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Consideration on The Blind by Sophie Calle: Concerning “distance” and “beauty”
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This paper aims to define the significance of The
Blind (1986), a work by the French contemporary artist,
Sophie Calle (1953-).

Calle creates the original world of her work by
interweaving the real and fictional, mainly by using
photographs and texts that often originate from her own
and others’ lives.

In The Blind, she asked 23 blind people about their
image of beauty. The resulting work comprises multipart
flamed objects-their portrait photographs, texts of
their answers to her question and from one to three
photographs of various images visualized from their
words. Those images are the sea, picture, their room,
their families and their important memories, etc. But
why did she ask blind people about their images of
beauty? What does beauty indicate for Calle?

While following her previous method of juxtaposing
photographs and text, Calle also directly adopted others’
words and used photographs that others took as well as
existing images. Therefore, the “distance” between words
and images, Calle and the blind people, and the self and
others emerge from The Blind. However, when beholders
experience this work as an installation with space, they
also find the possibility of dialogue with others in the
gradual movement of distance and intimacy.

The “beauty” disclosed in this work is that which is
associated with our pleasure and happiness; for example,
freedom, harmony, their relationships with important
people and those memories.

The Blind is an outstanding work, born from where
Calle’s firm faith in her own and others’ lives has come
to fruition with her intellectual and sophisticated

attitude toward execution.
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VT4 - )b (1953) &, EICHEESEZHANT
R EMORRO KT MBOIERMAZIED B, BE
ERHEE, FHCIIMBEOE TTNSZ2RHR LTI,

W DOZEMEFE, LXUIRAVEHRMADNEZ
HFREL TV, NUTHASRALZRITL, &
PRLUTZHMIMDOHRICHED, 5Bz 232V T &
TEHLT, BITOMRF2ZIMAMOHKL L EETHRR
Utz T =3 ¢ 7HHith) (Suite vénitienne, 1980") 9.
MAREHSBALICHZTONY RICRICKRTIELWY
LA, ZORT T, Lz (K5 AN4L) (Les
Dormeurs, 1979), Z L T. MAICH 5 DEREOIAE: %
EAIRDDIC, ZOANDNETRE =D 28 E DOIRER
HiESOTE 59 (REMEN) (Douleur exquise, 1984-
2003 / HAGEIRIZ1999) &L, WHMTAFy V2T
Alx—EDTOY 7 b ERT, BROBHEEE K
HIPIEE L U TR BN 5 CHAE (R Y DEE) > (Autobiographies
(Histoires vraies), 1988-2003). & bicid,. TH3BC &
Ll h) ZIBR UTGEFOFER (RRICATEE D)
(La Derniére Image, 2010) * {{fg7z & %> (Voir la mer,
2011) IKEDET, TETERYUBZ2E0ENLS
BRBEMAOHIEEHIZER TS, ZIciE. ARDAE
TN ETOERPAMM, 2L THE EDDRNO N
REEINTWVWB, ZDXK S EMWLDREDZEEDHT,
EHTEMAEICE 12y FAFTEHEN TS (EHD
N4> (Les Aveugles, 1986) &, HARTHN I NS HEKS
£, ZLDALDELZULEME RS> TV,

AT=7TF « RTE, KMz HNVAEFHOH TRE K
BT, BHORK S ZREFYNICESITHLTVS L
3% MEHEEEEOEM, Hlicihidansidzse
TOEENFDORATH D, HEh—BHLTHEKRT S
T—XONCH S ] ERTEHBRNTNEY, —F. REZHE
&, ARMER VYD B O3 ThH & ORIk OFE
e BD, RIEAEZYD (T =3 ¢ 7 HED < (2
17) (La Filature, 1981) & Lt#g U, THIFEMICHT 2
KD ENO—FFMNEEGRE (2= —Y 3 )
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COEIT, AMEMANOFHEIE—ERTldRWH, &F
HDONZ> DANVOEMEEH O T BEEMEZ HD
5T EiE. INSETHENSE I DDVEINGZ LT
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LIS, Lh LaDs, AMESRDEIEE BT L &
RS, BHEET 7 A ORI OWVT, ZLTH
K0 &, RERPAIVOZEMEHDOHFTED & S5 HEE
ZEDDMNICDOWVWTIE AT ZMA SNEh > TzT
b, A THDTINSDOMEREZTHB L E Lz,

