R2RE) THBEHTZHTDH 5,
FUEEL &) 2BAIC, BETHIILL, HLOBEOTNREZBERNITEZEL
MLBREL T Z2HXE] Z2FNMH0IC, NVETFORES 2% 25AE<, 1F¥UXR
HECHGR SR EmZ, KEMA MY S XLAEROBRICEEMA X @Rz T 2R
NH5, (XYY —X) 2H<2F Y- v, EROFMARE, HaxBEz, 19#
f, 2 OffCICRI S TEAREYEE, HFROBRZPLIL, FLDELO"NH D, EE
ACE>THEBAEOHARIND Y —%, vF—ITHEIShARWT AU D ADRHRKIFET S

ET, MALER, BASEVWERELETSHE0OBGREERLZBDEDB NS,

VU= 1545 X - 7> ROZHRY EFTRL, Y2147 AT OFBEHOR
B T8ER) (LA 7)o T, HREE) (ST rvvarbh) LaoREzERL &
ERRXREOUELAHBRTHERRTIRIA—EIN, oy © IRVRNZ] FohFRLME,
RXBTHNFILMINI Y —AEBBEL LD ITHIND) ITEXTEI LEEBEMENENS &
ToOmE N DD, BUHEOHKIZOMEXRRTEOICLEOMRKIZIEETCTIABEIESh
RNDTRMEZBR EABTROFENAHTL B, EWokBENS, P21 7 AT OFIH
DIAAT 1 &0, B TEROLLZDIIBHEOERARZRBL TWEEVSHSiVERET 55
X dH B,

IO LB OMER, FHILAT<S5WT AU ANKRAORREE L THBHT (H4H&
OFfE) [CERICED 2B, ERERF Y X MR E U TRENZEEICL TS
RZETEDS, TNE, O—< - AR v IR FYREHR E VoM S8R, 7 A
U DIERIEBROP TREBHREESRL, FARICHRAZEFICTY /0o —2REEBICH
Bk ehll, EEREELTERTSEOBAOMAE LTHIUL, X7 —)LEBNHHET,
FAELLEDENZAETHEANT AU ADL 24 VA THECH D EBNAD,

INSRIRTI A VAT OEFTIIRLIR=TDIT vt A EEPDFTHRUZHMN
KOBENZ2HD ERTEEDND, DEVFERMBAMITT N TV THIKT B IH R
FELTOMERENZNDTELSEAE P2/ VAT 2D <BENDEZDORS) 12/ 5,
ZTNRS L 1A A THEHE WS HERREROEEICRET 2EMMEER—a 58

29 Cusk, Sarah, Scattered Readers, Scattered Rhymes: Authorship, Publication and the Renaissance
Lyric Sequence, (1997).MF1194116

30 McCarney, Margaret R, Renaissance Courtesy Theory and Development of English Drama,
(1995).MF111891181

31 Skeele, David Bradley, "Thwarting the Wayward Seas”: A Critical and Theatrical History of
Shakespeare's Pericles in the Nineteenth and Twentieth Centuries, (1995).MFI11891183

32 Faherty, T. J., Shakespeare's Poetics of Ravishment, (1995).MFI1891160

33 Handelsman, Hilary, Death and Disire/power and Eros in Shakespeare's Comedies, (1995).MFI189!
173




[F—&—R—=Z  KEY 21 VA TRELLHRL NS P oA AL T =—T HERFET D

T, ZNTHEREELZZ IS LRSS, SVBANIRLEEM I EOEN Lz RSB AN

DR END ZETHHT, TOHREIR—T272DT,
FIHLETAUAMEI->ED RAZH T T NEEERELZFEDLLES, T AU LHH

RICEDEMELTOBRETHD, 7AUNIT BRERRZE 12— X L] WD HEREE

BHBEOMDLNRBY, FNEERTHIEEL 1 7 AE T =X—0 VRRIEITHEILD.

DED DAV AETHRR=OEFALREZ] EWSBZABEENDEITRS,
RIETZIhzEHRLUZW, ThZBEEHRDD I LT,

—21—