ZTTAWRTRET, MO GEERTZ LS
i, CRAEHEEGE) SN HEREES EOHAVD
TEY—FRE (EHDODALRY LOBEICHEHT %, Z
OHMEIE, WifEMmEt, MFEEDaAI 22— g VN
MEEEINTED, ZCTRHEEEZELEWVWS CLHHEHE
BEWEHSTVWENETHB, EEHDODANLDS
It Nc K> TROL L=V DTE a2 —1F (IR AL)
(1979) 5, ANLN\DA VR a—%E LICHITEES N
72 {7 a2 XY (Le Bronx, 1980) *® {a¥%>¥ILZX)
(Les Anges, 1984) 78, thEThEh@mLoncc
Tihhote (BHDOANLZ) LIEIOVESR EARMES & DD
DICDWVWTEET ST LT, AEICET 2 HIVOWES
EREDXSIcEBEHEINTONEIHEMI LT EE
Z 50

F<H2mTIE, CEHDALY OIEFHDONERME
WZDOWT, RUNCERIISE LIZBMED 1 sz i,
FELLS M9 %, KRS, 77 A b & B EOMI{GRE i fif
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LEDBRNLDOEMTEN S TH B, ZLTER, —HLT
TRZZNED] * TR TR NEBELZRT T
FIAIVM, T3] LOWSHENTH D A SR
T—RICEBIOHEE DX, AMENYIDTTHS20H%
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1ty FOit6 Xy FWMEET S D5 B, HAOS
HTEMARICIE, 7TV RFBRDOT—7 4 A+« T—
THFREENTVS ',
ZOERMNIZNETH BN, CEHDOANLY &, £FE
NOEHORZIZWAL 23AI2, HHIcE>TO [
LWED (EDA A=) Lidfah ] Zamf, ZOEE
FEEESETRUIAEMTH S, AMEMIE235HDA
VARL—va vl LTERENS DN, Bl
DHDERDGEEEH 5. AMEMOEAFH L LT, A
IWHSEHEDANLICHT TRFNT SNERMN, 4>
AR L— g VERORR, BEO T, /NEIRERIC
INDENTIRRENS,

J'ai rencontré des gens qui sont nés aveugles. Qui
n'ont jamais vu. Je leur ai demandé quelle est pour
eux I'image de la beauté.
FAFEEFNDEHORABWALICHIZR ST, D
E—EE R i3 ahot, RAEHESICE > THE
LWE s sk,
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201548 BE:ARZE=

K2 V7« -7l (EEODAR) EEORTETLNSE).
19864
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ELEHDODANA DB ZIERBITHRA 2T/ 70O T
Hb, R—FL—brDFHIC, HONBFZLELLE
DIZDVTDRZENT TV ABF IFHEETRENTE X
FTFIARELT, REOVFAILKS BRSO ENT
ER5N%, R—FL—FPMEETHZDICHL, T2
A MIREDOHRICINSD 5, AN LN DD
FIBROEN TS, R—FL—hEeXET 7 ARDTIC
. 1ENSZVEDTIHDEHED, R4 EEIN
T, HOMIO LIS I T 5N TV S, ZN51RELD
HS—TH35H, €/ 70B5HLE2HEGFN TV
ROIDONDOEEIRDE S BZETH O, ZTOFICE
WBOEENMRZENTVS [K2],

La plus belle chose que j'ai vue, c'est la mer, la mer
a perte de vue.

MAREREEZELVED, ZNRHETT, HEOR
TETIEMN5HTY,

AVERICIZB LES DM OTO B D, JRRDIETE .
BAERAED 2 RIEFDAVICL > THREEN TV 2,
Z OO DNEE I, FEAMICIIERZ AT B2
ZBREBRLNTWVEY, ZTNH50D 5 BRZICNIET S
NZEM TR, E2REE LRV EEZTZBEORIED
mreontws K31,

Le beau, jen ai fait mon deuil. Je n'ai pas besoin
de la beauté, je n'ai pas besoin d'images dans le
cerveau. Comme je ne peux apprécier la beauté, je I
ai toujours fuie.

FELWED, RFZTNZWRLX Lz, TAEEZL
FHLLRWL, HOHTA A=Y ZRELE LEY
Po BRMEZHFEHETEHVOT, FAEVDEZTH
ZRHITEE L

BEDOIEMOMICIIEEREINT, AVIIIZT D5
ENTWVDB, ZDD, ZEHE &> TN TREL TR
Wy OHSGHEL KL T L LixB,

23T NTHBRENBBIE, E PRI EN S
feb, LBEOT VAR L INEETH 2, T
JANMNIT T VRAEBEBTHS Iz, FOHARGERH) —7
Ly b UTHEEFICRMAIN, BESIESOSER
ABENE, EBIJERESNEERE T 7 A ORERE
My BB, T, MDAV AZL—TaviE
LIELIE, TED ) CETEREINE T EeRH B, HER.
RO T —<w MTHES 7223 5 OMERDN LR & BETIC
WMRENZHE, FNEHSRZ5 2. ELL NG
Mazizlz2 T3, LhL, THhEA VAR L— 3
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KR LT, AVEEE. THRERSATICMAZRS
CEIENTVENSEDTLXHD, FMEEHOAEEH
BANEWMRIGRCE L) LiBZOHTHB',

ULH L. HPE—IE, AMEZZNE TOAIVOIEMIC
WK 2 (e Z0mEDORE] O—HE UTRZ %,
M & Zzo®mEOMEIET < &< & & HRIMICIZH L
HEIChh DB LTHB, (RBEANLZ) WELTTT
I DOER L BREKS 7 — LOEEEEAEIENT
HotzU., BITTr—LD TR OREEEZSNTZHA
TEDWVICIREMNGREREZRZ 2 %L, WhIEHEN
ORR BRI ZHICERET 5] EHPEARTNS
Yo X oicHdE, CREMEE) b~ ADOEHO RN
DELHL TV T EEBEHLTVSS,

CGRIBMEEEY 1 $19844FIC ANV D REERB T3 F H
ZHATHEIUL, ZANIHNZIEABND X Toalixl
Tz T Dl (Avant la douleur) |, FEFETAEND 5 HIN
EHEFLENEGH. $hbEZa—FTU—DA4RY T
e ZTNVO—BEHH U DEHDEAT (Le Lieu de la
douleur) |, Z U TRENSTBESZHOHEE LTH
BOREDFEIENTES I3 RDDIC, HE-TALIC
HAONRE S LARRSRZE->TE55 2823 7 Al
B> THROIRLI: DEHDk (Apres la douleur) | D=5
575",

FOE—EE. KEFTORABDOAY >V v E I VT
M ENT WS, HAMENEDZBETIE, HATH
ELTHRILES X0 ET, BAEOBEIEIRL
A, TEREPEE S DEFF> Tz, BHO
FEREHVICE>TIRDTELBI ELHVAIDOE &
NIz, 7T TLLEWVREINC TREES R 2R LixE
W EEIH SN, IVIERHEEEEICRNIIT T LI
WDz, ZDT EITDNT, WVIEFEBANDFHE NS
FETRDEIICHE> TV, FAMIETDEZZRIEA S
DICH., HFEZHET ZDICEMII DI STz,
DRREIF, o L FEDOTHBEANDIRDMN LIZ- Tz
DTLEI, BNEELWMLIZEDE S HfEHDREES %
FiNBRENMI-ZVFHA LD o7z, B BEAAMRKEE
EHIC Lzb, HROSETSHREINSETL LD Lo
MEEIDULRETZTLEINDY ), kbbb, TC
ThHNVIE, BEOBELEZVII 2 r—y a3 AL
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4 V717 REMEERE) (Douleur, J-43) 1984-20034F,
Sophie Calle, Douleur Exquise, Actes Sud, 2003.

5 ARz, HREEFORAE BEREGHE TV 5,
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AR T BIVARNLTEO REDETH B 5,
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